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MY SISTER-IN-LAW moved to Singapore 
last year, so we went to visit. Checking the weather 
before we left, my sons were amazed that the 
temperature hardly changes from day to day and, 
although there is a rainy time of year, seasons 
hardly exist. We associate heat with the long days 
of summer, so it seemed strange that it was dark 
at seven every evening. The moment of sunrise 
and sunset shifts by only 35 minutes throughout 
the whole year and every day is between 12 hours 
and two to 12 minutes long. For a dawn shoot 
this weekend in south-east England you’d need 
to be in position at 4am ready for the sunrise 
an hour later. To do the same in December 

you could lie in bed until 7am to shoot 8am, and 
then bag sunset at 4pm. 

Although the idea of 31°C every day is appealing, I 
am sure I would be bored if every day 
we had the same weather. I like the 
mix of sun, rain, cloud, fog and mist 
that we get here, and the huge range 
of images that can be created. 
We always know to expect the 
unexpected – and when we are 
lucky it happens. Variety is the 
spice of life, after all, and that 
is what makes the UK a great 
place to take pictures.

Damien Demolder
Editor
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C Don’t know  1%
 

THIS WEEK WE ASK…
Which is your favourite season for landscapes?

VOTE ONLINE www.amateurphotographer.co.uk

THE AP READERS’ POLL
IN AP 3 JULY WE ASKED… 
At £644, is Adobe Photoshop CS5 too expensive?
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Andy Belcher: Born 1948, U.K. Emigrated to New Zealand in 1972, motivated by a life-long
fascination with nature. Won U.K. Wildlife Photographer of the Year award in 1997. Earned 
international renown as an underwater photographer. Active in sports and nature photography, 
among other fields.

Photo data: SIGMA APO MACRO 150mm F2.8 EX DG HSM. Flash exposure for 1/80 second at F/8.

O U R

W O R L D

ANDY BELCHER SHOOTS THE WORLD

WITH A SIGMA LENS.

The rare beauty of a Fijian lizard captured from a macro perspective.
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A large-aperture telephoto macro lens that shoots life-size close-ups.  

Excellent for both digital and 35mm SLRs.

  Available for Sigma,

Canon, Nikon-D digital

Four Thirds SLR cameras.
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www.sigma-imaging-uk.com E-mail: sales@sigma-imaging-uk.com

SIGMA APO MACRO 150   F2.8 EX DG HSMm 
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Do you have 
a story?
Contact Chris Cheesman 
Tel: 0203 148 4129 
Fax: 0203 148 8130
amateurphotographer
@ipcmedia.com

● The future of a 
widely respected 
press photography 
course is in doubt 
after Government 
funding cuts and a 
drop in applicants. 
Sheffi eld College says 
it is battling to save 
the Press Photography 
and Photojournalism 
Pre-entry Course. 
However, students will 
need to cough up the 
£3,600 fee, instead of 
the current £1,500, for 
the one-year course to 
survive. The course is 
due to begin in 
November. A ‘block-
release’ version, which 
is approved by the 
National Council for 
the Training of 
Journalists, has 
already been axed.

● Budget-priced lens 
maker Samyang is 
gearing up to launch 
three new lenses 
compatible with 
Samsung’s NX camera 
system. The 8mm f/3.5 
fi sheye, 14mm f/2.8 
and 85mm f/1.4 lenses 
will be available in late 
September, according 
to a spokesman for the 
South Korean fi rm.

‘The action of the ordinary 
photographer would be against 
the police [as opposed to the 
UK Government],’ said Coad.

He explained that the 
photographer would have relied 
on their legal right when taking 
pictures in the fi rst place.

‘If the police stopped them, 
that right would have been 
infringed, therefore that would 
be the course of action… 
against police,’ Coad added.

He urged photographers to 
keep any forms they were given 
by police in connection with 
a Section 44 Terrorism Act 
stop-and-search.

The campaign group, I’m a 
Photographer, Not a Terrorist!, 
has called on the Government 
to repeal Section 44 in wake of 
the ECHR decision.

Photographer Jess Hurd, 
one of the group’s founders, 
said: ‘For street photographers, 
the battle against the misuse 
of the terrorism laws has been 
frustrating and, at times, absurd.

‘The abuse of these laws 
has united amateur and 
professional in defence of 
press freedom and civil liberties. 
We will not be intimidated by 
these unjust laws that pick 

on innocent citizens and 
criminalise photography.’

Architectural photographer 
Grant Smith, who has fallen 
foul of the law several times – 
including once when he was 
photographing a church – said: 
‘The rejection by the ECHR 
of the Government’s appeal 
marks a turning point in the 
ability of photographers to work 
without fear of harassment 
by police and petty-minded 
security guards.’

Hurd added: ‘We urge 
all those who have been 
stopped since the original 
ruling in January to seek legal 
representation through their 
respective organisations.’   

The Home Offi ce said it is 
giving ‘full consideration to 
the [ECHR] judgement and 
its implications’.

THE EUROPEAN Court 
of Human Rights (ECHR) has 
rejected a UK Government 
appeal against a ruling that 
police use of Section 44 stop-
and-search powers is illegal, 
striking a signifi cant victory for 
photographers’ rights.

The move effectively ratifi es 
the ECHR’s decision in January 
that police use of Section 44 is 
unlawful. The court said that the 
‘chamber judgement is now fi nal’.

The controversial law, 
which allows police offi cers 
to stop and search people 
without grounds for suspicion, 
has been heavily criticised by 
many, including photographers.

The ECHR in Strasbourg had 
been hearing a case involving 
Kevin Gillan and Pennie 
Quinton, who were stopped 
outside the Defence Systems 
and Equipment International 
Exhibition in London in 2003.

Quinton had been fi lming a 
protest outside the exhibition, 
which took place in Docklands.

The court had ruled that their 
rights under Article 8 of the 

European Convention on Human 
Rights had been violated (see 
News, AP 23 January).

Commenting on the court’s 
rejection of the Government’s 
appeal, Isabella Sankey, 
Director of Policy for Liberty, 
said: ‘This appeal was always 
doomed. The objectionable 
policy of broad stop and search 
without suspicion was wrong 
in principle and has proven 
divisive and counterproductive 
in practice.

‘The Great Repeal Bill 
promised by the new 
Government provides the 
perfect opportunity for the 
UK fi nally to comply with this 
commonsense judgement.’

Meanwhile, photographers 
are entitled to claim damages 
against police over misuse of 
anti-terrorism stop-and-search 
laws after the European Court 
of Human Rights rejected the 
UK Government’s appeal, a 
media lawyer has told AP.

Jonathan Coad, a lawyer 
at Swan Turton solicitors, 
urged photographers to seek 
‘appropriate’ damages if they 
have been stopped since the 
ECHR fi rst deemed Section 44 
to be unlawful in January 2010.

 Anti-terror law illegal, court reaffirms • Call for repeal of legislation

Winner thanks AP for sparking new interest

A PHOTOGRAPHY enthusiast 
from London has won a Canon DSLR 
in a macro photo competition run by AP 
in association with the creators of the 
Lost Planet 2 video game.

Ruta Mackelaite won a Canon EOS 
7D with her winning entry (see left). The 
contest challenged photographers to create 

photos that ‘play with perspective’ and ‘use 
macro to create objects out of proportion’.

Lost Planet 2 creator Capcom said it 
was after real-life photos that create the 
illusion of size.

Ruta also bagged a 15-85mm lens and 
a Canon Speedlite 580EX II fl ash unit in a 
prize package worth more than £2,000.

MACRO PIC BAGS AP READER CANON EOS 7D

Fake Pentax and 

Canon-branded 
lenses seized in 

£1∕2m haul 
See page 7

GOVERNMENT DEFEATED OVER 
TERROR LAW RULING

RIGHTS
WATCH

Committed to defending
your photographic rights!
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SANTANDER, one of Britain’s biggest 
banks, has been forced to amend the 
rules of a photography competition after 
a shareholder spotted a clause that left 
entrants open to exploitation.

Open to Santander’s 1.8m UK 
shareholders, the 2010 ArtShare Photo 
Competition invites them to enter pictures 
that refl ect their views of the city in which 
they live.

Entrants are also asked to explain how 
their picture represents the strength 
and ‘healthy spirit’ of their city, to refl ect 
Santander’s ‘corporate values’.

The Spanish banking giant – which took 
over Abbey National in 2004 – publicised 
the contest in its Focus magazine and 
offered prizes including a Fujifi lm FinePix 
camera, a Samsung laptop computer and 
an Apple iPod Touch.

But the conditions of entry gave the 
Madrid-based organisers the right to
exploit submissions for commercial use.

Santander did not make clear whether 
the participant would retain copyright to 
their photo, which is a basic right.

The rules state: 
‘Upon submission the 
artist will give the right 
to Santander to publish 
the photographs in 
any of its shareholder 
publications…

‘The fi nal winners 
authorise Santander 
to use their names 
and likenesses for 
informational and 
publicity purposes and 
also give Santander 
exclusive usage rights 
to all of the text, images 

and material produced for participation in 
this contest.’

The terms left amateur photographer 
Peter Rust, a Santander shareholder, 
bemused. He felt the rules were unfair 
and refused to enter until Santander 
clarifi ed its position over copyright.

In an email to organisers, Rust 
complained that the contest failed to 
state whether entrants retain the rights 
over their image. When he did not receive 
a reply, he turned to AP.

It seems AP’s intervention may have paid 
dividends. Shortly afterwards, organisers 
confi rmed that entrants will retain copyright 
in the photos they submit.

The rules now contain a paragraph 
stating: ‘Images received will not be used 
for commercial use without the consent of 
the contestant responsible for the image.’

Andy Smith, Santander UK’s head 
of media relations, told AP’s newsdesk: 
‘The [terms and conditions] have been 
amended… Thanks to you and your readers 
for pointing this issue out to us.’  

Wednesday 14 July 
EXHIBITION Stephen J Morgan Photography, until 14 August at The Wapping 
Project Bankside, London SE1 
9LR. Tel: 0207 981 9851. Visit 
www.thewappingprojectbankside.
com. DON’T MISS Brownsea 
through a lens – a three-day 
residential photography workshop 
(costs £495), runs until 16 July at 
Brownsea Island, Poole Harbour, 
Dorset. Tel: 01202 853 615/853 
617. Email photography@aucb.
ac.uk.

Thursday 15 July
EXHIBITION The Last Great Event (pictures from the Isle of Wight Pop 
Festival) by Chris Weston, until 1 August at Dimbola Lodge, Isle of Wight 
PO40 9QE. Tel: 01983 756 814. Visit www.dimbola.co.uk. EXHIBITION Last 
orders at the bar: the demise of the Great British Pub by Chris Etchells, until 
15 July at Red Gate Gallery, London SW9 8RU. Tel: 0207 326 0993. Visit 
www.redgategallery.co.uk. 

Friday 16 July 
EXHIBITION The Camer-on Life Festival Experience (an account of the 1970 
Isle of Wight pop festival) by Charles Everest, until 12 September at Dimbola 
Galleries and Photographic Museum, Isle of Wight PO40 9QE. Visit www.
dimbola.co.uk. Tel: 01983 756 814. EXHIBITION Duxford in the Battle of 
Britain, until 31 December at Imperial War Museum Duxford, Cambridgeshire 
CB22 4QR. Tel: 01223 835 000. Visit http://duxford.iwm.org.uk.

Sunday 18 July
EXHIBITION by songwriter and musician Sandi Thom, until 31 July at 
Nunnington Hall, North Yorkshire YO62 5UY. Tel: 01439 748283. Visit www.
nationaltrust.org.uk. EXHIBITION Wild Kew by Heather Angel, until 5 
September at Royal Botanic Gardens, Surrey TW9 3AB. Tel: 0208 332 5655. 
Visit www.kew.org.

Monday 19 July
EXHIBITION Part of the Pack by Arden and Anstruther, until 31 July at 
5 Lombard Street, Petworth, West Sussex GU28 OAG. Tel: 01798 344 411. Visit 
www.ardenandansthruther.com. EXHIBITION The Family and the Land: Sally 
Mann, until 19 September at The Photographers’ Gallery, London W1F 7LW. 
Tel: 0845 262 1618. Visit www.photonet.org.uk.

Tuesday 20 July LATEST AP ON SALE

EXHIBITION Tessa Bunney – Home Work, until 21 August at Zoe Bingham 
Fine Art, near Russell Square Tube, London. Viewing by appointment. Tel: 
07920 520 777. Visit www.zoebingham.com. EXHIBITION Steve McCurry 
Retrospective, until 17 October at Birmingham Museum and Art Gallery, 
Birmingham B3 3DH. Tel: 0121 303 2834. Visit www.bmag.org.uk. 

SANTANDER BACKTRACKS 

ON PHOTO CONTEST RULES

AP reader spots serious flaw in regulations

©
 R

O
B

E
R

T 
F
R

IE
L

Saturday 17 July
EXHIBITION Wildlife Photographer of the Year 2009, until 12 September at 
Winchester Discovery Centre, Hampshire SO23 8SB. Tel: 01962 873 603. Visit 
www3.hants.gov.uk/wdc.htm. DON’T MISS Deer Park Discovery Tours, until 
20 July at Dinefwr Park and Castle, Carmarthenshire SA19 6RT. Tel: 01558 824 
512. Visit www.nationaltrust.org.uk.
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Tel: 0203 148 4129 
Fax: 0203 148 8130
amateurphotographer
@ipcmedia.com

● Sony has 
announced a fi rmware 
upgrade that allows 
users of its NEX-5 and 
NEX-3 system cameras 
to view still images in 
‘3D’ on a compatible 
TV. The free download 
is designed to enable 
users to capture 3D 
images using the 
cameras’ Sweep 
Panorama mode. 
‘The NEX-5 and NEX-3 
shoot a high-speed 
burst of frames that 
are automatically 
combined inside the 
camera to create a 
seamless panoramic 
still image containing 
depth information,’ 
said a Sony 
spokesman. ‘Sweep 
Panorama can be 
enjoyed in 3D when the 
camera is connected 
to a 3D Bravia or any 
standards-compatible 
3D TV.’ To download 
the fi rmware visit 
http://support.
sony-europe.com/
dime/DSLR/DSLR.
aspx.

● Leica has pledged 
to donate funds to 
the Association for 
International Cancer 
Research for every 
new follower of Leica’s 
Twitter account. The 
scheme follows the 
success of a similar 
fundraising project 
launched by Leica 
enthusiasts via the 
Leica User Forum. 
Leica Camera AG says 
it will donate €0.50 to 
the charity for every 
new Twitter fan.

Jules Mattsson, 16, who won widespread 
public support after police had stopped 
him taking pictures of police cadets, 
is seen here at an event to mark the 
European Court of Human Rights’ 
confi rmation that Section 44 is unlawful

Canon probe sparks web sting

THE METROPOLITAN Police is 
once again under fi re after a freelance 
photojournalist was stopped while taking 
pictures of police cadets last month.

Offi cers had prevented Jules Mattsson, 
16, from taking pictures of the cadets who 
were taking part in a parade to mark Armed 
Forces Day in Romford, Essex.

Police initially told Mattsson – a student 
who works as a freelance in his spare time 
– that he needed parental permission to 
take photos of the cadets.

Offi cers then claimed they had the power 
to use anti-terrorism laws and public order 
legislation. At one point a policeman told 
Mattsson that offi cers did not need a law 
to stop someone taking pictures.

‘I was quickly and aggressively stopped 
by one of their [police cadet’s] adult 
offi cers asking me who I worked for…’ the 
photographer wrote on his blog.

‘I responded that I was a freelance 
and upon being told I needed parental 
permission to photograph them, I explained 
this was a public event in a public place and 
that I didn’t for editorial use.’

Mattsson repeatedly, yet politely, 
informed offi cers that they had no right to 
stop him taking pictures in a public place.

Despite his protests, Mattsson said police 
took his camera, frogmarched him away 
from the area and pushed him down some 
stairs after he refused to give an offi cer his 
personal details.

Alexander Deane, director of Big Brother 
Watch, a civil liberties campaign group, 
said: ‘Some offi cers think that anti-terror 
legislation gives them blanket powers to 
hassle people whenever they want. This 
case is a very bad example of that.

‘Confronted by bullying and hectoring 
policemen, acting entirely outside their 
powers, this young man admirably stood 
up for himself and rightly maintained 
that he was entitled to take pictures in 
a public place. 

‘The police should apologise immediately 

FAKE Pentax and Canon-
branded lenses have been 
seized, along with £1⁄2m worth 
of counterfeit camera bags, 
during a raid in Manchester.

A man has been arrested 
after 20,000 fake ‘camera 
cases’ were discovered in 
the sting operation that 
followed an investigation
by Canon Europe.

AP understands that the 
counterfeit camera bags were 
being sold through eBay.

The cases were branded 
as Canon, Kodak, Nikon, 
Panasonic, and Pentax.

The counterfeits were 
discovered at a house in 
Bowdon, Greater Manchester, 
on 22 June.

Trafford Trading Standards 

has told AP that the bags were 
good lookalikes.

The raid followed intelligence 
gathered by Canon, which had 
discovered the counterfeit 
goods being sold online.

Test purchases were then 
conducted in a joint operation 
by Canon and Trading 
Standards.

At the time of writing, it 
was unclear how many fake 
lenses were seized by Trading 
Standards offi cers.

A Canon Europe spokesman 
said: ‘It is ultimately the 
consumer that is impacted 
by counterfeit products. It is 
therefore a great result that 
this operation has seized 
a signifi cant amount of 
counterfeit products that 

MET BLASTED 
OVER POLICE 
CADET PICS BAN

FAKE LENSES SEIZED 
IN £1/2M RAID

are now out of circulation.’
Meanwhile, a spokeswoman 

for Trafford Trading Standards 
issued this advice to consumers: 
‘People may be able to tell 
if they’ve been sold a fake 
case because they are poor in 
quality, all look the same with 
varying branding and were 
sold in clear plastic bags via an 
online auction site, which Canon 
and its registered suppliers do 
not sell through.’

She added: ‘The low price 
they were being sold at was 
also a telling factor.’

A 40-year-old man has 
been arrested and bailed in 
connection with the matter.

Trading Standards only has 
evidence that the camera 
bags were being sold on to 
consumers and, therefore, 
offi cers say they plan to 
prosecute on that basis, and not 
over lenses they also recovered.

and admit that they were wrong.’
The Association of Chief Police Offi cers 

(ACPO), which co-ordinates police policy 
in England, Wales and Northern Ireland, 
declined to comment on the specifi c 
incident while the Metropolitan Police 
looks into the matter.

However, ACPO’s spokesman on stop 
and search, Craig Mackey, said: ‘ACPO 
has stated previously that everyone – 
photographers, members of the media 
and the general public – has a right to take 
photographs and fi lm in public places. That 
has not changed.’

Mackey, who is the Chief Constable of 
Cumbria Police, added: ‘Used correctly, stop 
and search is a powerful tool that can help 
protect all our communities from terrorism. 
Protecting the public remains our priority.’

The photographer declined to comment 
while he seeks legal advice.

Mattsson was among photographers who 
recently descended on New Scotland Yard 
to mark a landmark European decision that 
police use of Section 44 stop and search is 
unlawful (see page 5).

The event, which passed peacefully on 4 
July, was organised by the campaign group, 
I’m a Photographer, Not a Terrorist!.
● To listen to a full recording of 
the Romford incident visit www.
amateurphotographer.co.uk and search 
under ‘Mattsson’

‘We don’t need law’

BAN

w’

5-7 News July17.indd 4SW.indd   7 7/7/10   15:36:28



CLUBNEWS
Club news from around the country

NORTHWEST PHOTOGRAPHIC CLUB
The club has been exhibiting images at the Abbey Centre in Ballyshannon, 
according to the Donegal Democrat. Club spokesman Christopher Kennedy 
told the newspaper: ‘Our objectives are entertainment, amusement and 
education in a wide range of photographic topics. Our work covers both 
colour and monochrome, using primarily digital media.’ Visit 
www.northwestphotographic.com for more details.

MOLD CAMERA CLUB
The North Wales club recently announced the results of its annual awards. The 
club meets from September to May at Cathrina House, Victoria Road, Mold, 
Flintshire. During summer months members meet at a local pub for a ‘drink 
and a natter’. Visit www.moldcameraclub.org.uk.

Do you have 
a story?
Contact Chris Cheesman 
Tel 0203 148 4129 
Fax 0203 148 8130
amateur photographer
@ipcmedia.com

NEARLY one in three Britons 
owns an SLR camera and almost 
one in ten have considered 
photography as a profession, 
a survey has revealed.

A YouGov poll of 2,245 
adults found that 28% had 
an SLR, with ownership 
higher among ‘more senior 
age groups’.   

The survey, which was 
conducted in April for online 
photo agency Polylooks, also 
reported that 9% of consumers 
have considered converting 
their passion for photography 
into a career. A similar number 
considered submitting images 
to microstock websites.   

Despite a rise in the quality 
of cameras on mobile phones, 
only 21% of those surveyed 
believed their camera phone 

met their photographic needs.   
However, the survey also 

echoed fi ndings elsewhere that 
fewer people are printing their 
images than in the days of fi lm.   

Only a quarter still print 
images to keep in albums, while 
34% use social networking 
websites to share their photos.   

Norbert Weber, head of 
Polylooks, said: ‘The British 
passion for photography 
remains as strong as ever.   

‘While many of us now have 
a decent camera as part of 
our mobile phone, our study 
shows that not only do most 
British consumers prefer to 
use a high-quality camera for 
personal photography, but that 
a comparatively large number 
would like the option to make 
money from their images.’

BRITONS GO SLR CRAZY
Nearly ‘one in three’ owns an SLR

● Pentax has 
announced a Facebook 
application, urging 
users to tell their own 
story through pictures. 
The application invites 
photographers to 
choose up to 15 of 
their favourite images 
and drag them into 
‘Story-shooting’ 
frames, which can be 
moved around, reduced 
in size or enlarged. 
‘This application 
enables you to expose, 
in an original unseen 
and full of fantasy 
way, one’s best 
photographs,’ claims 
Pentax. ‘Your friends 
will discover at a 
glance the essence of 
your story,’ said a 
spokesman. For details 
visit http://facebook.
pentax.eu.

