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LOOK, MILHOVSE,
EITHER TALK TO
ME OR PLAY VIDEO
GAMES BUT DON'T
DO BOTH AT THE
SAME TIME!

MAN, YOU'RE LUCKY! WELL, I SHOULD BE ]
ALL I GET FROM MY GOING, SETH IS TAKING N
PARENTS IS LOVE AND ME BASE-JUMPING

ATTENTION!

I GOTTA SAY,
THESE VIDEO CELL
PHONES YOUR MOM’S

MY THERAPIST SAYS 1 NEW EXTREME SPORTS
HAVE A SHORT ATTENTION BOYFRIEND GOT

SPAN BECAUSE OF TOO : J0OU ARE PRETTY
MUCH SUGAR AND

. NEGLECT!

SORRY, BART,

VAN

i

N YEAH, HE’S

" TRYING TO BUY
&z M.‘:} LOVE! ‘

OFF THE TOP OF

 SAY SOMETHING,
SWEETIE?

:SIGH!: WHEN ARE
J0OU COMING BACK TO
LIVE WITH YOUR DAD?
IT’S NO FUN AROUND

HERE WITHOUT
JoV!

MOM'S APARTMENT
BUILDING.

READY FOR
SOME EXTREME
BONDING?!!!

I'VE DRESSED
VP THE DOG TO
LOOK LIKE
JOu...

..BUT THAT
JUST GETS
CREEPY!

-




SORRY, BART, BUT DAD’S SCAMMING &

HIS INSURANCE COMPANY AND HAS TO

PRETEND TO BE IN A COMA FOR THREE |
MONTHS, SO I'M STUCK HERE. BUT HEY, £

WHY DON'T YOU COME AND VISIT

ME HERE IN CAPITAL CITY? 8
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CAPITAL
CITY, EH?

GOTTA
GO, BART!
SETH SAYS
WE HAVE
A HEAD
WIND!

L
>
YOUR MOTHER
WAS RIGHT. YOU PO
SCREAM LIKE A THREE=
YEAR-OLD GIRL. WE'LL
HAVE TO WORK

ON THAT!
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I’M SORRY, SWEETIE,

MOM, CAN I BUT I JUST DON’T FEEL
GO TO CAPITAL COMFORTABLE WITH You VOWED TO LOVE, HONOR, AND
CITY TO VISIT SO FAR AWAY FROM NOT GET MAD IF I TRIED TO
MILHOUSE? YOUR FAMILY! START AN ANT FARM
y BUSINESS AND USED
DISCOUNT GLASS FOR
THE CAGES AND THEY
ALL GOT OUT?
= '

I DON'T!

_ BUT 3SIGH:
- GO ON!

e
i A
-'-—q.h“.

I DON'T KNOW A
LOT ABOVUT FIRE ANTS,
SO [ GUESS YOU'D BETTER
LET THE EXTERMINATOR
[ CALLED TELL YOV
MORE...

amfj

yaarg
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OH DON'T N}
MIND THAT! IT’S \}
JUST THE BONEY
JOE’S MASCOT!
EVERY CUSTOMER
GETS A FREE
LIFE-SIZED VERSION
FOR THE KIDS TO
PLAY WITH! ¢




DON'T YOU FOLKS
WORRY. WE'LL HAVE
THEM FIRE ANTS CLEARED
OUT IN A WEEK AND

I'tL GET RID O

YOUR STINK BEETLES }
FOR FREE. Y A week?

{ BUT WHERE
i ARE WE
THAT'S N\ GONNA
HOMER YOU'RE ) Dy, GO
A\ SMELLING!

v/ FINE! ARE WE
{ THE SIMPSONS d M THERE YET? ARE
/| ARE GOING WE THERE YET? ARE
"\ TO CAPITAL : . WE THERE YET?
e N, of ARE WE THERE
YET?

