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MATT GRoENRG presents

...THEN THE
POPE SAYS, “"SO
WHAT AM 1 SUPPOSED
TO DO WITH THESE
WATERMELONS?"

YUK-YUK~
YUK=-UHOO HOO
HOO!

2,

CHUCK DIXON PHIL ORTIZ MIKE DECARLO ART VILLANUEVA KAREN BATES BILL MORRISON
SCRIPT PENCILS INKS COLORS LETTERS EDITOR

WHADDYA THINK?
TOO BLUE? TOO
SACRILEGIOUS?

OY. THESE
NEW NETWORK
GUIDELINES ARE

GIVING ME

TSORIS!

CHANGE
THE POPE TO AN
ELEPHANT.

THAT COULD
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WHAT'S THIS,
MR. TEENY? A
SUBPOENA?

BOTH NAMED IN
THE SUIT?

EVER GIVE YOV

WHY DID 1 KRUSTM

WE NEED TO
TALK.

POWER OF
ATTORNEY?

FOR PROGRAMMING ¥
EXECS? I HAVE ALL
THE TIME IN THE
WORLD...

...AS LONG

TWO. WA

JU

QUICK. WE'RE LIVE IN

NOTES FROM THE
[ AFFILIATES SUMMIT.

AS IT'S

H=-HEY!

ST SOME

THEY SUGGEST
MORE EDUCATIONAL
CONTENT.

AN ENVIRONMENTAL
MESSAGE, MAYBE.

OR A POSSIBLE
SERIES ON SPAYING
OF PETS.

PERHAPS AN
ENDANGERED SPECIES
SEGMENT.

FOR THE WORDS
"SUGGEST" AND "MAYBE"
AND “"PERHAPS”
“POSSIBLE"...

“n
[T\

SUBSTITUTE “ORDER"

AND "DEFINITELY" AND

"MANDATORY"” AND
"COMPULSORY"...

...BY
TOMORROW'S

I HAVE A FEW
SUGGESTIONS OF MY
OWN, LIKE, “WHY

DON'T YoU Two

PLACES!
WE'RE ON AIR
IN THIRTY
SECONDS!




IT'S "THE KRUSTY
THE CLOWN SHOW!"

WITH KRUSTY'S
GUESTS, JUNGLE
JANE AND THE
CAPITAL CITY
GOOFBALL!

!

AND
HEEERRRE'S
y KRUSTY!

& HEY-HEY,
8] BOYS AND
GIRLS!

LOVABLE LITTLE
FURBALL DO WE
HAVE HERE?

WHOA! JUNGLE
JANE FROM THE

SPRINGFIELD

200!

ME KRUSTY!
YouU HOoT!
HYARR!

I BROUGHT A

LITTLE FRIEND

FOR THE KIDS,
KRUSTY.




THAT CROCODILE
IS ENDANGERED!

LANGUAGE, &
KRUSTY! WE'RE
ON THE AIR! 4

I KNOW WERE ON THE
£@%% AIR! BUT 1 HAVE A
S$#@4& GATOR ON MY
H#@@° ARM!

(7
NETWORK

%% #@"S7

WELL, KRUSTY,
IT'S PLAIN TO SEE
THAT SOME ANGER
MANAGEMENT
IS CALLED FOR

AW, %b#@!
IT SWALLOWED
MY ROLEX!

THAT'S YOUR
RULING, YOUR

LET'S SEE YOU MANAGE
YOUR ANGER WHEN A JUNIOR
GODZILLA'S MAKING LIKE YOUR
ARM'S A BURRITO!

THIS ISN'T
HELPING,
KRUSTY.




DR L. BASTINADO |
DOCTOROF |
PSYCHIATRY [

NOW, KRUSTY,
LET'S BEGIN TO
EXPLORE WHO
YOU ARE.

YOU'RE LIKE MOS
COMEDIANS, SAD MEN

OTHERS.

PLUMB THE DEPTHS
OF YOUR RAGE AND
DESPAIR TO FIND
THE TRUTH.

HIDE THEIR PAIN BEHIND
THE LAUGHTER OF

TOGETHER WE'LL

T
WHO

HEY HEY
HEY!
SOUNDS -
LIKE A BARREL
OF YUKs! :

b )

y YOUR
LUNATIC CHARM
WON'T WORK

I'LL SHOW YOU THAT
KRUSTY THE CLOWN IS
NOT WHO HY0OU ARE.

ACCORDING
TO MY DRIVER'S
LICENSE IT IS.