● Peter Dewhirst from 
Swindon in Wiltshire 
has won a Nikon D700 
and 50mm f/1.4G lens, 
plus a place on a Nikon 
wedding and portraiture 
course, in a competition 
run by AP. Peter bagged 
the £2,500 prize ahead 
of another reader who 
was unable to attend 
the course due to work 
commitments after his 
name had been chosen 
fi rst. Rules stipulated 
that the winner must 
be able to attend the 
training course.

111888999666
Don’t miss out on summertime landscapes, 
suggested AP to its readers this week 
in 1896. ‘The harvest is not far off now, 
and the corn-fi elds now present picture 
possibilities which ought not to be missed,’ 
read the article on page 47. ‘But before 
the advent of the reaper we should like 
some of our readers to note the fi elds of 
standing corn, particularly at evening 
time. We noted a day or two ago a barley 
fi eld showing light against a dark fringe 
of hedgerow elms some time after sunset, 
and there was an effect in those drooped 
and whitening barley heads massed 
together at a little distance which was 
worth trying for.’

Secret messages via the internet

RUSSIAN SPIES LACED DIGITAL PICS

8 www.amateurphotographer.co.uk I 17 July 2010 subscribe 0845 676 7778

RUSSIAN spies laced digital 
images with secret messages 
as part of a plan to infi ltrate the 
US policy-making process, FBI 
agents have alleged.

The 21st century version of 
invisible ink is said to involve 
sending images via the internet 
that appear perfectly harmless, 
except to the sender and 
receiver of the picture.   

One such method is known 
as steganography, a process 
made possible using software  
that can be downloaded for 
free from the internet.   

Quick Stego software, for 
example, lets you hide text in 
pictures so that only other users 
of Quick Stego can retrieve 
and read the hidden secret 
messages. 

‘Once text is hidden in an 

image, the saved picture is still a 
“picture” and it will load just like 
any other image and appear as it 
did before,’ says its UK creator.  

Methods for embedding text 
include closely matching the 
colour of the message to that 
used in the image – the minor 
variation being invisible to the 
naked eye.   

Users can then encrypt 
the image using QuickCrypto 
software, allowing them to 
securely encrypt text and 
fi les and even hide fi les 
on a computer.
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Books, exhibitions and websites

The latest photography books, exhibitions and websites. By Jeff Meyer

National Geographic Traveler is part of 
the vast National Geographic empire, and 
like most of the publishing world it has 
migrated much of its content online. While 
ultimately a travel magazine, the website 
features numerous sections devoted strictly 
to photography, with feature articles and 
blogs about everything from preserving your 
images to how to use the web to become a 
better photographer. 

For the most part the technique is basic. 
You won’t fi nd any in-depth how-to articles, 
but you will fi nd stunning images as you’ve 
come to expect from National Geographic. 
What’s more, on the top banner you can 
navigate away from Traveler to visit other 
sections, such as Adventure, Animals and 
Environment, with even more images. It’s 
a simple, classic design that’s easy to 
navigate – just like the magazine.

A Landscape of Wales
By James Morris

Dewi Lewis Publishing, hardback, 108 pages, £30, 

ISBN 978-1-904587-89-7

Over the past 20 years or so we have 
come to expect our landscape images 
to be bathed in golden light and have 
bold foreground interest, dramatic 

skies and heavy tones. And while these types of images 
aren’t bad, after 20 years of them they feel a little like 
paint-by-numbers.

James Morris’s visual journey through Wales, however, 
is quite refreshing. If you can imagine equal parts Martin 
Parr and David Hurn, that’s how this series feels. His 
images aren’t ultimately as humorous or as bleak as these 

two, respectively, but they show a real documentary 
approach in how he chose to portray the landscape and 
the people who inhabit it. Morris places less emphasis on 
the majesty of popular places such as Snowdonia, and is 
instead more interested in showing the impact of 
human presence. Identity and regeneration are 
strong themes throughout this book, where a 
supermarket, for instance, is just as much a part 
of the Welsh landscape as Conwy Castle. The result 
is a series of well-seen images that make up for in 
composition and storytelling what they may lack in bold 
light and dramatic skies. 

Morris gets kudos for showing the landscape as it 
really is. It’s a bold move these days. And it’s a bit ironic 
when you think about it. Fans of Richard Billingham, 
Harry Cory Wright and their ilk will love this.

http://traveler.nationalgeographic.com/photography

WEBSITE

 a
is
n

o

s i
r

m

and 
is  o n 
nd is  

ol d 

s i t 
roni c

m, 

BOOK

©
 JA

M
E
S
 M

O
R

R
IS

10-11 Review JULY 17.indd   10 7/7/10   09:26:22



Books, exhibitions and websites

CONDENSED  
READING
A round-up of the latest 
photography books on the market

● CHIARA A journey Into Light 

by Elisabeth Zahnd Legnazzi, 

£24 An intensely sad and 
heartbreaking work, A journey 
into light traces the last days 
of Zahnd Legnazzi’s daughter 
Chiara before she succumbed 
to an inoperable brain tumour. 
Presented in a series of head-and-
shoulders portraits, we see Chiara 
fi rst as a happy fi ve-year-old and 
then through the debilitating 
disease that stole her physical 
abilities. No one can fathom such 
tragedy without experiencing it, 
and Zahnd Legnazzi’s decision 
to document her daughter’s 
deterioration may seem peculiar 
to some, but in a way it allows us 
to better understand what others 
go through. Tremendous and 
brave, this is not for the faint of 
heart. ● MASTERING HD VIDEO 

WITH YOUR DSLR by Helmut 

Kraus & Uwe Steinmueller, 

£26.99 Fantastically thorough 
and well written, everything you 
need to know about scouting 
locations, preparing for, fi lming 
and producing your video is 
in here – even where to put it 
online. Rocky Nook proves again 
why it is the leading publisher 
of advanced technique guides. 
● IMPRESSIONS OF AFRICA 

by Alain Pons & Philippe Huet, 

£25 We were lukewarm to Pons’ 
images of tigers in a previous 
book review, but his black & white 
wildlife images here sparkle with 
drama and beauty and almost 
seem to crowd Nick Brandt out of 
the fi ne-art territory he carved 
for himself. And if this fails to 
persuade you, then ask yourself: 
have you ever seen a jackal fi ght a 
vulture? Don’t you want to?

Photography
The new complete guide to taking 

photographs, from basic composition 

to the latest digital techniques.

By John Freeman

Anova Books, hardback, 304 pages, 

£25, ISBN 978-1-84340-553-5

On the front of the 
accompanying press 
release for Photography 
is a quote from Amateur 

Photography [sic] magazine. Presumably 
it’s from our review of the fi rst edition of the 
book in 2003. This typo wouldn’t be relevant 
here except that it illustrates a point: that 
thoroughness and careful examination are 
key to producing great work. Sometimes 
it’s more important what you exclude from 
your frame than what you put in it. And it’s 
these discussions of composition that make 
Freeman’s book useful.

Perhaps one of the most comprehensive 
guides on the market, this book covers just 
about every technique you can name. Within 
each one, however, whether it’s using fi sheye 
lenses or shooting against the light, Freeman 
addresses compositional issues vital to 
each subject, how to work with what you’ve 
decided to include and identify what it is 
that’s interesting about your subject. 
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By Bob Aylott

Until 28 August. Westbury Manor 

Museum, 84 West Street, Fareham 

Hampshire PO16 OJJ. Open: Mon-Fri 

10am-5pm; Saturday 10am-4pm. Tel: 

0845 603 5635. Admission free. 

You may remember Bob as AP’s former 
features editor, but before his stint with us he 
was an award-winning press photographer. 
In 1970, Bob took a routine assignment to 
the south coast to photograph what became 

that year’s infamous Isle of Wight Festival, 
where 600,000 fans descended on the 
island. Now 40 years on, Bob has marked 
the anniversary with a new book by the same 
name. This exhibition pulls together 100 of 
Bob’s and other photographers’ images from 
that weekend – including Bob’s iconic shot 
of a pregnant festival-goer (above), which 
he says encapsulates the whole mood and 
experience of the festival. If you’re visiting 
the south coast for your holiday this summer, 
this is one to catch.

Six Days That Rocked The World: 
Isle of Wight Festival 1970

EXHIBITION
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Have your say

Share your views and opinions with fellow AP readers every week 

Write to…
‘Letters’ at the usual 
AP address (see page 
3) fax to 020 3148 
8130 or email to 
amateur
photographer
@ipcmedia.com

*Please indicate 
whether you would 
like to receive 
Fujifi lm fi lm or a 
memory card 
(please state type 
preferred) and 
include your full 
postal address

Backchat
Send your thoughts 
or views (about 500 
words) to ‘Backchat’ 
at the usual AP 
address (see page 3). 
A fee of £50 will be 
paid on publication

*IN A CHOICE OF COM
PACTFLASH, SD OR M

EM
ORY STICK

LETTER OF 
THE WEEK

Wins a 20-roll pack
of 36-exposure Fujifi lm 
Superia ISO 200 35mm 
fi lm or a Fujifi lm 4GB 
media card*

SECOND-HAND SHOOTING

Although Pentax might release its medium-format digital camera in the UK (News, 
AP 3 July), it will still be very expensive. A much cheaper route would be to buy 
one of the good-quality, second-hand medium-format fi lm cameras that are 
available. If one wants to use the digital route, then negatives and slides can be 
scanned. In addition, a physical record can be kept for many years into the future 
rather than just a digital fi le that may not be readable.

I was one of those amateurs who always aspired to owning a medium-format 
camera, but they were much too expensive. Three years ago I noticed that 
second-hand prices of medium-format equipment had come right down due to 
the move to digital, so I bought a Mamiya RZ67 II. Since then I have built up an 
extensive RZ67 kit (all in mint condition) at less than a third of the new price. To 
use medium-format is completely different and more diffi cult, but ultimately 
more satisfying and the results are great.
Dennis Adey, Kent

Film medium-format kit is amazingly cheap these days, and still well worth 
buying to use – Damien Demolder, Editor

COMPATIBLE COMPETITION

I don’t suppose I’m alone in thinking that 
Original Equipment Manufacturer (OEM) 
DSLR accessories are somewhat pricey. The 
accessories I have in mind are things such 
as remotes, LCD screen covers, seal kits, 
viewfi nder accessories, focusing screens, 
hotshoe adapters, spare battery packs and 
power adapters, and so on – the little bits 
of kit that drop into a gadget bag and help 
make a photographer’s life less frustrating.

In the process of putting together a DSLR 
outfi t based around a Sony Alpha 900 
over the past year, I’ve done quite a bit of 

web browsing, reading product reviews, 
making price comparisons and evaluating 
compatibles. Considerable savings are to 
be had by choosing a compatible wisely. 
For instance, OEM InfoLithium battery 
packs cost almost ten times more than 
the most competitive Chinese equivalent. 
I recently dismantled and compared a Sony 
NP-FM500H battery pack and a WIN-
SYFM500HB replacement. Both packs 
were built from Sanyo C-size UR18500FK 
lithium cells.

Sony’s A/C power adapter PW10AM 
AC costs fi ve times more than the Chinese 

equivalent. The company’s right-angle 
viewfi nder accessory costs fi ve times more 
than the equivalent made by Chinese 
camera manufacturer Seagull. Similarly, the 
Sony electronic remote RM-S1AM costs six 
times more the Hong Kong JJC MA series.

Of course, while we all like a bargain, it 
isn’t much of a bargain if it turns out to be an 
inferior copy of the OEM product. However, 
I have acquired these compatibles as part of 
my Sony Alpha 900 outfi t, and I have used 
them and found them perfectly satisfactory. 
I will go as far as to recommend them. Why 
pay more for the Sony OEM when you can 
buy a Chinese equivalent for a fraction of 
the cost?
Chris Lord, Lancashire

Indeed why, so long as the ‘equivalent’ is 
as good as the accessory offered by the 
manufacturer, but very often they are 
not – Damien Demolder, Editor

MORE ROOM FOR LIGHTROOM

Have you heard that Adobe has another 
application that is being used by 
photographers? Photoshop and Photoshop 
Elements are all covered extensively in AP, 
but I’ve discovered this amazing application 
from Adobe: it’s called Lightroom and 
version 3 has just been released!

You can’t have come across it as the 
coverage of Lightroom in AP is almost 
non-existent. I don’t think there has been 
one article dedicated to Lightroom in the 
two years I have been subscribing to your 
magazine. Sure, it gets the odd mention, but 
nothing like the in-depth articles you have 
on Photoshop and Elements. According to 
online poll after online poll, Lightroom is 
used by photographers to a much greater 
extent as their main image-processing 
tool than anything else. It’s about time AP 
corrected this oversight and turned its eyes 
to this marvellous application.
Paul Parkinson, via email

Thanks for you comments regarding 
Adobe Photoshop Lightroom. At its 
core, the editing (Develop) module of 
Lightroom is based on Adobe Camera 
Raw, which is covered in many of our 
Photoshop and Elements technique 
features. Our recent survey showed 
that of those who responded, 70% used 
Adobe Photoshop or Elements most 
often, compared to just 10% who used 
Lightroom. Of course, we try to use the 
software packages that our readers are 
most familiar with, but that is not to say 
we won’t produce dedicated Lightroom 
technique features in the future.

Lightroom has been covered in the 
magazine, as the original beta version 
of Lightroom was reviewed in AP 23 
September 2006, with version 1.2 
covered in AP 6 October 2007. In AP 
21 November 2009, there was a 
fi ve-page preview of the beta version 
of Lightroom 3, as well as coverage of 
the fi nal version that appeared in my 
Photoshop CS5 review in AP 3 July. 
This small section covers the new Lens 
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Distortion correction features, which 
are identical to those found in the latest 
version of Camera Raw – Richard Sibley, 
technical writer

ALL FOR AFFORDABLE KIT

I realise that AP exists with the support of 
the big photographic companies such as 
Nikon, Canon, Adobe and so on, but I am 
confused about your editorial standpoint. 
On one hand, AP stands fi rm behind 
the rights of all of us to snap away freely, 
representing us all as a magazine called 
Amateur Photographer should. On the other 
hand, most of the gear and equipment 
you promote is way beyond the scope of 
most of us amateurs. The additional cost of 
Photoshop CS5 is just outrageous for the 
minor tweaks it delivers, as Richard Sibley 
commented, ‘many will have to admire it 
from a distance’. Reading the article, Richard 
clearly had diffi culty fi nding anything positive 
to say about the software, and the image 
examples certainly didn’t sell it to me. So 
why does he say for many of us it will be ‘an 
essential product’? My fear as a Photoshop 
CS2 user is that all future editorial/
workshop/technique features will be quoting 
CS5 as the base software we all follow. To 
take two of your recent test verdicts, we 
don’t all have £1,000 for a lens or £650 
for imaging software.

Don’t get me wrong, I love to hear about 
all the new kit and see it profi led and tested, 
but AP should consider the photographer 
fi rst, and the manufacturers and box shifters 
with less enthusiasm. Tell us about the kit 
that works but which doesn’t cost a fortune, 
please. Don’t just leave it to your letters 
page and odd tips from your excellent 
guest contributors.
Ralph Withers, London

I agree that like all the previous 
incarnations of Photoshop, CS5 is very 
expensive. But like you, Ralph, many 

photographers feel that it is worth 
investing in a copy at some point because 
it is so powerful – Angela Nicholson, 
technical editor

NORTH OF THE BORDER

Further to the experiences of Ludvig von 
Mises (Letters, AP 3 July), I have had one 
or two run-ins with security guards on so-
called ‘private property’ in Scotland. On one 
occasion, I was approached in the Braehead 
shopping mall and told I had to stop taking 
photographs. When I asked why, I was told 
I was on private property and that I could 
be removed for trespassing. I informed the 
jobsworth that he was mistaken, as under 
Scots Law there is no such thing as a law of 
trespass. He proceeded to tell me that the 
centre was owned by an English company, 
but I pointed out that any premises owned 
and maintained in Scotland came under 
Scots Law. He then told me I’d have to 
accompany him, and take the matter up 
with his manager. When I replied that I 
was quite happy to do so, and that I would 
have my solicitor explain Scots Law to his 
manager, he got a bit ruffl ed.

It was at this point he decided to take 
matters into his own hands, literally. He 
grabbed my arm and reached for my 
camera, telling me he would have to delete 
all my images (I hadn’t taken any) and escort 
me out of the building. When I informed 
him that his actions constituted assault and 
theft under Scots Law, he got very confused. 
Suddenly caught between enforcing his 
employer’s illegal actions and facing the 
prospect of criminal charges himself, he 
sloped off, spoke to his superior on his radio 
and then disappeared completely. A small 
victory for common sense!

So, in the face of all the harassment of 
photographers, Scottish photographers 
and visitors to Scotland remember, English 
trespass laws don’t apply north of the border.
Graeme Stewart, Glasgow

AP reader Nigel Lee is worried that 
modern cameras confuse the user 
through information overload

IS MODERN camera design producing cameras with 
a surfeit of automatic modes, features and functions that 
get in the way of taking pictures, not to mention making 
the modern camera unnecessarily complicated to use? 
OK, it’s partly a rhetorical question, of course, but judging 
by the growth in demand for (and supply of) the ‘seminar’ 
or training course aimed at the bewildered photographer, 
with the express purpose of demystifying all the controls, 
menus, automatic modes, features and functions of today’s 
cameras, then the answer must surely be ‘yes’. Although 
we’re told that all these automatic features and functions 
are provided ostensibly to make using the camera easier, 
their over-abundance in today’s cameras is increasingly 
presenting the modern camera user with yet another form 
of information overload.

Having been a keen amateur photographer for a couple 
of decades, and having in that time owned more than a 
dozen different cameras of varying degrees of automation 
and complexity, I believe that a lot of the automation and 
features built into cameras are unnecessary and a hindrance 
to taking pictures. As is becoming apparent, one of the 
most difficult aspects of photography today has become the 
navigation of the camera itself, and invariably the constant 
need to remember to activate one setting or de-activate 
another, lest we shoot a whole sequence of shots wrong. 
Could it be that many of these features have very little to 
do with taking pictures at all, but rather are more to do with 
‘marketing hype’ and so-called ‘product padding’?

If we ignore most of the hype about cameras and 
remember that they basically do a simple job, it soon 
becomes apparent that a ‘good camera’ requires only a few 
controls and features. Needless to say, an effective ‘auto’ 
mode can be the photographer’s best friend in a great many 
situations, but a never-ending catalogue of them surely isn’t. 
A camera that provides 101 different ways of skinning a cat, 
as it were, is overkill, which makes a mockery of camera 
design and over-complicates the camera’s use and function.

What I’m hoping for – and I don’t believe I’m a lone voice 
– is for the camera manufacturers to start producing high-
quality DSLRs that reflect the simpler design philosophies 
found in some of the ‘modern classic’ 35mm film cameras. 
That is, minus most of the ‘product padding’ and which offer 
the relatively few, simple and preferably tangible controls 
necessary for taking pictures. Something like a digital 
version of a Canon AE-1 or Nikon F3 would surely be a hit.

Automation is great but too 
much is undesirable, as it often 
gets in the way and engenders 
a sense of disengagement 
with both the camera and 
the subject. The American 
photographer Arnold Newman 
said that ‘the camera is a 
mirror with a memory, but it 
cannot think’, and I’m inclined 
to agree with him.

Have your say

DISAPPOINTING VIEWFINDER

I don’t think Angela Nicholson’s otherwise excellent review of the Fujifi lm FinePix HS10 was 
critical enough of the camera’s awful electronic viewfi nder (AP 3 July). I bought an HS10 
online, but such is my disappointment with its viewfi nder that I’ll have to think twice in future 
about buying a camera before actually handling it. 

As I prefer framing shots in a viewfi nder rather than the LCD screen, I found the camera 
impossible to use. What is Fujifi lm thinking about? Such a versatile and sophisticated camera 
with an EVF that harks back to the early days of digital. Had I handled the HS10 in a camera 
store I’d have taken one look through its viewfi nder and walked out. I’ve since sold the 
camera and I think my days of buying cameras online are behind me.
Alex Dixon, Tyne and Wear

I agree that the HS10’s EVF is 
small, and although it isn’t the 
best available I used it for most 
of the shots I took during the 
test and didn’t fi nd it too bad. 
EVFs can take a little getting 
used to, but they do offer a 
few advantages – changes 
to the white balance and 
exposure can be seen, 
for example – Angela
Nicholson, technical editor
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AVAILABLE FROM YOUR LOCAL STOCKISTS
Please check your local store for availability before making a special journey

Distributed by Color Confidence  www.ColorConfidence.com

Stockists

© 2008 onOne Software, Inc. All rights reserved. onOne Software is a registered trademark of onOne Software, Inc. The onOne Software logo,
Genuine Fractals, Mask Pro, PhotoFrame Pro, PhotoTools Pro,  PhotoTune and FocalPoint are trademarks of onOne Software. Adobe and
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NEW PhotoTune 3

Correct colour in six easy

steps and in as little as 15

seconds

NEW PhotoTools 2.5

PRO

Really get creative with this

collection of more than 250

professional image effects,

including 20 brand new filters

NEW PhotoFrame 4.5

PRO

More than 4200 edge

effects, many created by the

world’s top photographers

Genuine Fractals 6 PRO

Enlarge RGB or CMYK

images by more than 1000%,

with no loss of quality

NEW FocalPoint 2

The easy and effective way

to add realistic lens blur and

presets for the ultimate

depth of field control after

the shot

Six of the best…just got even better!

Plug-In Suite 5

Mask Pro 4

Remove image backgrounds

effectively and easily, even

with delicate aspects such as

hair, glass or smoke

Are you looklng to edit and

enhance your images

quickly and easily?

Are you ready to really get

creative?

Do you want to maximize

the power of Photoshop?

…all with less time and

effort?

Because onOne Plug-In Suite 5 lets you do it all!