Egl \:‘JGL WE WERE HAVING THE RECORD IS
! WH A CONTEST TO SEE 75! BUT 1 HAVE
DO YOU KEEP HOW MANSY TIMES WE A FEELING WE'RE

ASKING CAN ASK, “ARE WE GONNA BREAK

FHALL THERE YET?” IN A T

MINUTE!
\ B




WELCOME TO J
CAPITAL eIty [ 5!

“THE BEST PLACE TO LIVE IN THIS LOUSY STATE" '
- Low expectaTions Macazine 1975 | B X

HOMIE! WE'R

THE MUSEUM
OF SYNDICATED
TELEVISION!
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THE TCHOTCHKES
DISTRICT! 1 HAVE TO \}\
REMEMBER TO PICK UP §

SOME KNICK=KNACKS
FOR THE KITCHEN

AND LOOK!
THE TOMB OF
\ THE UNKNOWN
L\ PANHANDLER. /_

& HEY LOOK!

Y/ KRUSTY IS DOING

] A SHOW HERE! CAN
WE SEE IT? CAN
WE? CAN WE?

r




OH, PAPA! THERE I'M NOT
WERE SO MANY THINGS DEAD, YOU
I NEVER GOT TO SAY TO PUTZ!
YOU! SO MANY THINGS

WE NEVER GOT TO I COME

DO TOGETHER! HERE EVERY
NIGHT AND

WHAT 1 TELL J0OU!
WOULDN'T GIVE .
TO HEAR H0OUR
SWEET VOICE

AGAIN!

Y 1y, bo 1 come AFTER THE SHOW... | OH, HEY THERE,

I TO WHERE YOU WORK === P KIDS! ACTUALLY, THIS
"\  AND HECKLE You | WAS MY BEST SHOW
Bt o DURING A BRIS? HEY, KRUSTY! SO FAR. EVERY OTHER
. ] SORRY THINGS WENT NIGHT I’VE BEEN
' e =i\ SO BADLY FOR YOU PANNED!

TONIGHT! /‘




WHY DON'T
JOU JUST CLOSE I
THE SHOW IF ITS

SO BAD?

7 S T

WHY NOT
DO A NEW

IT COST A FORTUNE TO
RENT THE THEATRE. IF I DON'T
HAVE SOMETHING TO SHOW HERE,
I'LL LOSE MY SHIRT AND AT

— LEAST ONE FLOPPY SHOE!

~NT
AND THEY SAID '

OL' GIL WAS A FOOL TO
TRY SELLING USED COOK=- T
WARE IN A BACK ALLEY!
BUT WHO'S LAUGHING

THE NEXT DAY...

SO JOU 5SAY

THIS IS FOR PECPLE

WHO LIKE THE MUSICAL
CATS? OKAY, LET'S
SEE WHAT YOu
GOT!

I MEMORY! A
AME AYE AYE
AYE AYE AYE

A AYE! N




HEY

I'VE GOT FOR YOU IS A

THERE! WHAT

SURE THING! A LIVE ITCHY
AND SCRATCHY MUSICAL!
[ CALL IT “SINGING
THRU THE PAIN!

il

J

A GORE=IOUS
FEELING! T'M
| ] SEVERED IN

= A, TWAIN! A

P
N/

—a

=5 = 2 _'- =
A I'M SINGING [ '|F

J THRU THE PAIN! [
A QUST SINGING A T
THRU THE PAIN!

(]

MY PLAY HAS ME,
RAINIER WOLFCASTLE,
ACTION SUPERSTAR,
PLAYING FORMER

PRESIDENT [
ABRAHAM LINCOLN,
WHO FREES THE
THE SLAVES FROM

TIME=TRAVELING 4
CONFEDERATE
ROBOTS!

JEAH...
ER...FAKE
BLOOD!

_ g

: 1‘- 1
AR Iy

m ].. 'I. -l'.'..u—l.:'_:’_
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BEFORE THE
MIGHT OF THE
EMANCIPATOR!
'ﬂ;h:-.-.___. —

| e

" THE ANDROID
SOUTH WILL
RISE AGAIN!