MY METHODS
ARE EXTREME, AND
THIS IS A PROCRESS

THAT MAY TAKE
YEARS.

DOESN'T 1 SOMETIMES
ANYTHING SMILE KNOWINGLY AT
CRACK You GARRISON KEILLOR'S

UP, DOC?

SAY I NEED
, THE HELP.

OBSERVATIONS.

AND THEY

([ AW-wAW- )
\ WAW-WAAW!

/ AMAZING PROGRESS.
WHAT INSURANCE
_ DO YOU HAVE?

1 DONT
HAVE ANY
INSURANCE.
GOOD
NEWS! YOU'RE
CURED!
ey e A




NO MORE
KRUSTY? WHAT
WILL THEY RUN
INSTEAD?

“THE SHE'S Y
ALL THAT
GRRLZ."

SOME MIDDLE-AGED,
CHILDREN'S PROGRAMMER'S
IDEA OF WHAT TWEENIE
GIRLS WANT TO SEE.

OH, KRUSTY...
WHY HAVE You
FORSAKEN
us?

DANG,

GIRL. YOU ALL ) B rAce T,
THAT. GIRLFRIENDS. WE

ALL THAT!

FEOM OUR TEL}I; . F

NOW WHAT'S A

RECOVERING FUNNYMAN
GOING TO DO TO BRING
SOME CASH IN? :
; HMM,
THIS IS A
POSSIBILITY.

o0 7
UNEMPLOYED.

FINE FOR YOV, ' ‘ /
BUT WE CAN'T ALL ‘ /

LIVE ON ROYALTIES

WELL, MR TEENY, IT
LOOKS LIKE WERE BOTH
M




‘I'D LIKE TO WELCOME Y0OU TO OUR LITTLE
NUCLEAR FAMILY, MR KRUSTOFSKI."

WAS THAT A

JOKE, MR SMITHERS?
BECAUSE I'M UNDER A
DOCTOR'S ORDERS
NOT TO LAUGH.

URM... SAHEMS

MORE A PLAY

— NOT TODAY,
HEY, GENTLEMAN.
KRUSTY! DO
SOMETHING
FUNNY!

HE'S BETTER I HEARD HE

THAN US. [[ GOT HIRED UNDER
- AFFIRMATIVE

THIS IS
HYOUR WORK

NOTHING
FUNNY HERE. IT'S

WELL, I'LL
LEAVE YOU TO
YOUR NUMBER
CRUNCHING.




DID YOV VyyyaT pIDY DID HE
TALK TO = HE sAY? . MENTION
HiM? ME?

IS HE
FUNNY AT

WORK? /0

.A FIELD
TRIP. A SOLO

FIELD TRIP.
@

AW, DAD'S HRRM MMRM
NOT GIVING ME
ANYTHING ON

KRUSTY.

YOVU'LL FIND
OUT MORE ABOUT
KRUSTY SOON.
YOUR CLASS
FIELD TRIP TO
THE PLANT IS
ONLY SIX MONTHS

T SAY
- GOODBYE
TO DADDY,
MAGGIE.

@ T/




so, You
EVER MEET
BARBARA

HER ONCE AT AN

I CREAM-PIED

AWARDS SHOW.
LONG STORY SHORT,

PUPIK REATTACHED.

JEANNIE KICKED
YOUR BUTT.

I NEEDED TO HAVE MY

LR

BUT I
DON'T MISS
BEING A CELEBRITY.
THE PRESSURE TO
ENTERTAIN WAS
SUFFOCATING
ME.

HEY, You GOT
COMIC STRIPS HERE.
I THOUGHT YOU WERE
SUPPOSED TO AVOID
COMEDY.

GARFIELD.

WELL...
THOSE SHRINKAGE

PROJECTIONS AREN'T
M\ GOING TO DEPRECIATE
3 THEMSELVES.

SEE You

AT LUNCH,

HERSCHEL?

HI, KRUSTY.

WHAT'S THE

HAPS?

ARE YOU REALLY
GIVING UP THE CLOWN
LIFE, KRUSTY?

THAT'S NOT
ME ANY MORE. 1
EVEN CHANGED
MY DRIVER'S
LICENSE.

WHAT ABOUT
ME? 1 GIVE AND
GIVE AND GIVE!

IT'S NEVER ENOUGH!
LAUGHTER'S A DRUG,
AND I'M GOING COLD A
TURKEY!

MAN,
Il You REALLY

AREN'T
FUNNY ANYY
MORE.