MAXIMISE THE POWER OF PHOTOSHOP WITH THE
FOLLOWING PHOTOSHOP PLUG-INS:

NOW SUPPORTS Photoshop CS5,
Photoshop CS5 Extended and is 64-bit compatible 1ST CAMERAS

0845 134 1500
www.1stcameras.com

BERMINGHAM CAMERAS

00353 1 677 2205
www.berminghamcameras.ie

BOB RIGBY

01625 575 591
www.bobrigby.com

CAMBRIAN 
PHOTOGRAPHY

01492 532 510
www.cambrianphoto.co.uk

CAMERAWORLD

0844 264 0664
www.cameraworld.co.uk

DCP SYSTEMS

0114 257 3640
www.dcpsystems.co.uk

FOTOSENSE

01204 532 325
www.fotosense.co.uk

KINGSLEY 
PHOTOGRAPHIC

0207 436 8700
www.kingsleyphoto.co.uk

MORRIS PHOTO

0845 430 2030
www.morrisphoto.co.uk

PARK CAMERAS

01444 237 070
www.parkcameras.com

SMART IMAGES 

0208 133 6710 
www.smartimages.com 

SPEED GRAPHIC 

01420 56 00 66 
www.speedgraphic.co.uk 

ROBERT WHITE CAMERAS 

01202 723046 
www.robertwhite.co.uk 

WAREHOUSE EXPRESS

01603 486 413
www.warehouseexpress.com

WILKINSON CAMERAS 

01772 252188 
www.wilkinson.co.uk
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Andy Rouse Wildlife
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AndyRouse@AP
Thoughts from a wildlife photographer’s world

THE GREAT crested 
grebe (Podiceps 

cristatus) is the largest 
grebe in Europe. The 
bird gets its name 

from the elaborate head feathers that 
appear during the breeding season, 
and during the 19th century they 
were hunted for these feathers. As 
a consequence, by 1860 there were 
fewer than 100 birds in the UK, but 
numbers have recovered and there are 
now estimated to be around 20,000 
over-wintering great crested grebes.

They are found on lowland lakes, 
gravel pits, reservoirs and rivers, 
and can be seen along coasts during 
winter. They feed mainly on fi sh, but 
will also take crustaceans, insects 
and small frogs.

Great crested grebes have an 
elaborate mating display, during which 
they rise out of the water and shake 
their heads to fl uff out and enhance 
their crest feathers. They also approach 
each other with weed in their bills. 

After mating, two eggs are usually 
laid and the young are often carried on 
an adult’s back. Young grebes are very 
distinctive as they have black and white 
stripes on the head. They lose these 
markings when they become adults.

ANDY ROUSE 
is one of the world’s 
most prominent 
wildlife photographers 
and a passionate 

conservationist – two roles that go 
hand in hand as far as he is concerned. 
A professional photographer for 
more than ten years, Andy has 
worked in every corner of the planet 
and photographed everything from 
ladybirds to elephants. He has a dozen 
books to his name and regularly 
appears on TV. He has also won 
multiple wildlife photography awards. 

In this weekly column, Andy recounts 
some of his experiences, shares his 
thoughts and highlights issues from 
the wildlife world. You can see his work 
at www.andyrouse.co.uk and read his 
blog at www.andyrouse.co.uk/blog.asp. 
You can even become a fan and keep 
up to date with ‘Andy Rouse Wildlife 
Photography’ on Facebook.

The courtship 

dance of the great 

crested grebe is 

one of the most 

elaborate of all 

waterbirds 

IN THE old days, I was 
lucky enough to travel to 
Timbuktu in Mali in search 
of the wild and wonderful 
sights that nature can 

provide. Over the past couple of years I 
have cut down my foreign travel from nine 
months of the year to only two months each 
year, which has seen a huge change in my 
life. The reasons are simple: I am concerned 
about my effect on the world’s climate by 
fl ying so much and I want to enjoy a decent 
home life. The upside of all this is that I can 
at last concentrate on some species at home 
that I have missed in the past, and one is the 
great crested grebe. 

After a frustrating few months I have 
found one lake that is suddenly being very 
productive, with two late-arriving grebes 
that are setting up their nest. Since they 
are so late, most other nesting water birds 
are already at the fi nal stages of their 
nesting cycle, which means territories and 
boundaries have long been established. 
Unfortunately, our new couple appear to be 
really upsetting the apple cart and chasing 
everything with a beak that comes within 
200 metres of them. 

Sitting down with Welshie James the other 
morning, we witnessed a punch-up between 
the male grebe and another one that just 
happened to be cruising by on the way to 
his own nest. On seeing the unsuspecting 
agent provocateur approaching, the couple 
charged out into the lake and door-stepped 
him like any good paparazzo. The female 
took a holding role behind her male, whose 
ear tufts were erect showing he was ready 
for battle. Clearly this annoyed the other 
grebe as his ear tufts were even more erect, 
and after a bit of name-calling he was the 
one that took the action. He launched in 
mid-air at the couple, chasing the male 
across the lake and pecking him whenever 
possible; the female had long submerged, 
heading for the safety of the bank. After a 
bit more name-calling the victorious male 

swam away. Unfortunately for the two 
amazed photographers present, most of 
the action took place either underwater 
or in a diffi cult area so we could not 
quite get what we wanted. However, 
the best was yet to come.

The vanquished male headed back 
towards the female and they starting calling 
to each other, which is part of their courtship 
ritual. I had tried so many times earlier in 
the season to capture this ritual and never 
thought that I would succeed after so many 
failures. But there, right in front of me, 
were two courting great crested grebes, 
their heads moving sideways in the classic 
grebe dance. The light was really beautiful 
on them, with fantastic pastel shades, and 
fortunately they were not in direct sunlight. I 
know this seems a strange thing to wish for, 
but great crested grebes have a shockingly 
white neck that burns out in all but the 
lowest light. However, the low-light levels did 
cause me issues with the shutter speed so 
I whacked the ISO up to 2000 to ensure 
that there was no head movement in the 
fi nal image. Luckily that morning I had the 
600mm lens, so I managed to get a great 
frame without cropping. 

Their courtship over, the couple returned 
to their nest-building activities and we left 
for the day as the light was becoming 
harsh. As I write this I am preparing to go 
out again to check on their progress and 
that of another nest where the female is 
about to hatch her young, but that will be 
another story for another week. AP

A bit of argy-bargy, 
then a waltz of love 
across the water

GREBES GO 
A-COURTING
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Clive Nichols Photo insight

PHOTO
INSIGHT
Clive Nichols chooses 
one of his all-time 
favourite images and 
explains his techniques 
for obtaining an even 
exposure

THIS is one of my favourite shots of all 
time. It was taken in Pettifer’s, a private 
garden in Oxfordshire that I visit quite often. 
You’re probably familiar with it now, too, 
because so many of my favourite images 
were taken in this wonderful location. 

One of the secrets to getting great 
garden images is having a location you 
are familiar with and knowing the people 
who own or administer it. Because I’ve 
gone to Pettifer’s for so long over so many 
seasons, I know all the best angles and 
nooks and crannies for capturing interesting 
images. And because I know the people 
there, I know what’s been planted, what’s 
close to blooming and the best times to 

CLIVE 
NICHOLS 
As the UK’s top garden 
photographer, Clive’s 
knowledge and 
pictures are in 
constant demand. 
His expertise is 
invaluable

visit for different 
atmospheres.
This shot was 

taken in the summer 
at 4.50am, and the light 

was quite magical. However, 
as amazing as the light is, what makes this 
shot work so well for me is the garden path 
that cuts through the middle of the frame 
and descends into the light. I love the way 
that this path seems like it is leading you 
away forever. The warm light is shining 
down from straight-on and illuminating 
the path. It’s also giving nice saturation 
to the purple fl owers. 

This really sums up an English garden for 
me. I just don’t think it can get much better 
than that. But, of course, we still try!

This was actually quite a tricky shot to pull 
off. This early morning light was amazing, 
but it was also quite strong. And as you 
can see, I was shooting straight into it. The 
histogram on my Canon EOS-1Ds Mark 
III was a bit lopsided when trying to meter 
and I was faced with that old problem of 
signifi cantly underexposing my foreground 
in order to keep from blowing out the 
highlights in the background.

This can sometimes work if you have 
a subject with a strong shape in the 
foreground. Exposing for the light in the 
background will cast the subject as a 
silhouette, as we all know, and create a 
nice graphic image. But I didn’t want a 
graphic image – I wanted to capture the 
beautiful fl owers and emphasise how 

much that atmospheric light was casting a 
golden glow over everything.

The purists would take two pictures: one 
in which they exposed for the highlights in 
the background, and another in which they 
exposed for the foreground. They then 
open one in Photoshop, add the other as 
a new layer, erase the offending exposure 
and fl atten the image. I’m hopeless, though, 
when it comes to using layers, so I like to 
use one of two different methods which I 
fi nd are actually a lot simpler.

The fi rst (which I used here) is the fi ll 
light feature on my CameraRaw 4.6 
Photoshop plug-in. It is beyond me 
how they develop this, but the software 
detects the lightest and darkest elements 
of your image. Using a simple slider, it then 
adds fi ll light to the dark elements of your 
frame – such as my foreground here. It is 
a brilliant piece of software that can rescue 
many of your raw fi les.

On the sliding scale I usually try to keep 
the fi ll between the range of 0 and 25. 
Once you get beyond that and into the 
range of 40, it starts to look ridiculous. Too 
much fi ll light gives the image a strange 
HDR effect and it doesn’t look natural.

Because the fi ll light function doesn’t 
clip – it just shifts the histogram over – it 
doesn’t affect the background. This fl attens 
your image a bit, so after adding some fi ll 
light you’ll probably want to go into your 
Curves tool and add some contrast. AP

Clive Nichols was talking to Jeff Meyer

To see more 
pictures by Clive 
Nichols visit www.

clivenichols.co.uk

BRINGING
YOU ESSENTIAL 
EXPERT ADVICE
EVERY WEEK

1
The other method that I use is a 
quick masking technique. With your 
image open, press Q and then B to 

get your Brush tool. Use a soft Brush 
with 0 hardness. Paint over the dark area 
that you’d like to brighten. You’ll notice 
the area you’re painting turn red.

3 
Finally, press Ctrl+M to bring up 
your Curves tool. I pull the curve 
left from the middle of the line.

2 
Once you’ve painted over all the 
area you wish to brighten, hit Ctrl+I 
to invert the area that is painted. 

Now, again, press Q on your keyboard and 
then Ctrl+H to hide the selection marks 
around the selected area.

4 
Afterwards you can add another ‘S’ 
curve to add contrast. You can also 
use Levels at this stage instead of 

Curves. Ctrl+D deselects the selection.

Before

After

JE
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16-17 Nichols JULY 17.indd   17 7/7/10   13:09:48



40 Churton Street, London SW1V 2LP, England   Tel: 020-7828 4925   Fax: 020-7976 5783
info@graysofwestminster.com    Mon-Fri 10am - 5:30pm, Sat 10am - 1pm

The House of Nikon
Nikon Digital Cameras

Nikon D3x SLR body ............................................................. £4,835.00
Nikon D3x + AF-S 14-24mm f/2.8G IF-ED Kit ....................... £6,120.00
Nikon D3x + AF-S 24-70mm f/2.8G IF-ED Kit ....................... £6,030.00
Nikon D3x + AF-S 14-24mm & 24-70mm f/2.8G Kit .............. £7,315.00
Nikon D3s SLR body ............................................................. £3,599.00
Nikon D3s + AF-S 14-24mm f/2.8G IF-ED Kit ....................... £4,885.00
Nikon D3s + AF-S 24-70mm f/2.8G IF-ED Kit ....................... £4,790.00
Nikon D3s + AF-S 14-24mm & 24-70mm f/2.8G Kit .............. £6,079.00
Nikon D700 SLR body ........................................................... £1,765.00
Nikon D700 + AF-S 14-24mm f/2.8G IF-ED Kit ..................... £3,049.00
Nikon D700 + AF-S 24-70mm f/2.8G IF-ED Kit ..................... £2,950.00
Nikon D700 + MB-D10 grip (*Free Grip with Nikon Offer) ... £1,765.00*
Nikon D700 + AF-S 14-24mm & 24-70mm f/2.8G Kit ........... £4,235.00
Nikon D300S SLR body ........................................................ £1,139.00
Nikon D300S + AF-S 16-85mm f/3.5-5.6G ED VR DX .......... £1,535.00
Nikon D300S + AF-S 18-200mm f/3.5-4.5G VR II Kit ........... £1,679.00
Nikon D90 body SLR body (*Price includes Nikon Cashback Offer)
............................................................................................... £559.00*
Nikon D90 + 18-105mm f/3.5-5.6G VR DX IF-ED (*Price includes £60
Cashback offer) ....................................................................  £709.00*
Nikon D90 + 18-200mm f/3.5-5.6G VR II DX IF-ED Kit ......... £1,155.00
Nikon D5000 body................................................................... £415.00
Nikon D5000 + AF-S 18-55mm f/3.5-5.6G VR DX Nikkor Kit . £485.00
Nikon D5000 + AF-S 55-200mm f/4-5.6G VR DX IF-ED......... £709.00
Nikon D3000 body ................................................................. £299.00
Nikon D3000 + AF-S 18-55mm f/3.5-5.6G VR DX Kit ............ £349.00

Nikon Film Cameras

Nikon F6 body ......................................................................  £1,699.00
Nikon F6 Pro (F6 + MB-40 grip) ...........................................  £1,899.00

Nikon Coolpix

Nikon Coolpix S8000 ............................................................  £269.00

AF-S & AF DX Nikkor Lenses

10.5mm f/2.8G AF DX ED Fisheye ...................................... £519.00
AF-S 35mm f/1.8G DX ......................................................... £169.00
AF-S 10-24mm f/3.5-4.5G IF-ED DX .................................... £599.00
AF-S 12-24mm f/4G IF-ED DX ............................................. £799.00
AF-S 16-85mm f/3.5-5.6G ED VR DX .................................. £399.00
AF-S 17-55mm f/2.8G DX IF-ED .......................................... £1025.00
AF-S 18-55mm f/3.5-5.6G VR ED DX .................................. £145.00
AF-S 18-105mm f/3.5-5.6G VR DX IF-ED ............................ £189.00
AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED ......................... £539.00
AF-S 55-200mm f/4-5.6G DX ............................................... £189.00
AF-S 55-200mm f/4-5.6G DX VR ......................................... £230.00

AF FX Nikkor Lenses

14mm f/2.8D AF ED .............................................................. £1,189.00
16mm f/2.8D AF Fisheye ...................................................... £599.00
20mm f/2.8D AF .................................................................... £465.00
24mm f/2.8D AF .................................................................... £335.00
28mm f/2.8D AF .................................................................... £220.00
35mm f/2D AF ....................................................................... £255.00
50mm f/1.8D AF .................................................................... £109.00
50mm f/1.4D AF .................................................................... £229.00
85mm f/1.8D AF .................................................................... £305.00
85mm f/1.4D AF IF ................................................................ £889.00
105mm f/2D AF-DC .............................................................. £799.00
135mm f/2D AF-DC .............................................................. £969.00
180mm f2.8D AF IF-ED ........................................................ £625.00

AF-S FX Silent Wave Nikkor Lenses

AF-S 24mm f/1.4G ED .......................................................... £1,895.00
AF-S 50mm f/1.4G IF ............................................................ £289.00
AF-S 14-24mm f/2.8G IF-ED ................................................ £1,289.00
AF-S 16-35mm f/4G ED VR .................................................. £949.00
AF-S 17-35mm f/2.8D IF-ED ................................................ £1,525.00
AF-S 24-70mm f/2.8G IF-ED ................................................ £1,195.00

Prices include 17.5% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925

AF-S 24-120mm f/3.5-5.6G VR IF-ED ................................. £549.00
AF-S 70-200mm f/2.8G VR II IF-ED ................................ £1,629.00
AF-S 70-300mm f/4.5-5.6G VR IF-ED ............................. £399.00
AF-S 200-400mm f/4G VR IF-ED .................................... £4,649.00
AF-S 200mm f/2G VR IF-ED ........................................... £3,069.00
AF-S 300mm f/4D IF-ED ................................................. £969.00
AF-S 300mm f/2.8G VR II IF-ED ..................................... £4,249.00
AF-S 400mm f/2.8G VR IF-ED ........................................ £6,519.00
AF-S 500mm f/4G VR IF-ED ........................................... £5,799.00
AF-S 600mm f/4G VR IF-ED ........................................... £6,995.00
TC-14E II 1.4x teleconverter ............................................ £315.00
TC-17E II 1.7x teleconverter ............................................ £315.00
TC-20E II 2x teleconverter ............................................... £299.00
TC-20E III 2x teleconverter .............................................. £445.00

AF FX Zoom-Nikkor Lenses

18-35mm f/3.5-4D AF IF-ED ...........................................  £495.00
24-85mm f/2.8-4D AF IF .................................................  £520.00

80-200mm f/2.8D AF IF-ED N ........................................  £1,175.00

AF & AF-S Micro-Nikkor Lenses

60mm f/2.8D Micro .......................................................... £329.00
AF-S  60mm f/2.8G ED Micro .......................................... £399.00
AF-S 85mm f/3.5G VR DX IF-ED Micro .......................... £399.00
AF-S 105mm f/2.8G AF-S VR Micro IF-ED ..................... £599.00
200mm f/4D AF Micro IF-ED ............................................ £1,295.00

Nikon Speedlights

SB-900 Speedlight .......................................................... £329.00
SB-600 Speedlight .......................................................... £235.00
SB-400 Speedlight .......................................................... £135.00
SB-R1C1 Close-Up Commander Kit ............................... £599.00
SB-R1 Close-Up Remote Kit ........................................... £409.00
SU-800 Wireless Speedlight Commander ....................... £299.00
SB-R200 Wireless Remote Speedlight ............................ £185.00

 

Manual Focus Nikkor AIS Lenses

20mm f/2.8 Nikkor ............................................................ £901.00
24mm f/2.8 Nikkor ............................................................ £608.00
28mm f/2.8 Nikkor ............................................................ £615.00
35mm f/1.4 Nikkor ............................................................ £1,227.00
45mm f/2.8P Nikkor, chrome ........................................... £325.00
50mm f/1.4 Nikkor ............................................................ £597.00
50mm f/1.2 Nikkor ............................................................ £743.00
180mm f/2.8 ED Nikkor .................................................... £799.00

Zoom-Nikkor Manual AIS Lenses

28-85mm f/3.5-4.5 Zoom-Nikkor ......................................... £599.00

Special Purpose: Perspective 

Control and Micro-Nikkor Lenses

24mm f/3.5D PC-E (Tilt/Shift-Perspective Control) ED Nikkor £1,365.00
28mm f/3.5 PC (Perspective Control) Nikkor ................... £1,195.00
45mm f/2.8D ED PC-E (Tilt/Shift-Perspective Control) Nikkor £1,375.00
55mm f/2.8 Micro-Nikkor .................................................. £541.00
85mm f/2.8D PC (Perspective Control) Micro-Nikkor ...... £1,275.00
85mm f/2.8D ED PC-E (Tilt/Shift-Perspective Control) Nikkor £1,375.00
105mm f/2.8 Micro-Nikkor ............................................... £1,047.00
200mm f/4 Micro-Nikkor .................................................. £895.00

PC: Perspective Control. PC-E: Tilt/Shift-Perspective Control

Nikon Scanners & Accessories

Nikon Super Coolscan 9000 ED ...................................... £2,895.00

“Grays of Westminster – The High 
Church of Nikon” – Professional 
Photographer News & Reviews

Wanted

for Cash:

Nikon
......................................................................

Grays of

Westminster

official

stockist of

Think Tank bags

*Offers valid in the UK and ROI only. D90 and Free grip with D700 offers ends 30th June, 2010.
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TO ORDER TELEPHONE

020-7828 4925

First Come,
First Served.
Nikon S4 Rangefinder Camera

Nikon S4 rangefinder, chrome c/w 5cm f/2 Nikkor-H lens, black, 40.5mm L38 UV filter, 
chrome, correct lens hood. RARE EXC £3000.00. Announced by Nikon, in March 1959, the 
S4 was never exported but was sold only in the Japanese domestic market, and within the 
military PX (post exchange) system. According to Robert Rotoloni, in his magnum opus 
The Complete Nikon Rangefinder System, there were a total of 5,898 Nikon S4s made, making 
it the lowest production model since the Nikon M. (Chess Set not included).

Visit our website: www.graysofwestminster.comS4 photographed

by Tony Hurst
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SOFTWARE USED Adobe Photoshop CS4

SKILL LEVEL

TIME TO COMPLETE         20 minutes

SYSTEM REQUIREMENTS Windows or Mac
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Technique Adding impact

ONE OF the great things about carrying a 
camera with you all the time is the ability to 
take pictures when an opportunity presents 
itself. Of course, there are certain situations 
when you can revisit a location to make that 
happen, but if you have got a camera handy 
you can at least make sure you get a photograph 
of a fl eeting moment.

This is precisely how this image came about. I 
was driving along Portsdown Hill in Hampshire at 
sunset when I noticed Fawley Power Station in the 
distance. The chimneys were belching out thick 
smoke and fl ames, and it was backlit by the setting 
sun, which was also adding colour to the clouds 
above. So I stopped the car on the side of the road,  
jumped out and quickly took a couple of shots. As 
it was a narrow road, I didn’t have the luxury to do 
much more than take a few ‘snaps’.

Later, when I looked at the pictures on my 
computer, the results were at best OK, with 
the image reproduced here having the most 
potential. The problem was, it didn’t really sum 
up the moment as I remembered it. In my mind’s 
eye, the industrial scene had been far more 
apocalyptic – a stark, futuristic dystopia, rich in 
fi ery colour and high contrast. Still, Photoshop 
could quickly remedy that, and transform the 
picture I had taken into the image I had felt.

Improving a fl at sky
Do your shots of spectacular scenes often fall fl at? Chris Gatcum explains 
how to boost colours and contrast to add drama and impact to an image

3 
So far, so good, but the image contains a band of 
dead space between the billowing chimneys at the 
bottom of the frame and the intense clouds at the 

top. I’m going to reduce this by simply ‘lowering’ the 
sky. Using the Rectangular Marquee tool, I’ve selected 
the upper section of the sky and applied a 50-pixel 
Feather to the selection (Select>Modify>Feather). The 
feathering adds a soft edge to the selection, which will 
make it blend in better when it’s moved.

4
Making sure the background layer is selected (not 
one of the adjustment layers), Edit>Copy, followed 
by Edit>Paste, pastes the selected upper sky area 

into a new layer. Using the Move tool, I can drag the sky 
down so the clouds sit closer to the horizon. To tidy 
things up, cropping the image removes the unwanted 
‘duplicate’ sky at the top, and I have also taken this 
opportunity to remove a sliver from the bottom 
of the image.