<
r
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MUCH LATER... UGH!: IT’S
NC USE! ALL THE

SHOWS ARE GARBAGE
OR TOO EXPENSIVE OR I“ﬁﬁgﬂ?w
GARBAGE THAT’S TOO A
; IDEA FOR A
EXPENSIVE! I'M A
RUINED! HOW!

ITS ABOUT A PONY NAMED HA HA!
RAINBOW WHO TEACHES THE THAT’S LAMER
OTHER PONIES ABOUT PEACE, THAN GRAMPA’S
LOVE, AND THE HEALING BUM LEG!
POWER OF JAZZ!

SHUT
UP, BART!

I HATE YOU
MORE!

I HATE YOV OOOPS!
MORE... TIMES s | SORRY! 1 WAS
INFINITI! CHANGING THE BULBS
IN THE LIGHTING
GRID AND ONE

WAIT A ; SLIPPED.
MINUTE! THIS

GIVES ME AN
IDEA!




THE NEXT DAY... I DON'T GET == I WANNA SEE JOU SING ABOUT
IT! YOU WANT s 4 ALL THE REAL STUFF IN YOUR
Us TO BE IN = LIVES! KIDS FIGHTING! WHAT’S FOR
JOUR NEW ; DINNER? BLAH BLAH BLAH!

MUSICAL? REAL STUFF LARRY
LUNCH=-PAIL AND POLLY
PUNCH-CLOCK CAN
RELATE TO!

NO! 1T WANT
JOU TO BE MY
NEW MUSICAL!

[ DON'T
KNOW. WE

SHOULD _BE NO ' WE BROUGHT
GETTING PROBLEM! e YOUR HOME

TO You!

IS THAT OUR
FURNITURE?

YEP! SHIPPED IN
THIS MORNING! IT’S
STILL GOT SOME 8UG6G
SPRAY ON IT SO
DON'T BREATHE
TOO DEEP.

IT’S BEEN A NOW 1 CAN'T AFFORD
LONG TIME SINCE ANY NEW MUSIC, SO ALL W/ we're WRITING
HELD MOU I WAS ON STAGE, | o | THE SONGS YOU WRITELL A THE SONGS?
KEUSTL—J!J AND 1 DO MISS HAVE TO RIP-OFF OLD ﬁ% WHEN DOES THE
IT. OKAY! B, SHOWTUNES! BB  SsHOW OPEN?

IN AN HOUR
AND A HALF!
BETTER GET
CRACKIN'!

BACK TO
WORK!




LISA,

MY SISTER!
HAVE YOU SEEN
HOMER? OUR
FATHER?

OH S5AY CAN YOV S5EE?
ﬂ MY DAD'S YELLOW BUTT! q
WHERE SO PROUDLY IT WAVES A‘
‘CAUSE THE DOG STOLE HIS PANTS.

HIS BROAD BACKSIDE IN VIEW

THE NEIGHBORS SEE IT TOO.

OVER FENCES THEY WATCH
AS PROPERTY VALUES GO DOWN.

TURN AWAY FROM ITS GLARE.
J‘ HE’S GOT NO UNDERWEAR!
HAS HE FOUND THEM BY NOW?
NO, HIS KIESTER'S STILL THERE!

OH SAY SEE
HIS ENORMOUS
BUTTOCKS AS
THEY SHINE!
IS THE MOON
ALREADY OUT?
NO, IT’S JUST
DAD’S BEHIND!®

It

*TO THE TUNE OF "THE
STAR SPANGLED BANNER”.

SANTA’S LITTLE
HELPER, OUR DOG,
WAS PLAYING WITH

DAD’S PANTS AND HE’S
IN THE BACKYARD
TRYING TO GET

THEM BACK.

- .t 1
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R
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HA HA!
OW THAT’S
w Y0OU OPEN
A SHOW!