ALL THE Y 5 Y .
GAUGES POINT B WHO'S

TO THE RESPONSIBLE

FROWNY - FOR THIS?

ARO0DGAY
ARODDGAH'

SOMETHING
REALLY BAD?

T % Y.
GOTTA=-LEAVE=-EARLY =~
DENTIST =APPOINTMENT =

RUNNING=LATE!

MR BURNS!/
WHAT SHOULD
WE DO?

(TR

<

¥ I'M ORDERING
A PLANT
i _ LOCKDOWN .

YOU'LL-ALL
BE FONDLY
— REMEMBERED IN
THE ANNUAL
REPORT.

&

UP! WE'RE IN

YEAH!
I LEFT MY
HEADLIGHTS




WHAT'S
GOING ON?

ONE BAD DAY AT A
NUCLEAR PLANT IS ALL
YOU GET, KID.

SOMEONE
IS GOING TO DO
SOMETHING.

SOMEONE
FUNNY.

CHARGE? ISN'T ANY-
ONE GOING TO PO

WHO'S IN

SOMETHING?

IF THIS IS THE
CHINA SYNDROME,

CAN I GET IT

WHAT'S MR. BURNS'
FAVORITE MUSICAL

SONNY AND
CHERNOBYL!

UH HOO HOO
HEY HEY!

I THINK I
ATE A RADIATED
CHEESEBURGER...

..IT WENT RIGHT
TO MY NUCLEAR
WAIST!




SOME TIME LATER...

THAT WAS THE
BEST SET I'VE DONE
IN ¥EARS! AND 1
OWE IT ALL TO
YOU, BART!

SHOWERS
TO THE LEFT.
INSURANCE WAIVERS
TO THE RIGHT!

MOVE ALONG
PEOPLE.

HAVE WOWED
‘EM WITHOUT
ME!

KRUSTOFSKI! ¢ THANKS, L\—/ AND IF 1 EVER

I UNDERSTAND ERRR...IF BUT NO THANKS. FORGET, I ONLY HAVE
YOUR COOL HEAD JOU SAY S0, 1 KNOW WHERE TO LOOK INTO THE

AND JOCULAR NOSTRADAMUS. MY PLACE IS. SMILING FACE OF A

RACONTEURING CHILD JUST LIKE

THWARTED A THIS ONE.

D/

I'D LIKE
TO OFFER HOU A
PROMOTION AND A

AND IF I STILL
CAN'T REMEMBER, 1
CAN LOOK AT THIS FAT =~ TURNS OUT
CHECK THE NETWORK THE “SHE'S ALL NUCLEAR ENERGY
. SENT TO GET ME THAT GRRLZ” INDUSTRY.
BACK! WEREN'T ALL YOUR LOSS

THAT. IS MINDLESS | [Y
’ CHILDREN'S l}

PROGRAMMING'S Y|

WHAT A
LOSS TO THE




CHUCK DIXON
MIKE ROTE  ART VILLANUEVA
CHRIS UNCAR  BILL MORRISON

I'M FALLING
INTO A BOTTOMLESS

LORD, PLEASE
DON'T LET ME DROP INTO

SATAN'S JACUZZI!

WHERE I WENT
WRONG!




YOUR FATHER
ISN'T GOING TO SOIL THAT
CARPET, IS HE?

. WE'VE
IT'S HIS
ASTIGMATISM. PRAYED

co,t °°Rcov:ml~l°
ZA DAYS'®

FOR @@
IT TO GO (W N

AWAY,

&

SHOW
ME THE WAY,
LORD!

GUESS [ GOT I ASSUME You

A CASE OF THE WON'T BE BUYING
DIZZIES. THIS RUG? £

HEAVENS TO
WERTHAM!

WE'RE GOING TO
HAVE TO GIVE OUR
REGARDS TO BROADLOOM

FOR TODAY, BOUYS.

DADDY
NEEDS TO RECOVER.
ANYONE FOR CARROT
SMOOTHIES?

DO THEY HAVE
TO VUSE SEX TO SELL
EVERYTHING?

SHAG
CARPETS
HALF OFF!




CAmeo

BOYS, I'M
SORRY FOR THAT
KAFUFFLE BACK AT THE
CARPET STORE.

IT'S OKAY,
DAD.

OPEN,

THANKS, ROD.

~ | 1 GUESS I'M NOT MUCH OF

BEING A SINGLE
PARENT MEANS I HAVE
TO BE A MOMMY
AND A DADDY,

NOT THAT I'M

WEARING YOUR MOM'S S
SHOES OR~-- it 3

WHAA=-?/

o AR

A RUG WRANGLER.