2
As well as boosting the contrast, the Curves 
adjustment has given the shot an overall yellow 
glow. This is OK, but I want a warmer, fi erier feel 

to the image, so I’ve added a Hue/Saturation adjustment 
layer. To warm up the image I’ve chosen Red Boost from 
the drop-down menu at the top of the adjustments 
palette, which effectively reduces the Hue to -5 to add 
warmth and boosts the Saturation to +20. As it is an 
adjustment layer I can fi ne-tune this later if I need to.

1
The fi rst step is to boost the contrast using a 
Curves adjustment layer. A pretty aggressive ‘S’ 
curve holds the white and black points to prevent 

any clipping, but it lightens the highlights and 
intensifi es the shadows to add some much needed 
punch to the image.
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Adding impact Technique

5
Lowering the sky has obscured some of the smoke 
plumes from the chimneys, but the Eraser tool 
will quickly bring them back. A relatively large, 

soft-edged Brush set to 50% Opacity allows me to 
selectively erase the sky, bringing back the smoke on 
the background layer beneath without introducing any 
obvious, hard-edged transitions.

7
The fi nal step is to deal with the noise in the 
image, which has been exaggerated by the 
contrast adjustments. Most notable are the 

green speckles that stand out against the warm tones. 
Although there are numerous plug-ins available for 
Photoshop, I’m going to use the program’s own noise 
reduction, found under Filter>Noise>Reduce Noise.
 The result is a picture that is much closer to how 
 I imagined the scene.

6
A slight tweak to the Hue/Saturation adjustment 
layer (Hue -7, Saturation +25) adds warmth and I 
can now fl atten the layers (Layer>Flatten Image). 

With my layers combined, I can use the Dodge and Burn 
tools to darken shadows and lighten midtone areas to 
boost the contrast in the clouds. With these tools, a 
large, soft-edged Brush and a low Opacity setting (3% 
at most) ensure the brush strokes aren’t obvious – it 
is easier to go over an area several times if needed.

Before
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Shooting great pictures has never been so easy.

E-PL1 | Built-in flash | New Live Guide | Creative Art Filters | HD Movies | SLR image quality | Interchangeable lenses | Choice of 4 colours

BEST COMPACT SYSTEM 

CAMERA ENTRY LEVEL

CLAIM £75
CASHBACK
from Olympus UK on all E-PL1 purchases from authorised Olympus 
UK stockists. Offer ends 31st August 2010. 
See www.olympus.co.uk/promotion
for further details.

Go to www.olympus.co.uk/pen for details and examples

of the still images and HD Movie quality possible with a PEN.
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Compact challenge
Charlie Waite is famous for his stunning landscapes taken 

with a 6x6cm Hasselblad, but what happened when he picked 

up a compact camera instead? Gemma Padley fi nds out

CHARLIE Waite is always up for a 
challenge. In AP 13 June 2009, he 
enthusiastically exchanged his usual verdant, 
luscious landscapes for the rumbling of 
London’s St Pancras Station in search 
of architectural masterpieces. This time 
the photographer who made his name 
photographing landscapes with his trusty 
6x6cm Hasselblad and Fujichrome Velvia 
fi lm has switched to compact cameras, 
not permanently, but as part of a new 
DVD called Travelling Light. 

The DVD, produced by Environment 
Films Limited, was fi lmed in various 
locations across the south of England. 
Among the cameras Charlie uses are a 
Panasonic Lumix DMC-LX3 and a Canon 
PowerShot G11. In the fi lm, Charlie 
returns to St Pancras Station to capture 
the magnifi cent steel structures, and 
photographs surfers on the North Devon 
coast and skateboarders in Bristol. There is, 
of course, a smattering of scenic landscapes 
thrown in for good measure. 

‘I’m a committed landscape photographer, 

but that doesn’t mean my eyes are closed 
to all the other details,’ says Charlie. ‘As 
a photographer your eyes are always 
open, but I got fed up with missing fl eeting 
moments because I had to set up my 
camera equipment. I want to prove that 
great images needn’t be exclusive to larger 
cameras. Compact cameras, when used 
creatively, can produce fantastic results.’

Charlie always carries a compact camera 
with him that is set up and ready to go. ‘I’ve 
always travelled with a compact camera,’ 
he says. ‘One of the joys is its immediacy. 
I can be ready to photograph anything 
within seconds. If I see a spot of light 
dancing on a rock and I can’t set up my 
camera equipment quick enough, I’ll use 
my compact. I’m used to working with just 
12 frames in my fi lm camera so it’s quite 
liberating using a compact and reacting 
to anything, photographing anything.’

THE ADVANTAGES

One of the main advantages of using a 
compact camera is the element of speed 

and the ability 
to look less 
conspicuous than with 
a larger camera. ‘With a 
compact camera you don’t draw 
attention to yourself,’ says Charlie, ‘but it’s 
important to familiarise yourself with the 
camera so you can react quickly. Having the 
camera set up and ready to go allows you to 
concentrate on the subject’.

One of the things that interested Charlie 
was photographing ‘details’. With a compact 
camera you can squeeze into nooks and 
crannies that you might not be able to with 
a DSLR. He experimented with longer 
focal lengths to isolate details and used 
the camera’s portrait mode to throw the 
background out of focus. 

‘You can photograph the larger view 
and then use the camera to investigate 
smaller details such as windows, railings 
or wet cobbled stones, to tell a 
story,’ he says. 

Compact cameras are also 
ideal for scenarios where you are 

Top: Charlie 

experimented with 

his camera’s black 

& white mode to 

create stunning 

compositions

Above: Two of the 

compact cameras 

Charlie uses when 

he is out and about

ge
ed 

 abilit y 
less 
uous t han wit h 

r c amera . ‘ With a  
ct camera you don’t dra w 
ontoyou rself ,’ sa ys Charlie, ‘but it’ s 

Top: Charl ie 

experimented wit h 

hi ’s black

Using compact cameras Charlie Waite
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reluctant to take your DSLR for fear 
of it being damaged, such as the 
beach in North Devon in this case. 

SETTINGS

It is the advanced features of compact 
cameras that appeal to Charlie and 
other photographers. ‘In the past few 
years compact cameras have improved 
enormously,’ he says. ‘I’m often asked if I 
can get good results on a compact and the 
answer is, “Yes”.’

Charlie mostly uses compact cameras in 
aperture priority mode so he can control 
the depth of fi eld. He uses the smallest 
aperture where possible to ensure front-
to-back sharpness. Relying on the camera’s 
histogram, which he tends to leave on to 
judge his exposure and decide if the camera 
can cope with the contrast range in a scene, 
Charlie also uses the manual setting to 
adjust the exposure. He uses shutter priority 
mode for capturing action and generally 
shoots in raw so he can make small edits to 
the images afterwards if necessary. He sets 
the white balance to auto or occasionally 
cloudy WB.

WHAT TO PHOTOGRAPH

Charlie advises picking scenes with strong 
graphics, fi nely defi ned shapes, dark skies or 
a mix of highlights and shadows. At London’s 
St Pancras Station he concentrated on 
semi-abstract shapes, photographing the 
various combinations of refl ections, steel 
structures and light. He also took candid 
shots of passers-by. Using the camera’s 
in-built image stabiliser when shooting 
handheld, he was careful to watch out for 
fl are and shielded the camera with a piece 
of card or his hand. 

For his landscape images, Charlie used 
the lowest ISO setting where possible to 

‘I am 
often 
asked if  
I can get 
good 
results 
with a 
compact 
camera, 
and the 
answer 
is, “Yes”’

preserve image quality. He also used a fi lter 
adapter for bright scenes and switched the 
camera to polariser mode. ‘This helps to 
reduce white light refl ections on surfaces 
and make clouds more pronounced,’ he 
says. ‘In polariser mode the scene darkens 
by 2 stops so you need to use a tripod due 
to the longer shutter speeds, but in general 
the shutter speeds on a compact are fast 
enough to handhold.’ 

COMPOSITIONAL APPROACH

While Charlie explains that his 
compositional approach was 
essentially the same, using the 

To order Travelling 
Light, presented by 
Charlie Waite, at the 
special discounted rate 
of £12 (plus £2 p&p 
in the UK) visit www.
environmentfi lms.
org
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Above: Charlie has 

combined powerful 

leading lines, 

reflections and 

graphic shapes to 

create this image  

of London’s St 

Pancras Station

Left: In this 

panoramic image 

of a poppy field, 

Charlie stitched 

together four 

separate frames

Top left: Charlie 

panned his compact 

camera in shutter 

priority mode to 

produce abstract 

landscape images
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Charlie used functions such as the multiple exposure 
setting to create impressionistic images by layering 
one image on top of the other. This image of St Pancras 
(left) was made using several exposures. 

He also created stitched panoramic landscapes 
(see pages 24-25). ‘I took several exposures to 
create a panoramic image and was over the moon 
with the results,’ says Charlie. ‘You could try turning 
the camera to a vertical format, then take a series 
of images and stitch them together afterwards in 
Photoshop.’ 

Charlie also used the sports mode to capture action 
shots of skateboarders and the macro setting to get 
close to subjects on other occasions. He also tried 
shooting black & white in-camera. 

GettinG 
creative

compact camera meant he 
could shoot from low angles and 
viewpoints that might be tricky 

with a DSLR or medium-format camera. 
‘Quite often we photograph from the 
height we are standing at,’ says Charlie, ‘but 
crouching down and using a low angle or 
photographing from above a subject can 
lead to some interesting images. You could 
lie on your stomach, which you might  
not do if you weren’t using a compact. It is 
also easy to hold the camera above your 
head if you need to. The compacts with  
an LCD screen that tilts at an angle are 
useful.’ The nearest Charlie got to his usual 
square format is the 4x3 ratio, which he 
enjoyed using.

Compacts may have the advantage  
of speed, but Charlie stresses the 
importance of composition. ‘You have to 
remember your artistic integrity and make 

To see more images by Charlie Waite,  
visit www.charliewaite.com 

an extra effort to engage with what you 
are photographing,’ he says. ‘You cannot 
be complacent and think, “I am only using 
a compact, it’s easy” or, “I will sort that 
out later”. You still have to frame your 
compositions carefully and interact with your 
environment. Take your time, because by 
slowing down your photographic process 
you’ll become more aware of how light 
and shade create depth. Invest as much of 
yourself into the image as you would when 
using your other cameras. Ask yourself,  
“Can I see this image on my wall?” Don’t  
let yourself become slack.’

CompaCt appeal 

While you are unlikely to trade in your DSLR 
for a compact camera, for ease and speed a 
small camera has an undeniable appeal. The 
quality may not beat a DSLR, but it is more 
than adequate if you’re not looking to make 

huge prints. The trick is to know the size of 
the print you would like to produce. ‘When 
I know my images aren’t going to be used 
big, I’ll use my compact,’ says Charlie. ‘With 
exhibition prints it is a different matter, 
but for web use a compact camera is 
ideal. I may not be able to produce a  
huge 30x20in print, but I will still be  
able to create a good-quality A3 print.’ 

So would Charlie trade in his Hasselblad? 
‘Some people say a compact camera is  
just a “sketchbook” for mapping out ideas 
before producing the final image, but I  
have surprised myself with what’s possible 
on a modern compact camera,’ he says. 
‘While it will never replace my other 
cameras, I will always have space for one  
in my pocket’. ap

Above left: In 

a departure 

from his usual 

landscapes, Charlie 

tried shooting 

action shots of 

skateboarders

Above right: 

Unable to resist 

photographing 

scenic views 

entirely, Charlie 

used his compact to 

create a number of 

picturesque images 
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T
HIS is the sixth in our series of 

inspiring photography seminars, 

and we are delighted to welcome 

Heather Angel, esteemed 

international wildlife photographer with a 

passion for plants, mammals and macro 

(www.heatherangel.co.uk). 

Learn how to achieve stunning macro 

shots by careful composition, critical 

focusing and selective use of depth of 

fi eld. Heather shows you how to select 

the best lighting for different subjects and 

when to use refl ectors, diffusers 

and fi ll-fl ash. 

These exclusive seminars 

for up to 90 people are held 

at the home of AP and WDC 

in the Blue Fin Building, rising 

above the impressive skyline 

of London’s Southbank.

Nikon UK will be showcasing its range 

of award-winning products before and 

after the seminar, and will have a number 

of experts on hand to answer any 

technical queries. For more information 

about Nikon’s range of products visit 

www.nikon.co.uk.

Seminar tickets are on a fi rst-come, 

fi rst-served basis at £29 per head, including 

a Nikon ‘hands-on’ session from 6pm and 

a presentation followed by a Q&A session 

with Heather Angel from 6.30pm-8pm.  

Tea and coffee will be served 

afterwards, along with a chance to 

purchase a signed book from Heather, 

meet and greet the editorial teams, and 

another opportunity to take advantage 

of the Nikon ‘hands-on’ session. Every 

delegate will be given a goody bag and 

a hints & tips sheet to take home. 

With HEATHER ANGEL Wednesday 17 November 2010, 6pm-9pm

 
PHOTOGRAPHY SEMINAR

PHOTOGRAPHIC SEMINAR SERIES 
in association with Amateur Photographer, What Digital Camera, Nikon and the SPI

HOW TO BOOK YOUR PLACE
EMAIL us at spiadmin@ipcmedia.com with the words 
‘HEATHER ANGEL SEMINAR’ in the subject line. 
Please include your name, address and telephone number.

POST a cheque for £29, made payable to 
‘IPC Media Ltd’, to Estelle Hicks-Bennett, 
SPI Seminar, Room 9-372, IPC Media, Blue Fin 
Building, 110 Southwark Street, London 
SE1 OSU. Please include your name, address, 
email and telephone number.

CALL 0203 148 4326/21 to pay by card.

PLEASE NOTE places are only 
confi rmed upon receipt of payment. 
Tickets are non-refundable. 

To be held at the Blue Fin Building, 110 Southwark Street, London SE1 0SU

Supported by

the  best  lighting  fo

when t o u

and fi ll -
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W
.NATURALVISIONS.CO.UK
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Dragonfl ies
Now is the perfect time of year to capture 

stunning images of dragonfl ies. Colin 

Varndell explains how to approach and 

capture classic images of these elusive insects

Dfli
AP’s expert guide to photographing...

Common blue 

damselflies

Nikon F4S,
200mm macro, 
1/250sec at f/4, 
Fujichrome Provia 
100, tripod
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Wildlife Dragonflies

species. The earliest common species to 
emerge are the large red damselfly and 
the broad-bodied chaser. Photographing 
the emergence of dragonflies can be very 
rewarding, especially as the insects will 
not be able to fly until their wings have 
completely formed and dried. The mature 
aquatic nymph climbs out of the water on 
a stick or reed stem. The outer skin of the 
nymph splits open as the adult dragonfly 
or damselfly wriggles itself free. From this 
point it can take several hours for the insect 
to expand its wings by pumping the veins 
full of blood. To photograph this fascinating 
process, introduce sticks for nymphs to 
climb up or use them to gently collect a 
nymph with some soft vegetation as it 
emerges from the water and then move  
it to a more convenient location.

Early morning is a good time to search 
for insects at rest, especially when there 
is a heavy dew. A dragonfly covered in 
dewdrops can make a great image when 
shot into the light for maximum contrast. 
Once dragonflies warm up as the sun rises, 
they become more active and difficult to 
approach. During the middle of the day  
they may hardly rest, especially if the 

Below: Large  

red damselfly

Nikon D200, 

105mm macro, 

1/320sec at f/5.6, 

ISO 400, tripod

Bottom: Four-

spotted chaser 

dragonfly shot 

against the light 

Nikon F4S, 105mm 

macro, 1/30sec 

at f/4, Fujichrome 

Provia 100, tripod

We knoW them for their mid-air 
acrobatics, but the dragonflies we strive to 
photograph today were already fully evolved 
and developed at the time dinosaurs 
roamed the Earth, and they remain the 
top predators of the insect world. However, 
while they can appear a bit intimidating to 
us in flight, they cannot sting or bite humans 
and only have soft mouthparts. Their prey 
of choice are small airborne insects, which 
they capture by holding their bristly legs in 
front of them to form a basket shape. For 
a photographer to capture dragonflies may 
not require as much contortion, but it does 
require a degree of forethought.

From now until autumn dragonflies can 
be seen on the wing, giving you plenty of 
opportunities to make compelling pictures. 
Their awesome size and appearance, 
together with their spectacular flight displays, 

make them highly prized as photographic 
subjects. But to get these dramatic images 
there are a few things to consider.

Where And 

When To Find Them

Dragonflies are mostly associated with 
bogs, lakes and ponds, but they are also 
found in country lanes, woodland clearings, 
moorland and even in gardens. Some 
species require very specific habitats 
in which to breed. Still ponds and lakes 
attract many of the common species. Bogs 
and pools on heathland will also support 
species that prefer acidic conditions. When 
researching locations it is worth contacting 
the local Wildlife Trust to enquire about 
suitable habitats and nature reserves that 
support dragonflies.

Flight periods vary between individual 
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weather is warm. By late afternoon insects 
tend to rest more often to absorb the sun’s 
warmth for energy.

Showery conditions can be productive as 
a sudden downpour will force dragonfl ies to 
come to rest immediately without going high 
up into foliage. Rain-drenched dragonfl ies 
can look very photogenic, and are easily 
approached as they will be reluctant to fl y 
before they dry off.

EQUIPMENT

The main problem with small subjects such 
as dragonfl ies is getting close enough to 
achieve a frame-fi lling image. The greater 
your focal-length-to-subject distance, 
the greater the chances of getting 
close enough without scaring your 
dragonfl y. This dictates the use of 

Left: Black 

darter dragonfly

Nikon F100, 

300mm, 22.5mm 

extension tube, 

1/500sec at f/2.8, 

Fujichrome Provia 

100, tripod

TOP TIP
This southern hawker dragonfly was found at rest in shade under 
some foliage. The first image was shot using natural light. To 
brighten the insect, pop-up flash was added for the second image
Nikon D200, 105mm macro, 1/125sec, ISO 100, tripod

Natural light With fl ash
‘Early morning is a 
good time to search 
for insects at rest, 
especially when 
there is a heavy dew’ 
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Fear zones vary wildly between insects and 
at different times of day. With a stealthy 
approach, a broad-bodied chaser will allow 
you to almost touch it, but an emperor will 
take fl ight before you can get anywhere 
near it. At the end of the day, most of the 
larger dragonfl ies fl y up into the trees to 
roost, but just before that time they rest far 
more frequently low down and for longer 
periods. At this time fear zones become 
much more relaxed and it is therefore 
easier to get close to them.

When stalking dragonfl ies at rest, it is 
essential to pre-adjust camera settings 
as much as possible to avoid the need 
to fi ddle about when close to an insect. 
Approach a resting insect slowly and 
smoothly, taking care not to cast a shadow 
over it. Keep parallel with a dragonfl y’s 
wings in order to maximise depth of fi eld. 
Avoid sudden jerky movements as these 
will cause an insect to take fl ight.

Backgrounds should always be carefully 
considered, as insects will blend into 
cluttered backdrops. Dragonfl ies look great 

both high magnifi cation and close 
focusing, for which a macro lens of 
180-200mm is ideal. Longer focal 

lengths can be useful for large, nervous 
species like the emperor or golden-ringed 
dragonfl y. A long zoom or telephoto lens 
may not focus close enough to produce a 
large enough image of such small subjects, 
though, so it may require the addition of 
an extension tube. Handholding close-
up lenses is not easy; in fact, it is almost 
impossible due to the effective high 
magnifi cation. Use a versatile tripod that is 
easy to set up in awkward positions quickly 
and effortlessly. It is also a good idea to 
carry a small camping stool, which can 
prove invaluable if you are faced with a 
long wait next to a pond.

HOW TO APPROACH THEM

Dragonfl ies frequently rest, especially at 
the beginning and end of the day. When 
resting, these insects have a ‘fear zone’, 
an imaginary area into which a dragonfl y 
will not accept the presence of humans. 

‘When resting, 
dragonfl ies have a 
“fear zone”, an area 
into which they 
will not accept the 
presence of humans’

DRAGONFLIES & 
DAMSELFLIES
WHAT’S THE 
DIFFERENCE?
DRAGONFLIES and damselfl ies belong to the same 
order of insects known as Odonata. The Odonata is further 
divided into sub-orders of which the damselfl ies belong to 
Zygoptera and the dragonfl ies Anisoptera.

If you imagine dragonfl ies as the dragons of the insect 
world, then it naturally follows why they are robust creatures 
with strong fl ight. In all species of dragonfl y the eyes meet 
and the forewings are shaped differently to the hindwings. 
When dragonfl ies are at rest their wings are held at right 
angles to their bodies. Damselfl ies, on the other hand, are the 
damsels of the insect world. They are dainty in stature and 
almost pathetic in fl ight. The eyes of damselfl ies never meet 
and they mostly hold their wings together like a roof over 
their abdomens when at rest. The two pairs of wings in all 
damselfl ies are identical in size shape.

Four-spotted chaser 
dragonfl y

Common blue 
damselfl ies mating

Southern 
hawker dragonfly
Nikon D200, 
200mm macro, 
1.4x teleconverter, 
1/200sec at f/16, 
ISO 200, tripod,
pop-up flash
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TOP TIP 
When approaching dragonflies at rest, make sure the 
camera back is parallel with the wings of the insect to 
maximise the use of your depth of field. In the top image, 
the insect is not parallel with the camera, and shows fall off 
in focus on the wings and abdomen. In the image above, the 
camera was carefully positioned parallel to the wings.
Both shots: Nikon D200, 200mm, 1/500sec at f/5.6, ISO 100

when the background is totally diffused. 
You can achieve this by shooting against 
a backdrop of water.

GETTING CLASSIC IMAGES

Some dragonfl ies, especially the chasers, 
will habitually use the same perch over and 
over again. Push a convenient stick into the 
shallows of a pond and sit next to it on your 
camping stool with your lens trained upon 
the perch. Dragonfl ies always look best 
on slender perches such as reed stems, 
but they don’t look so good on thick sticks 
where they tend to get lost.

Using a mirror to refl ect the sun onto 
an insect can make its wings glisten. This 
technique can add a bit of extra sparkle to 
the subject, but it may require the help of 
an assistant to bring it off successfully while 
you concentrate on framing the shot.