I HAVE SOME
BAD NEWS.
JOUR FATHER
SPENT YOUR
COLLEGE
FUND ON A
NEW FISHING

DOING MY HOMEWORK
AND SNOWBALL MY KITTEN,
THINKING OF CORY
WITH WHO 1 AM SMITTEN,
SPENDING TIME WITH MY DAD
WHEN HE'S NOT DRUNK ON DUFF,
.ATHls IS A BUNCH OF MY

FAVORITE STUFF! J\

ﬂ WHEN BART'S A BRAT,
WHEN A SAX SHARP GOES FLAT
WHEN I'M FEELING CRAPPY,

I JUST REMEMBER
MY FAVORITE STUFF,
AND THEN I'M A
MILDLY HAPPY!

Ny

e

DAD, YOU'RE
NOT IN THIS SCENE!
WHY ARE YOU ASKING

FOR YOUR LINE?

MALIBU STACY N
AND BEING VEGETARIAN.
MAKING GOOD FRIENDS WITH
THE NEW SCHOOL LIBRARIAN,
ACING A POP QUIZ
THAT'S REALLY TOUGH
ﬂ THIS IS A BUNCH OF
MY FAVORITE STUFF!

WHEN I'M THE IGNORED
A MIDDLE CHILD,

WHEN BART'S ACTING WILD,
AND I'M FEELING CRAPPY

[ JUST REMEMBER MY

FAVORITE STUFF
AND THEN I FEEL
KIND OF HAPPY -

*TO THE TUNE OF "MY
FAVORITE THINGS" FROM
THE SOUNDP OF MUSIC.

NO, I'M
CAUGHT IN
THE FISHING
LINE.
CAN

YOoU TAKE H

THE HOOK OuT |}

OF DADDY'S J
EYE?

I3
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WHAT
A FANTASTIC
SHOW! IT MAKES
UNCLE VANYA LOOK

IT MAKES
BRING IN DA’
NOISE LOOK LIKE
STOMP!

|

]
e
-

'y '{u__q i

IT MAKES

LOOK LIKE THE
JETSONS!

THE FLINTSTONES

LIKE CHARLEY'S
AUNT!

)

TICKETS

THAT FELT
WEIRD. PLAYING
OURSELVES. USING

REAL EVENTS

FROM OUR

LIVES.

iitp
:i-

it

AIRING OUR
DIRTY LAUNDRY
IN FRONT OF
ALL THOSE
PEOPLE!

h D/

I+

el

HEM, IT’S
JUST FOR A
WEEK!

13
£

"y
i

o

] '-."".’ o

GREAT NEWS!

WE'RE A HIT!

P TICKET SALES ARE

THROUGH THE
ROOF!

- I'VE RENTED
THE THEATRE FOR
THE NEXT SiX
MONTHS!




RENDERED SILENT
WITH JOY, HUH?
THAT’S GREAT!

CALL TIME
1S 6:30
TOMORROW!
SEE YA

RIGHT. WE SHOULD =
SAVE IT FOR THE /

STAGE.

THE NEXT NIGHT IN
THE DRESSING ROOM...

WELL, MR. SMITHERS
SAJS 1 CAN HAVE ALL
THE TIME OFF 1 WANT. IT
TURNS OUT HE'S A BIG
FAN OF BROADWAY
MUSICALS.

WELL, WE HAVE |
DID YOV /' THAT SCENE ON STAGE
PSe] L hE WHERE WE TALK, AND I
SAJ ?S"'?,E DON'T WANT TO TAKE
THING: AWAY FROM THAT.
BUT IF YOU WANT
TO TALK...

MR. SIMPSON?
THIRTY SECONDS
UNTIL YOUR NUMBER,
MR. SIMPSON!

THANKS,
SCOOTER!

I5
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$ I'M LOOKING OVER, N
MY GOOD WIFE'S STOVE, WHERE
SHE’S COOKING FOOD JUST FOR ME!

ONE PAN'S FOR BACON, J\ &
THE OTHER'S FOR PORK.

ONE'S JUST FOR SAUSAGES
I'LL EAT WITH A FORK.