PICKING OUT RUGS AND
FURNITURE AND DISHES WAS
YOUR MOM'S JOB.

NO,
NOT LIKE

I'M STILL
TRYING TO FILL
HER SHOES.

SHE LOOKS







——\

OOOQOOH...
THAT SMOOTHIE
MUST HAVE GONE TO

ARE YOU
R ALL RIGHT, s 1 WHOA.
N\ DADDY? ] BAD TRIP,
g /) J DUDE!
- - ,; ] | = 4
f 5 '
e‘; // / -
// o |
s O 3:.-' |
: O] Alak = / N

T BoNGS

WHAT
HAPPENED?

YoV GOT
CONFUSED.

AND YOU WERE
BABBLING!

1 WAS
SPEAKING IN
TONGUES?

NO.
YOU WERE
TALKING ABOUT
MOMMY .

WHEW. I WAS
AFRAID I'D GONE
PENTECOSTAL.

WHY WERE YoOu
CALLING MOMMY'S
NAME?

ixsd
THOVUGHT 1
SAW YOUR MOM'S...
UM...FAVORITE...
ER...COLOR.

THE NEXT DAY... \\ R

SO, 1 DON'T
KNOW WHO ELSE
TO TURN TO.

I JUST
WANTED TO SPEAK
TO SOMEONE WHO

UNDERSTANDS.

2l



’ BUT I DON'T
KNOW ANYONE LIKE
HAT, SO I'M TALKING
WANT SOME
WHIPPED CREAM,

NED?

TO YOoU, HOMER.

I ALREADY
HAD MY DESSERT.

I THINK I'M
LOSING MY MIND. 1 SAW
MAUDE TODAY...

...CLEAR AS DAY...
DRIVING ALONG FRONT
: STREET.

LET ME
ASK YOU THIS, |

SO DID I.
I'M JUST HAVING SOME
WHIPPED CREAM.

YOU HAVE UNTIL
IVE FINISHED THIS
BOWL TO TELL ME
WHY YOU CAME
OVER HERE.

...DO
SIDEBURNS
“WORK" FOR
ME?

A MISTAKE TALKING
TO YOU!

HOLD
ON THERE,
NED!

I CAN'T HELP
YOU WITH YOUR
PROBLEMS, BUT I KNOW

22

A PLACE THAT'S
QUIET AND FILLED WITH
UNDERSTANDING PEOPLE
WHO WONT JUDGE YOUR
CRAZY TALK.

I KNOW
THAT PLACE. WILL
YOU GO WITH ME,
NEIGHBOR?

AS SOON AS 1 MAKE
A POMPADOUR.




5 THIS ISN'T |
fe THE PLACE 1 WAS HA{W?OAN $AB :
THINKING OF. \ HERE. ¥ LET'S TALK :
T - : @ | asouT THAT RS
TWO COLD : S K : e LATER. ‘oeit Top
NG teceTIEs L ooy o BOYS YOUR |
3 Y. PUT ‘EM : . - PROBLEM. /
- ON NED'S : - :
TAB.
i
i
Ml A
h - —
M < ”
Chiig
&y &

YOUR PAL YOU SAID HED ..MY WIFE DIED A WHILE
HERE HAS RUN N2 PAY UP WHEN YoOU BACK. DON'T KNOW IF Y0u
UP A SERIOUS fih BROUGHT HIM IN. REMEMBER THAT.

TAB, HOMER! £ QUIET, NED'S

_ TALKING,

SURE DO,
1 GOT A T=SHIRT
THAT DAY.

WELL, I THOUGHT
I WAS OVER THE GRIEF
PERIOD...

‘ -
= R
(
( (
( ==
) ' WELL
S~ S #
= F IT'S LIKE THIS,
= GENTLEMEN...
[

SAW
MAUDE? LIKE A
GHOST?

..BUT THE
OTHER DAY 1 THOUGHT
1 sAW MAVUDE.

LIKE A SEXY
ROBOT SENT FROM
THE FUTURE?

LIKE A
ZOMBIE?

25



1 MEAN, 1
ACTUALLY SAW HER...IN

A CAR..DRIVING. lT‘Is L':G'SE,S MAUDE HAD A \
DOUBLE WHO YOU AIN'T
DOUBLE.

MARRIED TO?

HOLD THE
You
GET A PHONE
NUMBER?