During the mating season dragonfl ies in 
tandem are usually much easier to approach 
than individuals. Females with eggs to lay will 
be oblivious to photographers when they 
fi nd the perfect conditions for their eggs. 

Each species displays a specifi c method of 
egg-laying, so it is well worth researching 
this aspect of the life cycle. 

Damselfl ies will often congregate in the 
same place in the sun – even on the same 
perch. They will all usually face in the same 
direction as they hold their abdomens away 
from the prevailing air current. With this in 
mind, fi nd a pond with an abundance of 
damselfl ies, push a stick into the water’s 
edge and wait for the insects to collect on it.

Dragonfl ies are by their very nature 
fl ighty insects, spending most of their time 
either on the wing or resting high up in the 
trees, which makes them photographically 
challenging. By thoroughly researching 
the most suitable locations and employing 
careful techniques, they can become both 
exciting and rewarding subjects. AP

SUGGESTED READING
Britain’s Dragonfl ies by 
Dave Smallshire and Andy 
Swash, ISBN 978-1903657294
Field Guide to the Dragonfl ies 
and Damselfl ies of Great 
Britain and Ireland by Steve 
Brooks and Richard Lewington, 
ISBN 978-0953139903
A Complete Guide to British 
Dragonfl ies by Andrew McGeeney, 
ISBN 978-0224023078
For up-to-date sightings, visit http://

groups.yahoo.com/group/
dragonfl ies-uk/, a group of over 
250 members in contact via email. Or 
visit www.dragonfl ysoc.org.uk 
and select Hot News.

USEFUL ADDRESSES
British Dragonfl y Society, The 
Secretary, The Haywain, Hollywater 
Road, Bordon, Hampshire GU35 0AD. 
The society publishes a journal, a 
newsletter and arranges fi eld trips 
and lectures.

Colin Varndell organises regular nature 
photography workshops throughout the year. 
For more information on these events visit 
www.colinvarndell.co.uk

Not parallel

Parallel with the wings

subscribe 0845 676 7778 17 July 2010 I www.amateurphotographer.co.uk 35

Hairy dragonflies 
mating
Nikon F4S, 200mm 
macro, 1/250sec 
at f/5.6, Fujichrome 
Provia 100, tripod

Damselflies 
Nikon D2X, 80-400mm, 22.5mm 
extension tube, 1/250sec at f/8, ISO 100, tripod
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Tear Drop Arch
Michel uses the silhouette 
of the surrounding rock to 
frame the blazing sunset
Nikon D300, 18-200mm, 1/40sec 
at f/20, ISO 200, polariser, tripod
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Your pictures in print

AP publishes more reader photographs than any other photography magazine

Michel Hersen Portland, Oregon, USA
Michel, 70, is a frequent contributor to AP’s Spotlight. He started 
taking pictures as a child and his father was a keen amateur 
photographer. In 2003 Michel became serious about astrophotography 
and also photographed skies. More recently he has been interested in 
nature photography. ‘My aim is to capture the grandeur of nature and 
interesting light,’ he says. Michel is inspired by the work of the 
Hudson River School movement of 19th century painters. He took 
these images in Monument Valley in north-east Arizona, a place that 
is ‘an absolute must for any ardent nature photographer given the 
unusual pictorial opportunities there.’ To see more images by Michel 
visit http://photographybymichel.squarespace.com.

How to submit 
images to Reader 
Spotlight 
Please see the ‘Send us 
your pictures’ section on 
page 3 for details or visit 
www.amateurphotographer.
co.uk/spotlight

IF YOUR PICTURES 
ARE FEATURED 
YOU’LL RECEIVE…

The Editor’s 
Choice wins a 
Kata DR-467i 
Digital Rucksack 
worth £99.95 
The Kata DR-467i Digital 
Rucksack will accommodate 
two DSLRs with mounted lens, 
three-four lenses and fl ash, 
with space for personal gear, 
a laptop and small tripod. By 
removing the padded bottom 
camera insert you can easily 
convert this rucksack from a 
camera bag to a daypack when 
not out shooting.

www.manfrotto.co.uk

F
O

R
 IL

L
U

S
T

R
A

T
IO

N
 P

U
R

P
O

S
E

S
 O

N
LY. R

U
C

K
S

A
C

K
 C

O
N

T
E

N
T

S
 N

O
T IN

C
L

U
D

E
D

West Mitten Butte
1 In Michel’s image, 
this area of Monument 
Valley looks forbidding 
at sunrise, as the scene 
is stripped down to its 
simplest shapes
Nikon D300, 18-200mm, 
1/200sec at f/22, ISO 140, 
polariser, tripod

Totem Pole 
2 The striking vertical 
shape of Totem Pole 
contrasts with the 
curving ripples in 
the sand, which 
imply movement
Nikon D300, 18-200mm, 
1/15sec at f/22, ISO 200, 
polariser, tripod 

2

1
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Mark Sykes
West Yorkshire
Mark has been taking pictures for as long as he can remember, 
mainly while on holiday. In 2005 he bought a DSLR camera and 
since then he has got more into landscape and architectural 
photography, especially historic buildings. ‘I like to take 
pictures mainly in the evening,’ he says. ‘The symmetry of 
buildings and structures appeals to me.’ Mark’s favourite 
location is Utah and he is a fan of America’s National Parks. He 
is planning a trip to America later this year and hopes to visit 
Arizona, Nevada and Utah. To see more of Mark’s images visit 
www.marksykesphotography.co.uk.

21

A dawn sky makes a 
wonderful sight, and 
when combined with an 
interesting foreground and 
a good exposure is really 
hard to beat. Mark made 
the most of what he was 
given that morning, even to 
the point of waiting for the 
right cloud formation. The 
moderate contrast works 
brilliantly.

EDITOR’S
CHOICE

SEE MORE ONLINE AT
AMATEURPHOTOGRAPHER.

CO.UK/GALLERY
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The Halo… 2
3 Mark waited until 
the sun had set and 
the LED lights came 
on before taking 
this shot. He 
wanted to create 
an image where 
the lit structure 
and sunset sky 
would complement 
each other 
Nikon D700, 24-70mm, 
30secs at f/16, ISO 200, 
tripod, remote cable 
release

The Halo… 1
1 Situated in 
Lancashire, The Halo 
was constructed 
as part of a 
regeneration project 
called Panopticons. 
Standing fi ve metres 
above the ground, it is 
18 metres in diameter 
and at night is lit by 
LED lights
Nikon D700, 24-70mm, 
8secs at f/16, ISO 200, 
tripod, remote cable 
release

The Singing 
Ringing Tree
2 This sculpture 
is also part of 
the Panopticons 
regeneration arts 
project. Constructed 
in 2006, it is made 
from galvanised 
steel pipes that catch 
the wind and create 
discordant sounds
Nikon D700, 24-70mm, 
1/10sec at f/16, ISO 200, 
tripod, remote cable 
release

3
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Wayne Shipley
West Yorkshire
‘I have been interested in photography since I was a child,’ 
says 44-year-old Wayne. ‘I love landscapes, and the 
excitement of chasing a landscape or watching the sun 
rise still fi lls me with emotion. I always try to fi nd the 
not-so-obvious compositions. Being able to share my 
images with other people is one of the things I like most 
about photography. It is a challenge, but I’m always 
looking for more.’ To see more of Wayne’s images visit 
www.fl ickr.com/photos/fotoshots. 

Horizon
1 Wayne took 
this picture 
of his son 
at Brimham 
Rocks in North 
Yorkshire and 
says he wanted 
to capture 
a ‘sense of 
freedom’
Canon EOS 
30D, 17-85mm, 
1/80sec at f/13, 
ISO 200, tripod, 
polariser

Heather
2 Combining 
three 
exposures in 
Photoshop, 
Wayne 
captures the 
last glimpse 
of sun at Ilkley 
Moor in West 
Yorkshire
Canon EOS 
30D, 17-85mm, 
1/60sec at f/3.5, 
ISO 100, tripod. 
polariser

Falkirk 
Wheel, 
Scotland
3 Wayne’s 
image of the 
dramatic 
rotating boat 
lift in Falkirk, 
Scotland,
is impressive 
and imposing 
Canon EOS 
30D, 17-85mm, 
1/400sec at f/11, 
ISO 160, polariser

32

1
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E&OE

£529.99

D5000 18-55mm VR Lens Kit

4GB SD Card
Worth £14.99FREE

Nikon Rucksack

FREE Worth £39.99

12.3 megapixel

2.7" vari-angle LCD

HD movie clips with sound

Integrated dust reduction system

Advanced AF performance with 

versatile multi CAM1000 II point 

AF system

Active D Lighting

19 scene modes

York

YORK CAMERA MART LTD

01904 642 491

Perth

JRS PHOTO HARDWARE LTD

01738 633 500

Edinburgh

CAMERABASE

0131 452 9614

Cornwall. Penzance

PERFECT PICTURES

01736 364 407

Chester

CAMERA SOLUTIONS

01244 403 540

She�eld

HARRISON CAMERAS

0114 276 0002

Bath

BATH PHOTO OPTICS

01225 446 599

Lerwick

THE CAMERA CENTRE

01595 694 345

Colwyn Bay

CAMBRIAN PHOTOGRAPHY

01492 532 510

Seaford

BUCKLAND PHOTOGRAPHIC

01323 894 643

Cobham, Surrey

COBHAM CAMERAS LTD

01932 863 743

Scunthorpe

TOM DENNIS DIGITAL IMAGING

01724 867 302

Cambridge

CAMPKINS FUTURE VISION

01223 363 336

Farnborough

LONGWORTH PHOTO

01252 541 756

Folkestone

SEYMOUR HARRISON

01303 253 328

Minehead

A&B PHOTOGRAPHY

01643 704 473

Sta�ord

PETER ROGERS PHOTO

01785 223 810

Argyll

OBAN PHOTOGRAPHIC

01631 562 917

London, Tottenham Court Rd

ESE UK SPACE LTD

0207 5803 644

Bury St. Edmunds

SNEEZUMS

01284 752 634

Lewes

H.A BAKER LTD

01273 476 479

Bognor Regis

SUSSEX CAMERA CENTRE

01243 823 456

Dorchester

WESSEX PHOTOGRAPHIC

01305 257 117

Chesham

CHESHAM CAMERAS

01494 783 373

Weymouth

WESSEX PHOTOGRAPHIC

01305 782 329

Chichester

SUSSEX CAMERA CENTRE

01243 531 536

London, Tottenham Court Rd

THE DIGITAL CENTRE

020 7323 5441

Glasgow

MERCHANT CITY CAMERAS

0141 552 6823

www.digitalphotospecialist.co.uk 

for all participating retailers

Cornwall. Bodmin

CLEMENS PHOTOGRAPHY

01208 728 50
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Over the next few pages we present this week’s equipment tests, reader questions and technique pointers
APTestbench
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Desktop hard drive and portable power pack On test

FORTHCOMING TESTS  In the next few weeks AP hopes to run the following equipment through the most rigorous testing procedures in the industry… 

Ricoh CX3
Ricoh has made some of 
the best compact cameras 
ever, but is the ten-million-
pixel CX3 one of them?

AP 24 July

Hasselblad H4D-40
What did the AP team 
make of Hasselblad’s latest 
40-million-pixel, medium-
format camera?

AP 31 July 

Canon 100mm f/2 vs Zeiss 
100mm f/2 Makro Planar
Canon’s sub-£400, 
compact L-series lens is 
pitched against a Zeiss 
optic worth £1,300

AP 31 July

Elemental Fugl-e
We put Elemental’s new 
budget studio-lighting kit 
system to the test.

AP 31 July

Panasonic Lumix 
DMC-TZ10
We test Panasonic’s 
12.1-million-pixel 
compact camera with 
a 25-300mm Leica lens

AP 7 August

The AP 
guarantee 
to you
All our tests are 
conducted by people 
who understand the 
product area, as well 
as photography. We 
aim to discover any 
shortcomings, as 
well as fi nding those 
aspects that deserve 
praise. All our tests 
are thorough, honest 
and independent

Iomega 
eGo 1TB 
desktop 
hard drive 
(Mac edition)

£124.99 
For more information visit 
http://go.iomega.com

IOMEGA’S aluminium eGo hard drive 
is a stylish way to archive your images, and 
apart from its good looks it features two 
FireWire 800 ports and a USB 2.0 port. 

Transferring 1GB worth of data from a 
computer to the eGo hard drive via the 
USB 2.0 connection took exactly 60 
seconds. Those fortunate enough to have 
FireWire 800 ports will be pleased to hear 
that it does improve transfer speeds, taking 
40 seconds to complete a 1GB transfer.

Having 1TB worth of space should 
satisfy the demands of most enthusiasts, 
but 500GB and 2TB drives are also 
available, costing £79.99 and £214.99 
respectively. Conveniently, both USB 
and FireWire 800 cables are included, 
and the drive can also be used on PCs, 
although they 
must fi rst be 
appropriately 
formatted. As 
well as silver, 
the drives are 
available in 
midnight blue 
and jet black.
Natasha Sutton

Superb for portrait 
and wedding 
photographers, 
although pricey

A stylish, sturdy 
and value-for-
money hard drive

QUANTUM battery power packs 
have long set the standard for portable 
power supplies and are relied upon 
by photographers all over the world. 
The new Turbo 3 power pack is a 
direct replacement for the Turbo 2x2 
(reviewed in AP 10 January 2009) 
and is even more powerful. 

Quantum claims that the Turbo 3 
can power around 1,050 full-power 
fl ashes from a hotshoe fl ashgun, 
and with the correct cable it can 
be used with Canon, Nikon, Nissin 
and a number of other compatible 
fl ash units. Also, with more and 
more people now using a DSLR 
camera to shoot video, the Turbo 3 
can power the camera for up to fi ve 
hours when shooting video. Better still, 
the Turbo 3 retains the Turbo 2x2’s ability to 
power two items at once, meaning you can 
use it for two fl ashguns or a camera and a 
fl ash. All this is despite the fact that the Turbo 
3 is smaller and lighter than its predecessor, 
measuring 15x10x4.5cm and weighing 900g.

A full charge of the Quantum Turbo 3 
takes around three hours and it signifi cantly 
increased the fl ash recycling time from 
around 3.5secs when using alkaline batteries 
to less than a second. Richard Sibley

Quantum Turbo 3 
power pack
£586
(plus £51.70 each for Canon 
and Nikon power cables) 
For more information or to purchase 
visit www.flaghead.co.uk
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Tim Coleman Profi le

subscribe 0845 676 7778 17 July 2010 I www.amateurphotographer.co.uk 45

I MUST begin with an confession. I have 
not always been keen on photography; quite 
the opposite in fact. This probably stems 
from all the waiting around on account 
of my father, an enthusiast and talented 
photographer who would spend quite some 
time taking pictures on family outings. If 
there is one thing a child does not like, it is 
waiting, in the cold, with nothing to do. Add 
to that the family slideshow presentations 
and the term ‘negative association’ springs 
to mind! In fact, it took me until the age of 
18 to use a camera properly for the fi rst 
time. Both at school and then during an 
Art Foundation course, my creative streak 
was expressed through painting. When 
this would not suffi ce, I picked up my dad’s 

Nikon FA with Tamron 28-80mm f/3.5 and 
Nikkor 85mm f/2 lenses to photograph my 
latest idea: a life-size cardboard cutout of 
myself in various settings. Immediately it was 
simple for me – using a camera was fun. For 
college work or in my own time, I just wanted 
to get out there with a camera in hand.

Once I had used a camera there was 
no turning back, and the remainder of 
my projects were all expressed through 
photography. On completion of the 
Art Foundation course, I enrolled at the 
University of Creative Arts in Rochester, 
Kent, to do a degree in photography. I 
bought a Nikon F90 with a Nikkor 28-
85mm f/3.5 lens with the fi rst chunk of my 
student loan and packed my bags. It was 

here that I really began to understand the 
technical and creative side of photography 
and develop as a photographer. I quickly 
discovered which genre of photography 
interested me and who my main infl uences 
were, and still are: Steve McCurry, 
Martin Parr, Elliott Erwitt, Jeff Wall, Guy 
Bourdin, Annie Leibovitz and Ansel 
Adams. Generally, I adore any work by 
Magnum photographers. Photographs 
of people within a particular context 

or culture inspire me, and therefore 
the photojournalism masters and the 
mainstream instigator of creative portraits, 
Annie Leibovitz, have had the 
greatest impact on my work.

Over the course of my fi rst year 

My younger sister Lucy, 
aged 12, deep in thought

AP’s newest member, technical writer Tim Coleman,
looks back over a decade at the photographic 
journey that brought him to the magazine

From paintbrushes 
to photographs
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Profile Tim Coleman

children. I continue to be inspired by the 
modern-day masters of photojournalism, 
and I love being in new places capturing 
moments, everyday life and social issues 
with a camera. However, I also believe that 
the United Kingdom is as beautiful a place 
as anywhere I have travelled. It wasn’t until 
I toured the UK working for a charity that 
I began to see it more fully, and I am still 

at university I accrued Nikkor 20mm f/2.8 
AI-s and 135mm f/2 D AF DC lenses, a 
Metz 45 CL-4 flash, an Olympus Mju II 
compact camera and the pièce de résistance, 
a Polaroid SX-70 Land film camera with an 
8400 flash. Never had I seen such style in 
camera form, and it took a decent photo, 
too. Added to this was a host of large- and 
medium-format cameras, such as the 
Horseman LX 5x4, Mamiya RB67, Bronica 
SQ-B and ETR-Si 6x4.5, plus colour and 
black & white darkrooms. And with a decent 
studio setup available at the university, I 
had all that I needed to flourish. Every time 
I returned home to Northampton I would 
take a camera kit with me – mostly my 
Nikon F90 or the Bronica SQ-B or ETR-Si 
– and take portrait photos of my younger 
sister. This began when she was 11 years old 
and continued for around five years. These 
photos documented both her growing up 
and my developments as a photographer. 
I took creative portraits of her in various 
settings, exploring the context of her age 
and interests. With immature stubbornness 
I reluctantly accepted critical advice of my 
work along the way and ended my time at 
university as a Bachelor of Arts with a first-
class degree.

My first experience of digital photography 
was using my dad’s Nikon Coolpix 995, 
taking photos in Northampton on the road 
I grew up in during the Queen’s Golden 
Jubilee year celebrations. It was natural 
for me to take photos akin to the style of 
Martin Parr. The sheer volume of photos 
I could take at this chaotic street party 
event could not have been achieved with 

A wedding  

crowd displays a 

veritable arsenal  

of modern cameras 
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my F90. I could take pictures, review them 
instantaneously, keep, take, review, delete, 
take, take, take. I was like a child in a sweet 
shop. For the remainder of my degree I used 
the equipment on offer at the university, but 
not long after finishing university in 2004 I 
bought a D70 together with an 18-70mm 
f/3.5 kit lens. I knew digital was the way to 
go for me, and I have rarely used my F90 
since, although I do hold onto it due to a 
mixture of sentimentality and ‘just in case’. 
Once I could see the benefits and the 
pure convenience of digital photography, 
there was no turning back. After all, many 
of my film negatives were scanned into 
a computer for post-production work 
anyway. There has been a minor revival in 
film photography for me since Impossible 
released the new Polaroid film PX 100 
Silver Shade for the SX-70 back in April, 
and I have enjoyed experimenting with this, 
but it is an expensive habit at roughly £2 
per exposure. It is very tricky to get the right 
exposure too (which is actually half the fun), 
with both light and temperature influencing 
factors, so you can spend £10 before you’ve 
got the results you want.

Since my university days I have 
volunteered for Christian faith-based 
charities working overseas in Guatemala, 
India, South Africa and Bosnia. In each 
country I worked with children living on the 
streets. I am angered by the situation many 
children are in and passionate about raising 
awareness. Photography is such an amazing 
tool for many to see the world second-
hand, and is the perfect medium for me to 
show a handful of the millions of forgotten 

Below: Street life in 

Guatemala. Despite 

its civil war having 

ended in 1996, this 

Central American 

country remains a 

dangerous place 

and, of course, 

children are the 

most vulnerable
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these full-time positions I have operated 
my own freelance wedding and portraiture 
photography business. When the demand 
for my wedding photography services 
increased, I invested in a Nikon D300 with 
18-200mm f/3.5 VR, 50mm f/1.4 and 12-
24mm f/3.5 lenses, and use a MacBook Pro 
with Photoshop CS4 as my digital darkroom, 
plus a Canon Bubble Jet i9950 A3+ printer.

Having studied journalism in my spare 
time, I joined AP in May this year and I 
relish this new challenge. I love being out 
and about testing new gear and believe 
that the developments in photographic kit 
are moving forwards today more than ever, 
specifically at making it accessible and user-
friendly to just about anyone. The fact that 
cameras can be found on mobile phones, 
laptops and music players shows just how 
important photography is in our society. I 
have a photo of guests at a wedding from 
my portfolio that clearly demonstrates the 
variety and sheer volume of cameras and 
video cameras readily available (see left).