ﬂ THERE'S NO VUSE RETAINING
THE FAT REMAINING,
I'LL DRINK ‘TIL MY HEART |S SORE!

J\ I’'M LOOKING OVER, ﬂ

MY GOOD WIFE'S STOVE, WHERE
SHE'S COOKING A WHOLE WILD BOAR!"

RN

*TO THE TUNE OF
1 “I'M LOOCKING OVER A
FOUR LEAF CLOVER.”




YOVU'RE
AN ANNOYING
JERK!

NO,
JOU ARE!

s/ THEY
2 ((+| REMIND ME

NO, THEY
DON’T!

AFTER THE SHOW, AT THE IS SOMETHING WRONG,
SIMPSONS' MOTEL ROOM... BART? NORMALLY HYOU SAY

— MY SHOWS ARE STUPID AND
I WANT TO { CHANGE THE CHANNEL TO

BUT AFTER
FIGHTING ON STAGE
IT JUST FEELS BORING
DOING IT IN REAL

WATCH KEN BURNS’ ONE OF THOSE SHOWS WHERE
NEW DOCUMENTARY OF PEOPLE EAT MAGGOTS LIFE.
FOR MONEY!

JAZZ MUSICIANS ExX- /£
GIRLFRIENDS. 1

YEAH,
I KNOW

:SIGH:
DRINK? WHAT Y0ouU
OH, HE LIKED JEAH, 1 KNOW, MEARN.
TO DRINK ALL I KNOW!

GAMBLING? OH,
HE LIKED TO GAMBLE
ALL RIGHT!

I7



AAAAW!
REMEMBER WHEN
I VSED TO CHOKE
7
L TEACH JOU, SEHMDU

e YOU TO USE YOUR B y : £ IT WAS
L\ SALAD FORK FOR ‘4: I S - THIS MORNING,
i ™ 0 ST . MOTHER!

AH, GOOD
TIMES!

N o i 7 YOU KNOW,

) YOUR HANDS N L7 —4 B/ YOU..UM..HAVEN'T
WERE SO SOFT | L iy —L 4 P CHOKED ME FOR
TONIGHT! v, DESERERCC0N o S\ REAL IN A LONG

WELL, SINCE I'M
CHOKING YOU EVERY
NIGHT, I THOUGHT I'D
USE SOME ALOE VERA {8 _
TO STOP MY HANDS YEAH, ER..WITH
FROM CHAFING! 5 I || THE SHOW AND ALL, IT
' P\ SEEMS A BIT FORCED.

I COULD 1 — — ,
CHOKE Y0V GOOD 1 GUESS. oS esmaian] Hg&ggrgm
IT REALLY ~~ Il
HAS TO BE i | IN TWENTY
i | SECONDS!




WAHHHH! WAAAAH!
WAHHHH! WAHHHH! |
1\ WAHHHH! WAHHHH! /

A\ A, WAHHHH! N 4

*TO THE TUNE CF "DON'T
CRY FOR ME ARGENTINA"
FROM EVITA.

THREE YEARS EARLIER...

. BOO
ME, WILL

WHAT'S

THE MATTER

MOE?

IT AINT
FAIR! THEY LOVE
THIS SHOW, BUT WHEN
I DID MY OFF-BROADWAY
MUSICAL, EVERYONE
HATED IT!

N AT MOE'S TAVERN A,
WHERE THE SCOTCH
AND WHISKEY'S MADE

J\ FROM CORN. A,

ﬂ IF YOU LOOK AT ME
THE WRONG WAY ONCE
I'LL MAKE YOV WISH
J\' YOU WAS NEVER A,

BORN!

L .|. .--_..:.1'.- 1

"TO THE TUNE OF “OKLAHOMAY”
FROM THE MUSICAL OKLAHOMA.

5 : NAH, I CUT UP
WHY \ ' THAT NEW YORK
DON'T YOuU @l TIMES CRITIC PRETTY
TRY AGAIN, BAD. THERE'S NO
GOIN" BACK.