MAUDE’S
ALIVE?

DO YOU THINK
I sHoULD?

YOU HAVE
TO, NED! IT'S
LIKE A SECOND

CHANCE!

[ SAW THIS
IN A MOVIE |
ONCE. iy,
A GUY
CLONES HIS WIFE,
RIGHT?

TALKING DOG. £

AND SHE
TURNS INTO A

I'LL PO IT.
I'LL FIND MAUDE'S
DOPPELGANGER.

NOT IF
[ FIND HER
FIRST.

AND T'LL
HELP. SETTLE
UP THE TAB,
OKAY?

25



LATER...

THIS IS THE

SAME TIME OF DAY |

AS WHEN I SAW HER

YESTERDAY.

SHE EITHER
WORKS NEAR
HERE OR LIVES
NEAR HERE,
RIGHT?

MM=HMM!

{ I T S N W T N e

| 5 3D Y I B B ) I |

KEEP YOUR
PEEPERS PEELED,
HOMER.

SING OUT
IF YOU sPOT

s OOH!

OOH!

26

WHAT IS
IT? DID MOV
SEE HER?

NO...BRAIN
FREEZE...

...FRONTAL LOBES...
ICEBOUND.

...SHE'S REALLY

LET HERSELF GO.

FOLLOW HER!

A CAR
CHASE? 1 CALL
SHOTGUN!




KEEP YOUR EYES
ON HER! I DON'T WANT
TO LOSE SIGHT!

NO PROBLEMO,

NED. SHE'S HARD TO
MISS WITH THAT GIANT
ANT IN HER CAR!

THAT ANT IS

ON MY WINDSHIELD,

SHE'S PULLING
INTO THE BUY

KEEP DOWN,
HOMER. 1 DON'T
WANT HER TO
SEE VUS.

ARE WE
GONNA, JUST
KEEP FOLLOWING

HER?

N\ N \\

N
N

v

WHAT AM
I SUPPOSED
TO DO7?

WELL, HOW
ABOUT INTRODUCING

Y0U MEAN
LIKE, “"HELLO, YOVU'RE
THE SPITTING IMAGE
OF MY DEAD

YOURSELF?

YOV KNOW,
SARCASM LIKE THAT
HURTS.

THIS COULD

YOU'RE ;
RIGHT! TM BE FATE! AN ANSWER -
JUST GOING TO \ TO A PRAYER! S
GO FOR IT! EOLLOW / B
YOUR HEART, \ ||, N
NED! A -
F .
RIGHT TO
AUTOMOTIVE AND POOL :
SUPPLIES!
e

27



WHERE DID
SHE GO?

[ —r—

FAUX MAUDE
IS A LARCENOUS
Lois!

MAKE HER
SEE THE ERROR OF
HER WAYS!

29



THIS MAY SOUND
CRAZY AND IT'S A
LONG STORY...

IT'S NOT TOO LATE!
THEY WON'T PROSECUTE IF
] YOU STEP BACK INSIDE!

..BUT I THINK DESTINY
BROUGHT ME HERE TC SAVE
Y0OU FROM YOURSELF

WHO
ARE YOU?

SO
YOU'RE NOT
SECURITY?

THERE'S THAT \

SUSPICIOUS -LOOKING
GUY!

AND
HE'S 60T THE
WATCH!

I'M NOT \ 1 \\
THE STICKY i
FINGERS!
THERE N : ! ble
GOES THE ; Q\
LADY WITH THE |\ ;
FOUR FINGER
DISCOUNT!
HE'S RIGHT!
L= . I SAW HER ON
A SECURITY
FLYER!
- = o
e s—

30



-~ —

COME ON, _ A\
MAUDE! WERE WE'LL BE LIKE
J U (rwema ano wouise,

OUTTA HERE!

JUST HIT
THE GAS,
MONKEY

BUT I GUESS
THERE WAS A REASON
FOR ALL OF THIS.

MAYBE THIS WILL YOU SAID
SET THAT CARBON COPY IT. HANDSOM
MAUDE ON THE PATH TO STRANGER.

A BETTER LIFE.

DO I FEEL
LIKE A SILLY WILLY,
THINKING THAT ANYONE
COULD REPLACE
MAUDE.

BEA ARTHUR?
WHERE?

IT'S MEXICO FOR US,
MAUDE. THEY'RE NOT SENDING
MY BABY TO THE CHAIR!

IT WAS JUST AND I'M JUST
A SWATCH! A MAN, AND YOURE
JUST A WOMAN,
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