I now appreciate why my dad spent so 
much time with a camera, for I share the 
same captivation. Recently I met my parents 
at Waddesdon Manor, near Aylesbury in 
Buckinghamshire, for an afternoon of taking 
in the sun and the strangely enchanting 
country house built in the Neo-Renaissance 
style of a 16-century French chateau. I took 
along a digital compact camera to play with 
that was up for review in AP, and this time 
it was their turn to wait for me! I don’t feel 
quite so bad about making my dad wait – he 
understands – but my poor mother now  
has two photographers in her life! AP

Tim Coleman Profile

‘I love being in new 
places, capturing 
moments, everyday 
life and social issues’
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Current kit
l Nikon D300 l Nikkor 18-200mm 
f/3.5 VR, 50mm f/1.4, 12-24mm f/3.5 
lenses l SanDisk Extreme III memory 
cards l MacBook Pro l Photoshop 
CS4 l Canon Bubble Jet i9950 A3+ 
printer l Manfrotto 055XPROB tripod 
with 322RC2 ball head l Lowepro 
Fastpack 350 l Bowens Esprit Gemini 
500 with travel pack l Lastolite 6x7ft 
Highlight Background 

Books
For photojournalism I can always 
find inspiration from Steve McCurry’s 
South Southeast and Martin Parr 
by Val Williams. Both Making of 40 
Photographs by Ansel Adams and At 
Work by Annie Leibovitz have great 
insights into the stories behind their 
photographs, including techniques. 
Exhibit A by Guy Bourdin and American 
Prospects by Joel Sternfeld are both 
outstanding in content.

tour of Scotland in May 2005 that I came 
across the most memorable exhibition I have 
ever seen. Between work events I had a few 
hours to relax and, strolling through the city, 
I stumbled across an exhibition in Edinburgh 
City Arts Centre named ‘Face of Asia’, a 
retrospective of Steve McCurry’s work. 
At the time I’d only seen a handful of his 
photos, but seeing his work in a gallery and 
reading the story around the images and his 
background was both inspiring and humbling. 
My favourite photography book to date is 
the Steve McCurry’s beautifully produced, 
A3-sized, South Southeast. The Birmingham 
Museum & Art Gallery is putting on a 
retrospective of his work from 26 June-17 
October. I aim to go and would recommend 
his work to anyone, especially in a gallery 
context. I like to take in the Taylor Wessing 
Photographic Portrait Prize at the National 
Portrait Gallery, London, each year and it 
was here that I enjoyed ‘A Photographer’s 
Life: 1990-2005’ by Annie Leibovitz in 
December 2008. I also enjoy reading 
technical photography books such as The 

Making of 40 Photographs by Ansel Adams.
My most recent role was as a youth 

project manager, teaching hard-to-reach 
young people skills in photography and 
video. I believe that the imagination and 
creativity of young people knows no bounds, 
although their circumstances often do. 
Encouraging and nurturing the creative 
skills of others is important to me. Alongside 

discovering it today. One memorable stay 
was with a friend in the Berwyn Mountains, 
which is a largely untouched part of Wales. 
The mountains lie relatively off the beaten 
track in comparison to Snowdon, yet are just 
as spectacular. Over a few days I helped to 
build a log cabin amid the dramatic hills and 
breathtaking sunrises.

It was in Edinburgh during a week-long 
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Your questions answered 

AskAP
Let the AP team answer your photographic queries

ASK…
Be it about modern 
technology, vintage 
equipment, 
photographic 
science or help with 
technique, here at 
AP we have the 
team that can help 
you. Simply send 
your questions to: 
apanswers@
ipcmedia.com 
or by post to:
Ask AP, Amateur 
Photographer 
Magazine, IPC 
Media, Blue 
Fin Building, 
110 Southwark 
Street, London 
SE1 0SU.

A
For a long time the second-hand DSLR market wasn’t worth touching 
because the rate of progress in new models effectively made old cameras 
out of date. However, as both consumers and manufacturers have 

started to realise, there is more to a digital camera than the number of pixels it has. 
Subsequently, the rate of change in new DSLRs has slowed and the used market has 
picked up again so there are some bargains to be had out there.

The current EOS models you describe (the EOS 1000D, 500D and 550D) are 
excellent value for money when you consider their specifi cation. The EOS 550D is 
especially good and has high ISO sensitivity and HD movie capture. However, you already 
have those features in your EOS 7D. The EOS 20D, 30D and 40D, on the other hand, 
are much better built and shoot at faster 
frame rates. They will make excellent 
second bodies. If you can fi nd a 
bargain price on the EOS 40D, 
this is the one to aim for.

Although it’s tempting 
to go straight to eBay in 
search of a bargain, do try 
traditional camera shops, too. 
The back pages of Amateur 

Photographer are full of listings 
for second-hand equipment, 
and many dealers will let you 
try before you buy and offer a 
three or six-month guarantee. 
Ian Farrell

LOOKING FOR 
A BACK-UP DSLR

A
Excessive trigger voltages can be 
a problem with older on-camera 
fl ashguns, as well as in studio fl ash, 

so it pays to do your research in whatever 
way you can. If the trigger voltages aren’t 
listed in the original specifi cation that came 
with the fl ashgun or camera, then have a 
good search around on the internet to see 
if this information is available and try to fi nd 
more than one source so you know the 
information is correct.

Your Pentax K-7 will be fi ne with fl ashguns 
that have trigger voltages up to 20V, and it 
seems that your Sunpak Auto 266 is fi red 
by just 6V. In this case, you will be fi ne using 
your old equipment with your new DSLR. 
Ian Farrell

X-RAY FEARS

Q 
I will be taking a trip to the United 
States in a few months’ time, which 
will involve fi ve internal fl ights. Is it 

safe to let rolls of exposed and unexposed 
fi lm (ISO 100 transparency) through X-ray 
machines or should I insist on a search by 
hand? John Jepps

A
The days of X-ray machines 
fogging fi lm are well behind us, 
John. Your fi lms will be quite safe 

passing through modern X-ray screening 
machines if you carry them in your hand 
luggage. In fact, general advice goes 
against packing your fi lm in hold luggage. 
Furthermore, in today’s security-conscious 
climate, I really wouldn’t fancy your chances 
of successfully obtaining a hand search 
instead of an X-ray screening – particularly 
in the USA, where precautions are more 
rigorous than in other countries. Ian Farrell

PRINT PORTFOLIO ADVICE

Q 
I am planning to start doing 
some paid photography, mostly 
portraits, and I would like a good 

old-fashioned print portfolio to show 

FROM THE 
AP FORUM
How to catch 
a fast-moving plane
aviolumix asks Do you have any tips regarding 
taking images of fast-moving aircraft? The 
main issues are the shutter speed and aperture. 
With fast-moving objects, I often fi nd it diffi cult 
to select a good balance between the two.

Scphoto replies I tend to stick to aperture 
priority and keep the settings appropriate to the 
weather. If it’s good, then I use f/8 to f/11. If the 
weather isn’t great I use f/4 to f/5.6, although I 
can alter the ISO rating to improve speed. 

DESCRIBING RESOLUTION

Q 
I’m looking to buy a new scanner, 
but am confused about how 
resolution is often quoted. For 

instance, if a scanner’s resolution is listed 
as 4800x9600ppi, does that mean it will 
create a scan that has more resolution in 
one direction than the other? Chris Owen

A
It is a confusing way to describe 
resolution. The two numbers 
describe optical resolution. The fi rst 

is the number of sensors in the sensor array, 
while the second is how fi nely the scanner 
can move the array down the scanning 

area with its stepper motor. It’s the smaller 
number that matters – the larger one is 
there for marketing reasons. Ian Farrell

TOO MUCH POWER?

Q 
Earlier this year I read your answer 
to Trevor Bowhay’s question about 
whether the trigger voltage of an 

old studio fl ash would be too much for his 
new camera’s delicate circuitry. I have a 
similar question regarding an old Sunpak 
Auto 266D fl ashgun and my new Pentax 
K-7. Does the same precaution apply to a 
hotshoe-mounted fl ashgun like this one? 
George Mackenzie

Q 
I think I have now reached a point where I would benefi t from a second 
camera body to complement my Canon EOS 7D. I also have a range of 
prime and zoom lenses. I was thinking of looking for a used EOS 20D, 30D 

or 40D, as opposed to a new EOS 1000D, 500D or 550D. Do you think this is a 
good course of action? It appears that mint-condition examples of the older, but 
better-specifi ed, cameras are available at very competitive prices. Mike Mallon
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NIGHT AND THE CITY
Brian Matthews visits 

Paris after dark

 Your questions answered

f/AQ
How does JPEG 
compression work?
When opened up in image-editing 
software, the size (in MB) of a JPEG 
fi le is the same as a TIFF fi le of the 
same dimensions, but when saved, 
the JPEG fi le can be 50 times less 
or more. So, how does this work?

When a digital image is saved 
as a JPEG fi le, your computer (or 
your camera, for that matter) scans 
the fi le for areas that are similar 
in colour and tone and groups 
together the RGB values that 
describe each pixel. Consider the 
following over-simplifi ed example. 
Imagine that we have a landscape 
image measuring 4256x2832 
pixels shot on a 12.1-million-pixel 
camera, and that 25% of this scene 
is blue sky of the same colour and 
brightness. Rather than repeat the 
same RGB value three million times, 
it takes less space to write down ‘the 
next three million pixels are R108, 
G142, B187’.

Of course, this is a gross 
exaggeration: this example would 
give us a sky composed entirely of 
the same colour blue, which would 
look awful, but it is this principle 
that can save lots of space, even by 
describing relatively small numbers 
of pixels as identical. The fl ip side 
of this is that by grouping pixels 
together we lose tonal variation 
and detail.

So, the more that pixels are 
grouped together, the smaller 
the fi le will be and the worse the 
picture quality will be. How similar 
pixels need to be in order to be 
declared ‘identical’ is decided by the 
photographer when a JPEG fi le is 
saved. A slider in image-processing 
software lets you set a compression 
level between 1 and 10, with 1 
delivering the most compression but 
worst image quality, and 10 the least 
compression and best image quality. 
In-camera JPEG settings produce 
a similar trade-off, but are usually 
labelled ‘Good’, ‘Fine’ and so on.

Applying too much JPEG 
compression to an image can 
lead to a loss of detail and tonal 
variation, and bizarre-looking 
artefacts in areas of continuous 
tone. For this reason we recommend 
setting a JPEG compression of no 
less than 6 or 7.
Ian Farrell

Dangie replies Metering the correct 
exposure for the aircraft can be a bit tricky 
depending on the brightness of the sky. You 
probably need to increase the exposure by a 
couple of stops. It’s a matter of trial and error 
to start with. 

Matt Hunt writes For propeller-driven 
aircraft a shutter speed of around 1/400sec 
produces good propeller blur. If you shoot with 
a very high shutter speed the propeller appears 
static, which makes the plane look a bit odd. 
For metering, spot meter and make sure the 
spot is over the aircraft, remembering to dial 
in an appropriate amount of exposure 
compensation for the aircraft’s colour. For 
a dark aircraft you would want at least 
-1EV, but for a silver aircraft I would start at 
+0.7EV. Dial this in before the pilot makes a 
300mph pass!

www.amateurphotographer.co.uk

people. I already have a website, but I think 
my photography looks so much better on 
paper. What is the best size for this and 
does any particular type of print work better 
than another? Also, where can I get a good 
portfolio case from? Helen Smith

A
How refreshing! You are right that 
a print portfolio can really impress, 
and could give you the edge over 

photographers who only have a website to 
show off their images. When it comes to size, 
A3 (landscape orientation) is very popular, 
and I’d recommend going for a portfolio 
that lets you keep your photographs in 
interchangeable sleeves. In this way you can 
swap out pictures and change the running 
order without handling or damaging the 
prints themselves. There are a few options 
on the market, and London-based Silverprint 
(www.silverprint.co.uk) stocks a good 
choice of books, boxes and sleeves. Plastic 
Sandwich (www.plasticsandwich.co.uk) also 
deserves a mention and its top-end portfolio 
books are absolutely stunning.

When it comes to making prints, home 
inkjet printing is a good option. You can see 
exactly how colours are being rendered, and 
take control of how images are positioned 
on the page. Choose a paper that is white, 
not warm tone, and that isn’t too thick. 
PermaJet’s Oyster 271 (www.permajet.
com) is a good choice. Ian Farrell
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Golden grass 
Pete Stoney
Canon EOS 400D, 200mm,

1/1000sec at f/5.6, ISO 200

IT CAN be diffi cult to identify exactly 
what it is about a place that appeals so 
you can translate your pleasure into a 
picture. I’ve often found that it is the details 
of the scene rather than the whole that 
catch my attention. This picture from Pete 
illustrates that point, as he has captured some 
wonderful grasses blowing in the breeze that 
must surely have been only a very small part 
of the view he was enjoying. 

Cleverly, Pete has used a shallow depth 
of fi eld to isolate a few of the heads closest 
to us so we can see clearly what he is 
photographing. Had the focus extended 
far beyond to make everything appear 
sharp, I think the picture would have been 
too confusing.

Pete has done a great job, but I suspect 
the sun worked against him a little by hiding 
behind a cloud and not creating enough 
contrast. This is easily fi xed, though, and as 
you can see from the Curves screen grab 
here I have used a steep S curve to create 
more contrast in the midtones. This does a 
similar job to that done by the depth of fi eld as 
it helps defi ne the subjects and separate them 
from the background. The contrast has made 
the scene much more three-dimensional. If 
you do something like this yourself, try to keep 
control of colour saturation as strong Curves 
often induce too much colour. Here I was 
able to fade the curve action to the luminosity 
of the image, so colour contrast remained 
unchanged. I then added more saturation, 
but as a separate action. 

Cropping to a square as a fi nal step adds a 
little more construction to the composition, 
and harnesses the power of the curving 
grasses at the top of the frame. At the same 
time it concentrates our attention in the 
centre of the picture. 

This view was well spotted by Peter, and 
he has included all the visual information we 
need to make sense of what is happening. 
So although I have suggested a few 
enhancements, Peter should take credit 
for the origination – and for submitting 
the picture of the week.

WIN 
Damien’s picture 
of the week wins a 
£50 Jessops store 
voucher*. The two 
runners-up each win 
a £25 voucher* to 
spend on photobooks 
from Jessops’ 
online service at 
www.jessops.com. 
*UK residents only

How to 
submit 
your 
pictures
Send up to six prints, 
slides or images on 
CD (please include 
the original fi les 
from the camera 
along with your 
submitted versions 
on your CD). Tell us 
a little about the 
pictures and, if you 
can, include details 
of equipment used 
and exposure 
settings. Send your 
photographs to 
‘Appraisal’ at our 
usual address (see 
page 3). Please 
enclose an SAE if 
you would like 
them returned

‘Cleverly, Peter 
used a shallow 
depth of fi eld 
to isolate a few 
of the heads 
closest to us’

PICTURE 
OF THE 
WEEK

APappraisal
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Your pictures assessed

Expert advice, help and tips from AP Editor Damien Demolder

Original

Adjusted

Cropped

Curves
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Sunset reeds 

Wlodek Szymik
Canon EOS 40D, 18-55mm, 

1/200sec at f/5, ISO 400

IF A DOG is man’s best friend, then 
perhaps it is rivers that are the most loved 
companions of photographers. I’m a real 
sucker for rivers, and head towards one as 
often as I can because I know they deliver 
on almost every occasion. These bulrushes 
make an ideal subject, and backlit at sunset 
they are almost irresistible. Wlodek has done 
well to balance the exposure of his shot so 
we have detail and colour in all those areas 
in which it is needed – and the sun is not just 
a burnt-out ball in the sky. The refl ections of 
the clouds in the water make a wonderful 
background, but I think perhaps Wlodek 
would have done well to make a little more 
of them. Taking a higher angle would have 
allowed the water to fi ll more of the frame, 
and at the same time would have made it 
possible for Wlodek to drop the heads of 
the bulrushes below the bank on the other 
side of the river. In this composition they 
disappear into the darkness and get rather 
lost. Breaking that line so they appear against 
the sky is also a bit uncomfortable, as they get 
cut in two. The angle required may not have 
been possible from that position, but often a 
longer lens and a more distant vantage point 
presents a host of new options. 

Spending more time studying the 
viewfi nder can help you spot these things 
before the picture is taken, but it’s a great 
effort anyway.

TOP TIP
Watch out for fl are 
when shooting into 
the sun. If the angle 
is tight you might 
not be able to avoid 
it, but increase your 
contrast afterwards 
to compensate

Cliff Francis Merritt
Nikon F3HP, 50mm, Fujichrome Velvia 100

TOP TIP
Try not to let tall 
elements of your 
composition break 
important horizontal 
lines as it can create 
an uncomfortable 
distraction 

FRANCIS sent me a collection of strong images, but this is 
the one that jumped out at me. What a simple-looking shot, and 
so effective! The colours have real power, and there can be few 
sights more delightful than light shining on a calm sea. The subject 
(and I’m not sure whether Francis realises this or not) is that patch of 
water glistening from the horizon to the foreground. Although he has 
called this picture ‘Cliff’, the cliff is actually playing second fi ddle to the 
visual sensation of light on water.

This picture relies on simplicity and its bold shapes and colours, so 
it is important they do not complicate the scene. Francis has a little 
fl are in the lens, which is diffi cult to avoid in this situation, and it has 
reduced the contrast of the view. The cliff is not quite a silhouette, 
but it does need to be so I have darkened the image slightly using 
Levels to re-establish a proper black, and then darkened the midtones 
a touch to enhance the passage of the light and the ripples in the 
surface of the sea. It’s a great picture, but that mist of fl are in the 
lens just takes the edge off the qualities of the image that need to 
be sharp. Well done, though. 

‘This picture relies on simplicity 
and its bold colours and shapes, 
so it is important they do not 
complicate the scene’

Your pictures assessed

Original

Adjusted
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AP explains... Telephoto landscapes

When greeted with a stunning vista, it 
is natural to reach for a wideangle lens to 
capture as much of the scene as possible. 
However, what we see in front of us often 
does not translate well to the photograph 
that has been captured. Images can look 
like a vast expanse of land and sky, with little 
to draw the viewer or command our full 
attention. This is because only the centre  
of our vision is actually in focus, so when  
we view a large scene our eyes flicker and 
focus back and forth. As we do this, our eyes 
piece together all the smaller elements that 
make up the scene. For example, standing 
at the top of a hill looking down into a foggy 
valley, we may see a road meandering  
into woodland, the spire of a church  
breaking through the fog in the distance 
and a field full of cattle in the foreground. 
However, if this scene were captured  
using a wideangle lens, these elements  
may all appear relatively small and lack 
impact in the final image, giving a completely 

different impression to the scene we 
experienced when standing there.

Most landscape images are taken 
with a wideangle lens and these have 
(almost) led us to become conditioned 
to taking landscape images solely using 
these lenses. However, this can often lead 
to missed opportunities, or images that 
look like everybody else’s. So, instead of 
automatically grabbing a wideangle lens, 
first consider whether there could be an 
opportunity to photograph the scene  
from a different angle.

Ask yourself if a particular scene would 
look better when photographed from 
further away or perhaps from a higher 
vantage point. If there is the opportunity to 
do so, try to use a telephoto lens rather than 
getting in close to a scene with a wideangle 
optic. As well as allowing smaller elements of 
a scene to be captured, the fact that you are 
standing further away from the subject also 
offers an entirely different perspective to the 

Landscapes don’t have to be taken with a wideangle lens, says Richard Sibley, so try a telephoto optic instead

AP explains... Using a telephoto lens 
to take landscape photographs

2

1
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The sweeping 

panoramic 

landscape above 

has some nice 

elements, but 

they are lost in the 

image. The three 

larger pictures on 

these two pages 

are all taken in 

exactly the same 

spot, but using a 

telephoto lens

view found when using a wideangle lens. The 
idea isn’t to completely replace a wideangle 
lens for your landscape images, but to 
explore alternative views that may require 
the use of a telephoto optic. Hopefully, the 
result will be interesting images that would 
otherwise have gone unnoticed.

Focal length

The area of human vision that is in focus is 
the equivalent of around a 43mm lens when 
used on a 35mm camera. Of course, we 
have peripheral vision, which is much wider, 
but this area of vision is unfocused. For 
the purposes of this article we are going to 
consider any focal length that is wider than 
around 35mm as wideangle and anything 
greater than around 70mm as telephoto.

When photographing landscapes a 
telephoto zoom is ideal, allowing for 
flexibility as your location and the type of 
image you wish to take varies. A 70-
200mm f/2.8 lens is suitable for most 
telephoto landscapes, and the f/2.8 
aperture allows the depth of field to be 
shallow when needed. However, such lenses 
are expensive and a more affordable option 
would be a 70-300mm f/4-5.6 zoom 
optic. On a digital SLR with an APS-C-size 
sensor, a 70-300mm lens is the equivalent 
of 105-450mm. At the maximum focal 
length this allows objects that are far in the 
distance to be made into the main subject 
of the image, while the 70mm focal length 
is wide enough for when you are closer to 
the main focus of the landscape.

A good compromise may be a ‘superzoom’ 
lens, such as the Sigma 18-250mm 
f/3.5-6.3 DC OS HSM lens or the Tamron 
18-270mm f/3.5-6.3 Di II VC lens. Both of 
these lenses allow you to take wideangle and 

2

1
3

telephoto landscapes images, making them 
ideal for most situations, particularly when 
you want to travel light. However, the image 
quality may not match that of a zoom lens 
with a more limited focal-length range.

PersPective

One of the main reasons for using a 
telephoto lens for a landscape image is to 
isolate a particular part of the scene. You 
can, of course, do this using a wideangle 
lens and get in close to the subject, but this 
produces a very different look to the image 
as the perspective has been altered.

It is not the focal length of a lens that 
changes the perspective of the image – all 
the focal length does is alter the angle of 
view and the magnification of the scene. It 
is the distance between the camera and 
subject that alters the perspective, and if 
you are standing further away, a larger focal 
length must be used to isolate the subject.

Imagine a scene with a tree just 
in front of you in the foreground 
and one in the distance. When 

3

1 
Stand further away and use  
a telephoto lens to isolate 
particular parts of a scene

2 
Look for abstract patterns  
and shapes in landscapes

3 
Be creative with depth of  
field to draw attention  
to the subject

4 
Use a tripod or monopod to 
support heavy lenses, or use a 
telephoto lens or camera with 

good image stabilisation.

TOP TIPS
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AP explains... Telephoto landscapes

you hold your hand up in front 
of you it appears relative in size 
to the tree in the foreground. 

However, perspective means that, despite 
being smaller, your hand appears to be 
much larger than the tree in the distance. 
Our eyes and brain are used to decoding 
and accounting for perspective as we go 
about our lives, but it is something we can 
experiment with when taking photographs.

The physical laws of perspective dictate 
that the further back the camera and 
lens are positioned, the smaller in size 
the subjects appear to become, but they 
become smaller in correlation to each other. 
Standing further back and using a telephoto 
lens means that the subjects in the scene 
will be more similarly proportioned with 
each other. If you get closer to the scene 
and capture it using a wideangle lens, 
the effects of perspective become far 
more apparent. The subjects closer to the 
lens appear far larger than those in the 
background. This is the same effect you 
see when you imagine holding your hand 
up and comparing it in size to a distant tree. 
So it is the distance of the camera from the 

subject that affects perspective rather 
than the lens itself.

Most photographers are familiar with 
these rules, and instinctively will shoot very 
low to the ground with a wideangle lens to 
make an object appear to be very large in 
the image. However, the rule can also be 
reversed so that a telephoto lens is used to 
achieve a more relative sense of scale when 
photographing landscapes. 