THE NEXT NIGHT... ,
, THE HOVUSE'LL BE DIRTY ﬂ
- TOMORROW

BET YOUR BOTTOM DOLLAR THAT TOMORRO

W,
IT'LL BE FILTHY. q ey fl
= J\
#a THIS COUCH WILL HAVE CRUMBS N

TOMORROW
AND THIS STAIN FROM HOMER'S BACK SWEAT WON'T GO AWAY

A A

DR s s
WHEN I THINK OF THE WORK 1 DO h
FOR THIS FAMILY,
IT MAKES MY HAIR FRIZZY AND BRITTLE AND GREY.

TOMORROW, TOMORROW
I SHOULD JUST NOT CLEAN
TOMORROW.
BUT TLL DO IT ANY WAY,
L

TOMORROW, TOMORROW,
MESSY FILTHY N
TOMORROW!

YOU'RE ALWAYS A DIRTY DAY!

10 THE TUNE
OF "TOMORROW"
FROM ANNIE.

20



AFTER THE SHOW...

e

AR

rIT!'
IR E
L

DID You

WANT TO S5AY

SOMETHING,

|
||

]
|
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2 i A TG Y

CE
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i

NO! 1
MEAN...UM...
NOTHING THAT
WE DIDN'T SAY
ON STAGE.

el

BY CRIKEY!
I'VE GOT IT,
MATE !

B

WHY ARE YOV

1 TALKING IN THAT

AUSTRALIAN

rid



WE OBVIOUSLY FEEL WEIRD
BEING THE SAME ON STAGE AS
WE ARE OFF! SO ALL WE HAVE
TO DO 15 COME UP WITH NEW

PERSONALITIES UNTIL
THE SHOW’'S OVER!

I'M GOING TO
BE AN AUSTRALIAN
HUNTER WHO
WAS RAISED BY
DINGOES!

STILL, ITS BETTER

THAN SPENDING OUR DAYS
NOT TALKING TO EACH OTHER.
I'M GOING TO BE ONE OF
THOSE SEXY ALIEN WOMEN
FROM "STAR TREK"!

s

22

: WHAT IS

THIS EARTH THING
CALLED LOVE,
HOMER?




; I'LL BE A
THAT'S FRENCH ARTIST
SHERIFF LIVING ON THE
CHAMPS ELMSEES.
BONJOUR, MON
AMIS!

P

HOW ABOUT YOU,

MAGGIE? WHAT'S YOUR
NEW PERSONALITY
GOING TO BE?

23



VW’E’F&E WITH "PUPPET STREET: WELL I RECKON THAT’S

‘ A WEEK LATER...

AH, THE SIMPSONS!
WE, THE OFF=OFF-BROADWAY
THEATRE COMMUNITY, WANTED

THE MUSICAL", THESE ARE THE MIGHTY NEIGHBORLY OF
"GREEN MAN COLLECTIVE", AND YA’ PARDNERS!
THAT FELLOW IS EITHER FROM 2

N\ THE HIT SHOW “RENT-TO .

OWN" OR A GUY LOOKING

i\TD' WELCOME 3Y0UR HIT SHOW

FOR EMPTY BOTTLES

T_‘ TO CAPITAL -:‘.'.'I’Tfir/

N IN THE ALLEY.
T /] ‘

5\

JOVU SPIT
TOBACCO IN
MY PUPPET'S
MOUTH!

:.'_‘n s |

.’ I THOUGHT |
‘h- WAS A SPITOON.

=\  POWERFUL SORRY :
Ay ABOUT THAT!

MORE OF MY \ =
ALIEN KIND! HOW e
BONJOUR, LES GLAD 1 AM TO
BONJOUR! BROTHERS! GOING ON HERE?
IS SHE MAKING
FUN OF US?

TJLI 1 | ;rf

I'M l”"

THE WILEY MUSICAL
THEATRE ACTOR SEEMS
FRIENDLY, BUT THEY
CAN TURN ON MOV IN

A SECOND, MATE!