DEPTH OF FIELD

When shooting landscape images, most 
photographers try to get the maximum 
possible depth of fi eld and sharpness 
across the frame. However, although using 
an extremely small aperture maximises 
depth of fi eld, diffraction may cause a loss 
in image sharpness. Most lenses are at 
their sharpest around two aperture stops 
down from the maximum, which will usually 
be around f/11 or f/16, but depth of fi eld 
may be limited at these aperture settings. 
The simplest solution is to use hyperfocal 
focusing. This method utilises the fact that 
an area in front and behind the actual focal 
point will be in focus. By adjusting the exact 

TRADITIONALLY, UV fi lters are used to 
cut out ultraviolet rays of light that are beyond 
the visible colour spectrum. However, although 
UV light may not be visible to the naked eye, 
photographic fi lm and digital camera sensors 
are sensitive to it.

Ultraviolet fi lters are used in front of a 
camera lens to absorb UV light and prevent it 
from reaching the fi lm or sensor. If it does, it 
can cause a haze and cool blue tint to appear 
in images, particularly in landscape images of 
distant scenes taken on bright, sunny days.

However, the need for UV fi lters has 
diminished in recent years. First, the coatings 
that are used on most modern lenses 
dramatically reduce the amount of UV light 
entering the camera. Most modern digital SLR 

cameras also have fi lters that cut down on the 
amount of infrared and UV light hitting the 
sensor. This reduces the amount of UV light 
visible in images to virtually nothing, making 
the need for a UV fi lter a little redundant, 
unless you are in a location with a particularly 
strong level of UV light – at a very high 
altitude, for example.

There are a few older DSLR cameras that 
have particularly weak fi lters in front of the 
sensor, making them more susceptible to 
UV (and infrared) light. Some early DSLR 
cameras, particularly the Nikon D70, are 
known for having weak fi lters in front of their 
sensors, and so a UV lens fi lter may offer 
additional fi ltration depending on the particular 
lens being used on the camera.UV FILTERS

18mm 200mm

PERSPECTIVE
THE CLOSER the subject is to a lens, the greater and more 
exaggerated the effect of perspective. Using a telephoto lens 
and standing further away reduces this effect.

200mm

18mm

Fog and haze cause 
image saturation 
to decrease as 
the image fades 
into the distance. 
This can create 
interesting shapes 
and accentuate the 
foreground subject
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Most images featured in this article were 
shot using the Nikkor 18-200mm f/3.5-5.6 VR, 
Canon 70-200mm f/2.8 and Tamron 70-300mm 
f/4-5.6 lenses.

WHEN using a telephoto lens, remember 
that any slight movement is greatly exaggerated, 
so it is important to keep your camera and 
lens steady. Although most cameras and lenses 
now feature some form of image stabilisation, 
it is best to use a tripod or monopod for 
support, particularly if the lighting conditions 
are not perfect.

When mounting a camera on a tripod be sure 
to switch the image stabilisation off, as it can 
confuse the stabilisation system into making 
slight movements during the exposure,.

If you are fortunate to enough to have a 
large, heavy telephoto lens with a large aperture, 
then it needs to be supported. Most large lenses 
have a collar to mount them to a tripod or 

monopod, but if not you can still support larger 
lenses using a beanbag. Simply remove the head 
from a tripod or monopod, place the beanbag 
on top and rest your lens on the beanbag. This 
should hold the camera and lens steady enough 
to avoid camera shake becoming a concern.

When using a telephoto lens unsupported, 
remember the rough rule that the shutter 
speed should be equal to the 35mm-equivalent 
focal length being used. So if you are using a 
200mm lens on a camera with an APS-C-size 
sensor, the shutter speed should be around 
1/300sec. Always err on the side of caution 
when using this rule, and remember to turn on 
in-camera or lens-based image stabilisation 
when shooting handheld.

SUPPORTING YOUR 
CAMERA AND LENS

point of focus, the depth of fi eld can be 
moved back and forth to maximise the area 
that is in focus in the image. For more on 
depth of fi eld, diffraction and hyperfocal 
focusing, see next week’s issue of AP.

A general rule when taking portrait 
images is to use a moderately large aperture 
to restrict the depth of fi eld and concentrate 
focus on to the subject. The same can 
also be done when taking landscape 
photographs. Instead of trying to get as 
much of the image in focus as possible, use 
a very large aperture to minimise the depth 
of fi eld and isolate a subject so that it is the 
only thing that is in focus in the scene. When 
using a telephoto lens with a large maximum 
aperture, it becomes even easier to do this.

The fact that the subject in focus 
is further away than it would when 
photographed with a wideangle lens 
means that it is easier to get much of the 
foreground completely blurred and out 
of focus. This is particularly true when a 
lens with a large f/2.8 aperture, such as 
the Canon 70-200mm f/2.8L IS II, is 
being used. Conversely, if you focus on the 
foreground when using a large aperture, 
the background will be a complete blur. 
The shallow depth of fi eld creates a feeling 
of depth in the image, while also drawing 
attention to a particular part of the scene 
by isolating it from the background.

WHAT TO PHOTOGRAPH

As a telephoto lens allows distant subjects 
to be isolated, they offer the opportunity 
for a scene to be dissected into various 
elements. Unlike using a wideangle lens, 
you are looking to photograph smaller 
scenes instead of the entire view.

There are a few types of landscape 
scene that telephoto lens are particularly 
well suited to, such as interlocking hills. 
As contrast is reduced the further away 
a subject is, ranges of hills become less 
distinct and less detailed the further away 
they are. The result is often a layered effect, 
where each shape of interlocked hill looks 
like a separate cardboard cut-out, like the 
background of an early cartoon animation.

Look for interesting shapes and patterns 

in the landscapes, and try to use the 
Rule of Thirds to frame key points. While 
shapes and patterns can be photographed 
to make abstract landscape images, often 
the landscape on its own is not going to 
be enough to make an interesting image, 
and a focal point is required. Buildings, 
trees, farm animals, rivers and lakes are 
all suitable subjects to make the focus of 
telephoto landscape images. Once again, 
use the Rule of Thirds to place these 
subjects appropriately in the image. 
Conversely, lines in crop fi elds, streams 
and avenues of trees can all be used as 
leading lines to draw the eye across a 
scene towards a subject. AP

Above: Sometimes 

a landscape needs 

some foreground 

interest, so look out 

for plants, trees or 

wildlife that may 

balance the scene

Below left: In this 

image an f/2.8 

aperture has made 

a shallow depth 

of field, creating a 

great background 

for the subject

Most images featured in this article were  
shot using the Nikkor 18-200mm f/3.5-5.6 VR,  
Canon 70-200mm f/2.8 and Tamron 70-300mm  
f/ 4-5.6 lenses .
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●
 Winning composition 

●
 Making landscapes with impact 

●
 Expert metering techniques 

●
 Shooting striking portraits 

●
 Mastering still-life

●
 Depth of fi eld control 

●
 Controlling fl ash 

●
 Wildlife and nature photography 

●
 Using colour 

●
 Sports and action shots 

●
 Choosing the right lens

In association with 
www.nikon.co.uk 
n association  with In

www.nikon.co.u kw

WHAT YOU 
WILL LEARN

Enrol today on the Foundation in 
Photography, receive our student 
pack and start learning new skills!

IMPROVE YOUR 
OGRAPHY

HOME STUDY COURSE

Foundation in 

photography

To enrol or for more information visit 
www.spi-photography-courses.com 

COURSE 
FEES ONLY 

£299
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Offer on 
Photoshop 

CS5 Extended  
Our exclusive deal 

with Adobe allows our
 students to purchase 

CS5 Extended for £250*
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Tel: 01225 466975
16 Green Street, Bath, BA1 2JZ

Fax: 01225 469761 • E-Mail: sales@acecameras.co.uk

www.acecameras.co.uk
Complete camera systems & other items bought for cash,

top prices paid, give us a try.
24 hour despatch £10 (small items £6) • Open Mon - Sat, 8.45 - 6.00pm.

Prices correct at time of print & include VAT. E&OE.

Visit our website for full USED listings & all

the top brands of cameras, lenses, binoculars

& telescopes at the lowest discount prices

Part exchange is welcome, please call for an estimate

USED Lenses

USED Cameras New Lenses

USED Lenses

CANON - EOS & FD

EOS 450D & 18-55mm E++ ....£379
EOS 30D & 18-55mm... E++ ....£349
EOS 1D MKIIn ............. E++ .£1099
EOS 1D MKIII .............. M- £1799

LEICA - Screw & M System
M2 .................................. E++ ....£549
IIF Body ‘Red Dial’ ..... E++ ....£429
IIF Body ........................ E++ ....£449
Minilux Zoom.............M-...£199
Minilux 40mm f2.4 ... E++ ....£249

NIKON - AF & MANUAL
FM2n Body .................. M- ..£199

MINOLTA
X700 & 35-70mm ...... E++ ......£89

MISC
Konica Hexar RF ........ E++ ....£649
Minox GT 35 ‘Golf’ ... E++ ....£129
Olympus OM-2N & 50mm 1.8 . E++ ....£119

CANON EF & EF-S
180mm f3.5L Macro M ....£929
20-35mm f2.8 ............ M- ..£549
24-105mm f4L ........... M- ..£799
70-200mm f4 L IS...... E++ ....£779
70-300mm DO IS ...... M ....£799
400mm f5.6L .............. M ....£949
Sigma 12-24mm EX . E++ ....£499
Sigma 17-35mm f2.8-4 . M- ..£169
Sigma 18-200mm OS . E++ ....£229
Sigma 28-200mm DG . M- ..£139
Sigma 2x T/Con DG . M- ..£149

LEICA
21mm Super Angulon . E++ ....£899

MINOLTA/SONY
85mm f1.4 AF............. M- ..£699
28-70 f3.5-4.8 MD ..... E++ ......£59
Sigma 20mm f1.8 ..... M- ..£329

NIKON - AF, AI, & AIS
14mm f2.8D ................ M- ..£899
20mm f2.8 AIS ........... E++ ....£329
24-120mm f3.5-5.6G VR . E++ ....£429
Zeiss 85mm f1.4 AI ... M ....£749
35-105mm AIS ........... M- ..£119
Sigma 17-35mm f2.8-4 . E++ ....£179
SB800 Flash................. M ....£299

OLYMPUS
16mm f3.5 Fisheye ... M- ..£699
35mm f2.8 Shift ......... M- ..£379
50mm f1.8 ................... E++ ......£29
80mm f4 Macro ......... E++ ....£179
180mm f2.8 ................ M- ..£379
300mm f4.5 ................ E+ ...£149
28-48mm f4 ................ M- ..£129
50-250mm f5 ............. M- ..£349
65-200mm f4 ............. E+ ...£149
2XA Teleconverter ... E++ ......£69
9DULR©0DJQL½©HU .......... E++ ......£89

PENTAX - PK, PKA, M42
20mm f4.5 M42 ......... E++ ....£299
40mm f2.8 Pancake . E++ ....£149
85mm f2.2 Soft .......... M- ..£349
300mm f4 M42 .......... E++ ....£199
28-50mm f3.5-4.5 PK . E+ .....£99

CONTAX
G 28mm f2.8 ............... E++ ....£159
G2 c/w 45mm f2 ....... E++ ....£449

MISC
Sony 18-70mm AF ... M- ....£79

SEE OUR WEBSITE FOR MORE

CANON EF SERIES
15mm f2.8 ......................................£619
20mm f2.8 USM ...........................£419
24mm f2.8 ......................................£389
28mm f1.8 USM ...........................£409
28mm f2.8 ......................................£169
35mm f2 .........................................£229
50mm f1.4 USM ...........................£309
50mm f1.8 ........................................£95
50mm f2.5 Macro ........................£249
65mm f2.8 MP-E Macro .............£849
85mm f1.8 USM ...........................£329
100mm f2 USM ............................£389
100mm f2.8 Macro USM ...........£459
70-300mm f4-5.6 IS USM ..........£449
75-300mm f4-5.6 III.....................£209

CANON EF-S SERIES
60mm f2.8 Macro USM ..............£369
10-22mm f3.5-4.5 USM .............£679
15-85mm f3.5-5.6 IS USM .........£679
17-55 f2.8 IS USM ........................£839
17-85mm f3.5-5.6 IS USM .........£399
18-55mm f3.5-5.6 IS ...................£159
18-135mm f3.5-5.6 IS USM ......£369
18-200mm f3.5-5.6 IS .................£439
55-250mm f4-5.6 IS ....................£229

CANON L PRO SERIES
14mm f2.8L USM II ...................£1969
24mm f1.4L USM II ...................£1399
35mm f1.4L USM ......................£1209
50mm f1.2L USM II ...................£1329
85mm f1.2L USM II ...................£1849
100mm f2.8L IS USM Macro ....£769
135mm f2L USM ..........................£949
180mm f3.5L USM Macro ......£1319
300mm f4L IS USM...................£1219
400mm f5.6L USM ....................£1169
16-35mm f2.8L USM II ............£1239
17-40mm f4L USM ......................£649
24-70mm f2.8L USM ................£1059
24-105mm f4L IS USM ...............£999
28-300mm f3.5-5.6L IS ............£2299
70-200mm f2.8L IS USM II .....£2399
70-200mm f4L IS USM ............£1019
100-400mm f4.5-5.6L IS USM .£1329
1.4x EF Extender ..........................£299
 2x EF Extender .............................£299

EOS 550D

18 Million Pixels
Full HD & High ISO

KITS AVAILABLE
SEE WEBSITE FOR MORE

Inc 18-55mm
IS Lens

ONLY
£699

LUMIX

G10
14-42mm 

KIT 
£449

NEW
NEW LUMIX NEW HDC-SD600

Full HD Camcorder
ONLY
£599

Full HD 1920x1080 Recording
35mm Wide-angle Lens
With 12x Optical Zoom

iAuto With Face Recognition

NEW EPL-1

& 14-42mm Lens
ONLY £549

12.3 Megapixel
2.7” Screen

USED Special
Reid 1 & 2” f2
Taylor Hobson Lens

Immaculate 
Condition With 

Original Box

Only £1499

EOS 1000D &

10.1 Million Pixels
7-Point Wide-Area AF 

LIMITED STOCK
SEE WEBSITE FOR MORE

18-55mm
ONLY
£389

12.1 Million Pixels
High-Speed Contrast AF System
Dual Fulltime Liveview & EVF 

HD Movies & HDMI

LIMITED STOCKS 
NOW AVAILABLE!

OUR
PRICE
£495

V-LUX 20

8-16mm
NEW
ONLY
£589

Ultrawide Zoom Lens
121.2o Wideangle View
Exaggerated Perspective
Designed For APS-C Sensors

FZ10
ONLY
£119

FZ11
ONLY
£149

SP-800 UZ
NEW 
ONLY
£289

14 Megapixel
30x Wide Optical Zoom
Dual Image Stabilisation

HD Movie & HDMI Control
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Weston Master Universal exposure meter Icons of photography

Amateur Photographer’s… ICONS OF PHOTOGRAPHY
PHOTOGRAPHER I PHOTOGRAPH I CAMERA I ICONIC EQUIPMENT

SINCE 1955, when I was 14 years old, 
there has never been a time that I have not 
owned at least one Weston exposure meter. 
Many other grey-haired photographers 
will say much the same. If anything has 
been iconic in post-Second World War 
photography in Britain, it is the Weston 
Master in its many guises. The fi rst one I 
owned was a Weston Master Universal, 
made in Enfi eld by Sangamo Weston Ltd, 
and exactly like the example at the top of 
this page. The model was launched in Britain 
and the USA in 1939. At the time of its 
launch it was unique in its versatility, ease of 
use and reliability. There was simply nothing 
to touch it, and the principles embodied in 
it were still market favourites 50 and even 
60 years later. New technologies overtook it, 
but millions of photographers simply refused 
to give up their Weston.

The Weston Master Universal, like virtually 
all photographic exposure meters before 

1963 (and all Weston meters marketed in 
Britain), had a selenium cell. Grey selenium 
is a light-sensitive semiconductor that 
generates a very small electrical current 
approximately in proportion to the intensity 
of the light that falls on it, and that current 
can be used to defl ect an ammeter to 
indicate the intensity of the light on a scale. 
No external power source is needed and, 
therefore, selenium-cell exposure meters, 
including all Westons other than the 
American Weston Ranger 9 (a CdS meter), 
require no batteries and operate better in 
extremes of cold than battery-powered 
meters do.

The needle moves across a scale that 
indicates the intensity of refl ected light in 
cd/ft2 (cd being the symbol for candela, the 
unit of luminous intensity) when the cell 
of the meter is pointed at a photographic 
subject. This scale is from 0 to 1600 when 
the perforated black baffl e over the cell on 

Ivor Matanle looks at the history of the Weston Master series

Weston Master Universal 
exposure meter

HOW 
MUCH? 
The following list is a 
general idea of current 
prices of Weston 
models. All are 
second-hand prices 
for meters with case 
and in working order.

● Prewar Weston 
650, £15-£25
● Weston Leicameter 
1936 type, £50-£80
● Weston Master 
Universal, £8-£15 
for meter alone, as 
much as £30-£50 
for an example (as 
illustrated above) with 
original box, pouch 
and instructions in 
near-mint condition.
● Weston Master II 
or III, black UK type, 
£8-£15. US types with 
black dial and non-
black cases, £20-£40
● Weston Master IV, 
£20-£35
● Weston Master V, 
£10-£25
● Weston Euro-
Master or Euro-
Master, £20-£45
● Euro-Master II, 
£25-£50

Weston Master 

Universal
Launched in 1939 and shown 

here with its box, chamois 
leather pouch, lanyard and 

original instruction book, 
dated 1950 

Weston Master II
American (above) and British (below) examples 
of the Weston Master II, with the distinctive 
manufacturers’ plates on the back

the back of the meter is closed, and from 0 
to 50 when the baffl e is open for low-light 
readings. The reading given by 
the needle is transferred to the 
concentric circular dials below the 
window by pointing the large white 

61-63 IVOR JULY 17.indd oc.indd   61 7/7/10   09:14:19



62 www.amateurphotographer.co.uk I 17 July 2010  subscribe 0845 676 7778

Icons of photography Weston Master Universal exposure meter

arrow to the appropriate number 
on the outer black dial. Provided 
that the fi lm speed (sensitivity) 
has fi rst been set in Weston units 

in the small window in the red layer of the 
multi-layer circular dial, the alternative 
correct exposure settings when set on the 
camera can then be read from the white 
dial (shutter speeds) against the black dial 
(apertures/stops). All Weston meters, from 
the Weston Master Universal through the 
Weston Master series, are used in this 
way to read refl ected light, although the 
numbers on the high- and low-light scales 
were arbitrary numbers, not cd/ft2, from and 
including the Weston Master IV. For incident 
light (meter cell pointed at the light source 
rather than the subject), successive versions 
of a diffusing translucent dome known as 
an Invercone were supplied. These clipped 
over the honeycomb cell window when the 
perforated light baffl e was open, with the 
earliest models using a neutral density fi lter 
to control the brightest light.

LONG HISTORY

The Sangamo-Weston instruction book 
shown with the meter on page 61 has a 
printer’s mark stating that it was printed 
in February 1950, and it seems that 
Sangamo-Weston, in Britain at least, 
was manufacturing the Master Universal 
long after the US parent company, 
Weston Electrical Instrument Corporation 
of Newark, New Jersey, was advertising 
the slimmer, lighter and differently 
shaped Weston Master II.

However, the Weston Master Universal 
of 1939 was far from the fi rst model of 
Weston photographic exposure meter, as 
there had been Weston photo-electric 
exposure meters since 1932. Nor were 
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WATCH
OUT FOR
Inaccurate 
exposure 
readings
If buying a Weston 
to use, always check 
its exposure readings 
against a meter or 
camera that you know 
to be accurate. Look 
for cracked glass, 
which is common 
Low-light baffl e
Ensure that the 
low-light baffle opens 
and locks and that 
the low-light scale 
appears when the 
baffle is opened 
Film-speed 
setting
Check that the film-
speed setting can be 
moved (press the steel 
button on a Master V 
or Euro-Master)

The currently available 
Sekonic Studio L-398A 
selenium-cell meter

YOU 
MAY 
ALSO 
LIKE…

the Weston photographic exposure 
meters of the 1930s really that signifi cant 
as inventions by comparison with the 
earlier achievements of Dr Edward Weston. 
Born in England in 1850, Dr Weston was 
the founder of the Weston Electrical 
Instrument Company in New Jersey in 
1888, and the holder of patents for a 
formidable list of inventions in electrical 
engineering, electrical instrumentation 
and lighting throughout the last quarter 
of the 19th century. By 1886, when he 
was 36 years old, he had been granted 
186 patents, none of them concerned 
with photography. He was eventually 
party to no fewer than 334 patents.

Perhaps unsurprisingly, given that Dr 
Weston was born in England, the US 

The Photographic 
Collectors’ Club of 
Great Britain holds 
regional meetings, 
runs a quarterly postal 
auction and publishes 
magazines full of 
classic camera and 
historical information. 
Visit www.pccgb.com 
for more information 
and to download a 
membership form or 
call 01920 821 611 
(but not to ask for 
valuations on cameras)

JOIN THE 
PHOTOGRAPHIC 
COLLECTORS’ 
CLUB OF GREAT 
BRITAIN

The Weston Master IV
The only British-made model 
with a black dial

Weston Master V 
This model substituted a button 
needle release for the sliding black 
switch release of the Master IV

Weston Euro-Master
An early Enfield-made Weston Euro-Master

Th
Th

Weston  Master V 
btton 

company had a British subsidiary by 1904. 
In 1936, Sangamo entered the scene when 
Weston sold 51% of his interest in the British 
company to Sangamo Ltd and the company 
name was changed to Sangamo Weston Ltd.

Dr Edward Weston and his son Edward 
Faraday Weston (1878-1971) began to 
experiment with exposure meters using 
photo-electric cells, which Weston was 
already producing for other instrumentation 
in around 1928 or 1929, in Newark, 
New Jersey. Dr Weston was a keen 
photographer, and recognised the potential 
of a fast, accurate means of determining 
exposure. The Weston Photronic Model 
617, a meter with two selenium cells and 
semi-circular ends, appeared in 1932 
and was succeeded in 1933 by the Model 
617-2, the fi rst with the classic Weston 
circular ‘honeycomb’ window over the 
cell. Another innovation, also in 1933, was 
the production for E Leitz New York of 
a Leicameter version of the 617-2. This, 
unlike the proprietary Weston meter, had 
its references to fi lm sensitivity scaled in 
Scheiner rather than Weston’s own Weston 
speed scale. Also in 1933 there appeared a 
(now rare) drum-shaped compact exposure 
meter, and a Leicameter version of it, 
known as the Model 627. 