24

WHAT’S YAAAA! =5
THE KID DOING? AR
WHY’S HE TALKING ] : —
LIKE THAT? HE’S ) i
MAKING ME T ’
MAD! — ) g S f_:_. ¥
zd " '-__I-"'I.
¥ ...;!, ¥
q )
Ak
\
GRRRR!
A AAAAH! NP5
YOUR BABY
IS BITING
L7 MY LEG!

g%




THEY'RE
CRAZY!

YOU KNOW, \
SCARING ACTORS IS

t‘? YOU'RE RIGHT! AW SHUCKS l“ ‘

£5] FUTG;U;E}H';'%;5 I MISS THE REAL "l” MA‘AM! LET’S
! LISA, BART, MAGGIE, J{ JusT TELL THAT |
G‘S_:T#;E f AND MY HOMIE! CLOWN WE’RE
MOSEYING
AUDIENCE. L —\ sgm H
e, N, T = |
=

AND WE
CAN TALK LIKE
OURSELVES
AGAIN

If F:_il
[

1
—
= =1

i
o
i
i
'y
[
LY

WHEW! IT'LL
BE A RELIEF TO
STOP TALKING IN
THIS ANNOYING

BART’S OPINIONS DO NOT REFLECT THOSE OF
THE BONGO STAFF WHO FIND THE AUSTRALIAN
ACCENT TO BE CHARMING AND SEXY. NOT LIKE
THAT CREEPY NEW ZEALAND ACCENT--EDITOR BILL.

25



y YOU'RE 3

= QUITTING? BUT
WHAT ABOUT
ME? I'LL BE

RUINED! A1}

i A e Ty
R i
S g R g

BUT THE PLAY
WAS A HUGE HIT,
AND ¥OU NEVER PAID
US ANYTHING. WHERE
DID ALL THAT
MONEY GO7

| T BB s
I RTREEN
-

I DON'T KNOW! | 1 WISH WE'D
MY ACCOUNTANT 3§ GOOD LUCK, REMEMBERED

NEVER TELLS ME . _. KRUSTY! TO ASK FOR
ANITHING! : ' MONEY.

I WISH I'D

REMEMBERED
TO VISIT €
MILHOUSE!

7 THAT'S IT,
I'M BANKRUPT
UNLESS 1 COME UP
WITH ANOTHER
IDEA FOR A

THAT'S NOT
BAD! NOT BAD
AT ALL/




YA YA DEEDLE DADDLE HOMMA
HOMMA HOMMA HEY HEY HEM!
A. ALL DAY LONG I SPENT
ALL OF MY DOUGH ON THE TRACK,
BOOZE, DAMES AND==-HEY!

I WAS ONCE A RICH MAN! ﬂ

$I'M IN CHAPTER ELEVEN.
JA YA DEDDLE DOBBELE DIBBLE
JABBA DABBA DABBA DOO!
ITLL BE YEARS UNTIL MY
CREDIT'S RIGHT.
BEING BROKE, OH MANM,
h' IT REALLY BITES!

I WISH MY DEAD DAD
COULD BE HERE
TONIGHT =~ J\

I AM HERE!
I'M ALIVE! A

AND YOU'RE A
SCHMUCK!

*SUNG TO THE TUNE OF *IF
I WERE A RICH MAN" FROM
FIPDLER ON THE ROOF.

WE AT BONGO COMICS WOULD LIKE TO APOLOGIZE TO NEW ZEALAND FOR ANY EARLIER MISUNDERSTANDING ABOUT
THEIR ACCENT BEING CREEPY. WE LOVE YOUR COUNTRY, THE LORD OF THE RINGS, "XENA", AND THE NOBLE KIWI
BIRD. PLEASE DON'T BOYCOTT US --SINCERELY, EDITOR BILL.




E-Mail: sir'npsunscnmics@hungntnmics.{nr'n. If you send art, phnms, or e-mail, p|Eﬂ5E include “For consideration for puHicuTinn in Bongo
Comics. | agree if you publish my submission it becomes your property,” and sign your name. If you don’t, our watchful lawyers won’t let us print

‘em. Thanks!

HAIR-BRAINED
QUESTION

How come Lisa, Bart and
Maggie have spiky golden
hair and when Homer
was young he had brown
straight hair? Also Marge
and Grampa had straight

hair?
MARITZA CAHUE
Oxnard, CA

For this question, we
go to resident Bongo
geneticist and staff
artist, Jason Ho. Lel’s
see what he has to say:
Well, Maritza, I'm
glad you asked--my AP
birology may be a little
bit rusty, but let me try
and give this a shot...
Homer possesses the
phenotype--or outward
appearance--of brown
haitr, while Marge
possesses the phenotype
for blue hair. We know
that genetically, blonde
hair 1s a recessive trait--
meaning that vt will take
a backseat to other hair
colors which are
domainant traits.

So how 1is it that Bart,
Lisa, and Maggie all
possess blonde hair?

Well, +f Homer has a
heterozygous genotype,
that would mean that he
has one dominant gene

for brown hair, and one

recessive gene for blonde
hair--thus, while the
dominant gene gives
Homer the appearance of
brown hair, he 1s still
carrying a recessive gene

 Scott Rodgers !
North Bay, Ontario, CAN fL_ L




for blonde hair. The same
goes for Marge--she has
one dominant gene for
blue hair, and one
recessive gene for blonde
hair.

Therefore, each of the
Simpson children, Bart,
Lisa, and Maggie, must
have received a recessive
gene for blonde hair from
each parent. This would
mean that Bart, Lisa,
and Maggie all possess
the phenotype for blonde
hair (which we can see
outwardly), and possess
a homozygous genotype
Jor blonde hair as well
(which is what we have
deduced).

As for the question of
spiky hair versus curly
hair versus straight hair,
I'm pretty sure its just a
matter of how each
character chooses to style
his/her hair at any given
time.

But maybe it would
have been easier if I had
Just pointed out that as a
child, Grampa Simpson

4 T LS - - L ! T i
R sy i ot . ¥
iy~ ! E N 1, S T L5

1 e ;e o

I Y . L ;.l._u?l' T “"1

had blonde hair (“Much

Apu About Nothing,”

Season 7).
Er...thanks,

Professor Ho...we
think.

ODE TO THE
SIMPSONS
The Simpsons are all
yellow
And Homer drinks a lot
Bart is bad in school
And Mr. Burns is such a
SNol.
Milhouse is a fool
To play with Bart all day
‘Cause all they do is get
wn trouble
And Bart always gets
away.
Lisa plays the sax
And always gets straight
A’s
Maggie 1s a baby
And will always stay that
way.
AUSTIN GESCHWIND
Westfield, MA

Hooray for Simpsons
poetry

In every letter out of
three--

--Hundred that is, for few
do try

To write us in rhyme like
this guy!

Don’t let poor Austin
stand alone

As the first in a year to
send a poem.

We applaud his use of
“snot” in a phrase,

So send us more and win
our prarse!

ALSO THIS MONTH!
FUTURAMA #20

Never before in the
history of comics has
there been an issue
quite like this one!
Bender, feeling under-
appreciated, goes off
on a mind-bending,
time-twisting, space
continuum-shattering
odyssey that will take
him across the galaxy
and through the
offices of Bongo
Comics in a mad, mad,
mad, mad chase. Only
you, dear reader, will
be able to bring him
back when “Bender
Breaks Out!”

NEXT ISSUE!
SIMPSONS COMICS #107

Homer wins Gil’'s law
license in a bar bet,
and soon becomes
Springfield’s newest
and hottest lawyer,
winning cases with
showstopping
pyrotechnics. But
when Bart is accused
of setting Springfield
Elementary on fire,
Homer’s new career is
on the line and his
meteoric rise may very
well turn into a crash
and burn.
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