ART DECO MODEL 650

In 1935 the Model 650 appeared. In a 
rectangular (with cut-off corners) Bakelite 
case with adjustable scale at the left-hand 
end, and the window and needle at the right-
hand end, the Weston Photronic Exposure 
Meter Model 650 had a typically Art Deco 
sunburst design surrounding the word 
‘Weston’ moulded into the case below the 
window. The example on page 63 was made 
in Newark, New Jersey, but a similar meter 

Weston Master III (front and back)
An early UK-manufactured example of the Weston Master III of 1956, 
with Weston film speed rating. Later Master III meters (from about 
1958) had the ASA film speed scale instead of the Weston rating
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was made by Sangamo Weston in Britain. 
A Leicameter version, graduated 

in Scheiner and now sought by Leica 
collectors, was made from 1936 for E 
Leitz New York (see top). Like the standard 
Model 650, this provided a direct reading 
of the shutter speed to be used by reading 
the position of the needle on the dial when 
the honeycomb window was pointed at the 
subject to read the refl ected light. Unlike 
the standard Model 650, the scale across 
which the needle moves gives principally 
the pre-war Leica shutter speeds, as on 
its contemporary Leica IIIA: 1sec, 1/2sec, 
1/4sec, 1/8sec, 1/10sec, 1/20sec, 1/30sec, 
1/40sec, 1/60sec, 1/100sec, 1/200sec, 
1/500sec and 1/1000sec. Above the scale 
is printed ‘Shutter speed at f/6.3 and 23° 
Scheiner’. A cine photography version of 
the Model 650, called the Model 819, 
appeared in 1937.

THE WESTON SPEED SCALE

In the 1930s there were several different 
fi lm-sensitivity systems in use: Scheiner in its 
European and American forms; Hurter and 
Driffi eld (H&D), of which there were also 
two quite different forms, H&D (UK) and 
H&D (Europe); General Electric (primarily in 
the USA); and Ilford Speed Groups (only in 
UK and Ireland). Scheiner was predominant, 
although none was strictly arithmetical.

The Weston company therefore created 
its own arithmetical Weston system. This 
compares closely with the subsequent 
arithmetical ASA introduced during the 
1950s by the American Standards 
Association, a scale virtually the same as the 
ISO scale currently used. In simple terms, 
ISO or ASA 125 is the same as 100 Weston, 
and this relationship continues arithmetically, 
so ISO 250 is 200 Weston, ISO 400 is 

320 Weston and ISO 800 is 650 Weston. 
However, the sensitometry underlying the 
ASA system was changed during the 1950s, 
so ASA now is not the same as ASA in, say, 
1955. It is also true that all selenium cells 
gradually degrade, but not at a consistent 
rate, so no elderly selenium meter should 
be trusted to give accurate exposure until 
tested, or calibrated, against a meter or 
camera known to be accurate. Strangely, 
the cells in Master II and Master III meters 
seem to be more reliable in old age than 
those in newer Master IV and V meters.

THE MASTER SERIES

The Weston Master series began in 1939 
with the introduction of the Weston Master 
Universal in the USA and Britain. Production 
continued throughout the Second World 
War in both countries. The majority of 
US-produced Master Universal, Master II 
and Master III meters have a black face with 
white fi gures, whereas all UK production 
(pre-Master IV) had a white face with 
black fi gures. As far as I can establish, all 
versions of Masters II and III with non-
black casings were American. In all cases, 
the manufacturer’s plate on the back of 
the meter says clearly where they were 
made. The Weston Master III of 1956 was 
fundamentally similar to the Weston Master 
II, but after initial versions had Weston fi lm 
speeds, at some point in about 1958 the 
fi lm speeds/sensitivities changed to ASA, as 
did subsequent models, which also offered 
DIN speed ratings.

A needle release was introduced on the 
Weston Master IV, and continued on the 
Master V and Euro-Master. On the Master 
IV this was a sliding black switch, while on 
subsequently models there was a button. 
Pressing this before taking a reading released 

the needle to move across the scale. 
Releasing it locked the needle at the reading. 
The Master IV also introduced an all-metal 
body that continued through subsequent 
models, and the IV, V and Euro-Master also 
had a click-stopped fi lm speed setting so the 
fi lm speed could not be accidentally changed. 

THE EURO-MASTER II

The original Euro-Master was manufactured 
in the UK by Sangamo Weston in Enfi eld 
during the 1970s (the example shown on 
page 62 is an Enfi eld model) and then from 
1980 until 1984 in Scotland by Kilbride 
Instruments Ltd. Upon that company’s 
demise, Megatron Ltd, based in Tottenham, 
North London, bought the liquidated 
parts, stock and instruments, and began 
manufacturing the Euro-Master II, no longer 
with a Weston name, which was originally 
marketed only by Actina Ltd, a subsidiary 
of Sangers Photographic plc, which had 
previously distributed the Euro-Master. This 
arrangement ended in December 1987 and 
Megatron then supplied the Euro-Master 
via dealers or direct from Megatron to the 
public. Unfortunately, Megatron closed 
at the end of February 2010. However, 
Weston servicing is still available in the 
Netherlands (visit www.johndesq.com/
westonmaster/indexa.htm). AP

‘Dr Weston and 
his son began to 
experiment with 
exposure meters 
using photo-electric 
cells in around 1928’ 
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1939
Weston Master 
Universal, 
manufactured in 
UK until about 
1950/51

1945
Weston Master 
Universal, grey 
case, black scale 
(USA)

1945
Weston Master 
II, black, black 
scale (USA)

1946
Weston Master II, 
grey, white scale 
(USA)

1946
Weston Master 
II, black, white 
scale (UK)

1956
Weston Master 
III, black, white 
scale, Weston 
speeds, original 
version of 
Invercone

1956/7
Weston Master 
III, ASA speeds, 
improved 
Invercone

1965
Weston Master 
IV, metal case, 
black face (UK)

1967
Weston Master V, 
metal case, white 
face (UK)

1970
Weston Euro-
Master, metal 
case, white face 
(UK)

1980
Euro-Master 
(Kilbride, 
Scotland, until 
1984)

1985
Euro-Master II 
(Megatron Ltd)

2000
Euro-Master 
II Millennium 
(Megatron Ltd)

Weston Leicameter 
The sought-after Weston Leicameter 
of the mid-1930s, made by Weston in 

Newark, New Jersey for E Leitz New York

Weston Model 650 and 
cine exposure meter 

The 1935 models that continued 
almost until the Second World 

War. Above, the Model 650, 
and left, the equivalent cine 

exposure meter

of  the
Newark, New Jerse y f or E Leitz New York

WestonMode l 650  and 

de b y S an gamo Weston in Britain .
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We urgently require your used photographic equipment. We have
customers waiting for: Nikon, Canon, Leica, Contax, Bronica,
Hasselblad and most other makes of  camera lenses, accessories,
binoculars and collectables.

We will buy for cash from you, or we are happy to sell on
your behalf  on a commission basis. Best prices paid. We can
arrange collection and even call and collect and pay on the
spot if  necessary anywhere in the UK.

Visitors are welcome, please phone for an appointment. PO Box 1052, Cottenham, Cambridge, CB4 8WU

CANON EOS 1D MK III COMPLETE WITH ALL ACCESS..........MINT-BOXED £1,675.00
CANON EOS 1D MK II COMPLETE WITH ALL ACCESS ............MINT- BOXED £775.00
CANON EOS 7D BODY COMPLETE WITH ALL ACCESS
......................................................................................MINT BOXED AS NEW £1,075.00
CANON EOS 5D BODY COMPLETE WITH ALL ACCESS............MINT BOXED £875.00
CANON EOS 20D BODY COMPLETE WITH ALL ACCS ..............MINT BOXED £275.00
CANON EOS 30D BODY COMPLETE WITH ALL ACCESS
........................................................................................MINT BOXED AS NEW £365.00

CANON EOS 40D BODY COMPLETE WITH ALL ACCESS..........MINT BOXED £495.00
CANON 220 EX SPEEDLITE............................................................MINT CASED £79.00
CANON 420 EX SPEEDLITE..........................................................MINT CASED £149.00
CANON 430 EX SPEEDLITE ..........................................................MINT-BOXED £169.00
CANON 550 EX SPEEDLITE..........................................................MINT BOXED £199.00
CANON 580 EX SPEEDLITE WITH ALL ACCESS ........................MINT BOXED £259.00
CANON 580 EX MKII SPEEDLITE (TOTALLY AS NEW) MINT BOXED AS NEW £325.00
CANON BG-E1 BATT GRIP FOR EOS 300D ..................................MINT BOXED £65.00
CANON BG-E2 BATT GRIP FOR EOS 20D/30D ............................MINT BOXED £79.00
CANON BG-E2N BATT GRIP FOR EOS 20D/30D/40D/50D..........MINT BOXED £119.00
CANON BG-E7 BATT GRIP FOR EOS 7D ....................................MINT BOXED £145.00
CANON FIT BATT GRIP + 2 BATTS FOR 50D,40D,30D,20D........................MINT £69.00
CANON LP-E6 BATTERY FOR 7D/5DII............................................MINT BOXED £40.00
CANON RS 80-N3,1Ds MKIII, 1D MKIII, 5D MKII, 50D ................................MINT £35.00
CONTAX SL300R T* DIGITAL ........................................................MINT BOXED £129.00
NIKON D300 BODY COMPLETE WITH ALL ACCESS ..................MINT BOXED £899.00
NIKON D200 BODY COMPLETE WITH ALL ACCESS ..................MINT BOXED £495.00
NIKON D90 BODY COMPLETE WITH ALL ACCESS ....................MINT BOXED £545.00
NIKON D1 BODY KIT COMPLETE ................................................MINT BOXED £375.00
NIKON D80 BODY COMPLETE WITH ALL ACCESS ....................MINT BOXED £375.00
NIKON D70S BODY COMPLETE WITH ALL ACCESS ..................MINT BOXED £225.00
NIKON SB800 SPEEDLIGHT FLASH UNIT ..........................................UNUSED £259.00
NIKON SB 50DX SPEEDLIGHT ......................................................MINT BOXED £75.00
NIKON MB - 10 BATTERY GRIP FOR D300..................................MINT BOXED £219.00
NIKON MB - D200 BATTERY GRIP FOR D200 ..............................MINT BOXED £89.00
NIKON MB-D80 BATT GRIP FOR D90/D80 ................................................MINT £115.00
NIKON FIT HAHNEL HN 90 BATTERY GRIP FOR D80/90 ..........................MINT £75.00
NIKON MH 19 CHARGER QUICK CHGR FOR EN-EL3/3E........................MINT £149.00
NIKON EH-6 MAINS ADAPTOR FOR D3,D300,D700 etc ..............MINT BOXED £59.00
NIKON EH-5 MAINS ADAPTOR FOR D100,D60 etc ......................MINT BOXED £49.00
NIKON ML3 REMOTE TRANS & RECEIVER COMP ....................MINT BOXED £129.00
OLYMPUS PEN E-P1 WITH OLYMPUS 14-42mm LENS ............................NEW £459.00
OLYMPUS FLASH FL 14 FOR E-P1 CAMERA............................................NEW £149.00
VOIGTLANDER ADAPTOR MFT/LEM 4/3rds TO LEICA M ............MINT BOXED £99.00
OLYMPUS FIT SIGMA 18 - 125mm f3.5/5.6 DC SLD ....MINT BOXED AS NEW £159.00
OLYMPUS 14 - 45mm f3.5/5.6 ZUIKO DIGITAL .................................................. £125.00
OLYMPUS 40 - 150mm f3.5/4.5 ZUIKO DIGITAL ..........................MINT BOXED £129.00
OLYMPUS 40 - 150mm f4/5.6 ED LENS......................................................MINT £149.00
OLYMPUS 70 - 300mm f4/5.6 ED ..................................MINT BOXED AS NEW £259.00
PANASONIC G1 BLACK WITH 14 - 45mm LENS COMP ..........................MINT £325.00
PENTAX D-BG3 GRIP FOR PENTAX K200D ..................................MINT BOXED £99.00
RICOH GRD DIGITAL COMPACT 10.1 Mp ....................................MINT BOXED £165.00
RICOH GX 100 WITH VIEWFINDER KIT 10Mp..............MINT BOXED AS NEW £179.00
RICOH GX 200 COMPLETE 12.1 Mp ............................................MINT BOXED £199.00
RICOH GX 200 VIEWFINDER KIT COMPLETE 12.1 Mp..............MINT CASED £249.00
SONY ALPHA A900 DIGITAL 24.6 Mp (LATEST MODEL)
......................................................................................MINT BOXED AS NEW £1,745.00
MINOLTA/SONY 28mm f2.8 A/F ..................................................................MINT £125.00
SONY 50mm f1.4 A/F ......................................................MINT BOXED AS NEW £225.00
SONY 135mm f1.8 ZA SONNAR T* ................................MINT BOXED AS NEW £995.00
SONY 16 - 80mm f3.5/4.5 ZA VARIO SONNAR T* DT ..MINT BOXED AS NEW £495.00
SONY 16 - 105mm f3.5/5.6 ED ....................................................................MINT £325.00
SONY 70 - 300mm f4.5/5.6 "G" SSM G SERIES LENS MINT BOXED AS NEW £625.00
SONY RM-S1AM REMOTE RELEASE ............................MINT BOXED AS NEW £25.00
KENCO TUBE SET DG 12,20,36 FOR SONY DIGITAL..MINT BOXED AS NEW £115.00

CANON EOS 1V HS BODY ............................................................MINT-BOXED £699.00
CANON EOS 1V BODY ..................................................................MINTBOXED £645.00
CANON EOS 1V BODY ..................................................................MINT-BOXED £599.00
CANON EOS 1NRS BODY..............................................................MINT-BOXED £475.00
CANON EOS 3 BODY..................................................................................MINT- £199.00
CANON EOS 5 BODY ..............................................................................EXC+++ £69.00
CANON EOS 30E BODY................................................................................MINT £95.00
CANON EOS 500N BODY ............................................................................MINT- £49.00
CANON EOS RT BODY (PELICAL MIRROR) ............................................MINT- £119.00
CANON 10 - 22mm f3.5/4.5 USM + HOOD..................................MINT AS NEW £599.00
CANON 15 - 85mm 3.5/5.6 USM IMAGE STABILISER ..............................MINT £545.00
CANON 16 - 35mm f2.8 USM "L" + (SUPERB LENS) ..................MINT CASED £799.00
CANON 17 - 40mm f4 USM "L" + HOOD + CASE..........MINT BOXED AS NEW £539.00
CANON 24 - 105mm f4 USM "l" IMAGE STABILIZER ....MINT BOXED AS NEW £795.00
CANON 28 - 300mm f3.5/5.6 USM "L" IS ....................MINT BOXED AS NEW £1,775.00
CANON 28 - 300mm f3.5/5.6 USM "L" IS ..................................MINT CASED £1,695.00
CANON 14mm f2.8 USM "L" (SUPERB) ....................................MINT CASED £1,299.00
CANON 85mm f1.2 USM "L" MK II (TOTALLY AS NEW) ............MINT BOXED £1,475.00
CANON 180mm f3.5 USM "L" MACRO + HOOD ..........................MINT BOXED £999.00
CANON 200mm f2.8 MKII USM "L" + HOOD ................MINT BOXED AS NEW £595.00
CANON 300mm f4 USM "L" IMAGE STABILIZER..........................MINT CASED £975.00
CANON 400mm f4 USM DO IM STABILIZER (LATEST) ....MINT FLT CASED £3,995.00
CANON 600mm f4 USM "L" IMAGE STABIL (LATEST)........MINT-FLT CASED £5,995.00
CANON 20mm f2.8 USM ................................................................MINT BOXED £315.00
CANON 24mm f2.8 EF ................................................................................NEW £299.00
CANON 24mm f2.8 EF ................................................................................MINT £265.00
CANON 17 - 85mm f4/5.6 IMAGE STABILIZER ..........................................MINT £269.00
CANON 18 - 135mm f3.3/5.6 USM IMAGE STABILISING ..........................MINT £279.00
CANON 20 - 35mm f3.5/4.5 USM....................................MINT BOXED AS NEW £195.00
CANON 20 - 35mm f3.5/4.5 USM................................................................MINT- £179.00
CANON 28 - 80mm f3.5/5.6 USM ..................................................................MINT £99.00
CANON 28 - 105mm f3.5/4.5 USM + HOOD ..............................................MINT £169.00
CANON 28 - 135mm f3.5/5.6 USM IS (IMAGE STABILIZER) ........MINT BOXED £319.00
CANON 28 - 200mm f3.5/5.6 USM ("UNUSED") ............MINT BOXED AS NEW £249.00
CANON 35 - 80mm f4/5.6 EF ZOOM LEMS..................................................MINT £39.00
CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILISER ..............MINT BOXED £365.00
CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILISER............................MINT £345.00
CANON 75 - 300mm f4.5/5.6 USM MK III (LATEST) ......MINT BOXED AS NEW £169.00
CANON 75 - 300mm f4.0/5.6 MK III ............................................................MINT £119.00
CANON 75 - 300mm f4.0/5.6 USM MK II........................MINT BOXED AS NEW £145.00
CANON EF 2.0 x EXTENDER MKII (LATEST)................MINT BOXED AS NEW £249.00
CANON EF 2.0 x EXTENDER ........................................................MINT BOXED £215.00
CANON EXTENSION TUBE EF12 MKII ..........................................MINT BOXED £65.00
CANON ST-E2 SPEEDLITE TRANSMITTER ..................MINT BOXED AS NEW £125.00
CANON ANGLE FINDER C ............................................MINT BOXED AS NEW £145.00
CANON PB E2 BOOSTER FOR EOS 1V/EOS3 etc......................MINT - BOXED £99.00
CANON 540 EZ FLASH + INST......................................................MINT CASED £109.00
CANON 540 EZ FLASH + INST ......................................................MINT- CASED £99.00
CANON 430 EZ FLASH....................................................................MINT CASED £75.00
CANON ML3 MACRO RINGFLASH ............................................................MINT £125.00
CANON TC 80N3 REMOTE CONTROLLER....................................MINT BOXED £99.00
CANON RS 60E3 REMOTE CONTROLLER ................................................MINT £10.00
CANON LC3 TRANSMITTER AND RECIEVER ..........................................MINT £179.00
CANON LC4 TRANSMITTER AND RECEIVER ..........................................MINT- £225.00
CANON LC-5 WIRELESS REMOTE CONTROLLER SET....MINT BOXED AS NEW £279.00
SIGMA 1.4x EX DG APO TELECONVERTER ............................................MINT £145.00
SIGMA 20mm f1.8 EF DG ASPHERIC RF (LATEST) ....................MINT BOXED £345.00
SIGMA 20mm f1.8 EX DG ASPHERIC RF (LATEST) ..................MINT - CASED £299.00
SIGMA 28mm f1.8 EX DG (LATEST) UNUSED ............................MINT BOXED £279.00
SIGMA 30mm f1.4 EX DC HSM (LATEST) ....................................MINT CASED £315.00
SIGMA 300mm f2.8 EX APO DG HSM(LATEST VERSION)
......................................................................................MINT BOXED AS NEW £1,745.00
SIGMA 12 - 24mm f4.5/5.6 EX DG HSM (LATEST)........MINT BOXED AS NEW £465.00
SIGMA 55 - 200mm f4/5.6 DC ......................................................................MINT £69.00
SIGMA 100 - 300mm f4 EX IF DG HSM (LATEST) ........................MINT-BOXED £675.00
SIGMA 135 - 400mm f4.5/5.6 APO DG ..........................MINT BOXED AS NEW £299.00
SIGMA 150 - 500mm f5/6.3 DG HSM OPTICAL STAB ..MINT BOXED AS NEW £579.00
TAMRON 28 - 300mm f3.5/6.3 MACRO LD I/F ASPHERIC ........................MINT £149.00
TAMRON 28 - 300mm f3.5/6.3 XR Di LD ASP MACRO VC ..........MINT BOXED £365.00

TOKINA 16 - 50mm f2.8 AT-X DX Superb lens (LATEST) ....MINT BOXED AS NEW £445.00
TOKINA 20 - 35mm f2.8 ATX PRO + HOOD + CASED ................MINT BOXED £225.00

CONTAX 28mm f2.8 BIOGON "G"..................................................MINT CASED £175.00
CONTAX 90mm f2.8 SONNAR "G" ................................................MINT BOXED £139.00
CONTAX 35 - 70mm f3.5/5.6 VARIO SONNAR T* ......................................MINT £379.00
CONTAX 35 - 70mm f3.5/5.6 VARIO SONNAR T* ........................MINT BOXED £425.00
CONTAX TLA 140 FLASH ................................................................MINT CASED £49.00
CONTAX TLA 200 FLASH ................................................................MINT CASED £95.00
CONTAX TLA 200 FLASH BLACK ..................................................MINT CASED £95.00
CONTAX LEATHER ERC + LONG FRONT COVER "G2" ............................MINT- £79.00
CONTAX ERC SHORT/LONG FRONT COVER ONLY "G2" ........................MINT- £35.00
CONTAX TITANIUM HOODS, FILTERS, etc FOR "G" ....MINT BOXED PHONE PLEASE
CONTAX ARIA BODY (SUPERB,STRAP, INSTRUCTIONS) ..........MINT BOXED £325.00
CONTAX ST BODY..................................................................................EXC+++ £269.00
CONTAX RTS II QUARTZ BODY ................................................................EXC+ £119.00
CONTAX FIT YASHICA 28mm f2.8 )SUPERB CONDITION..........................MINT £85.00
CONTAX 45mm f2.8 TESSAR PANCAKE....................................................MINT- £175.00
CONTAX 200mm f3.5 TELE TESS T* AE ....................................................MINT £199.00
CONTAX 28 - 70mm f3.5/4.5 VARIO SONNAR T* MM ..................MINT CASED £299.00
CONTAX 28 - 85mm f3.3/4 VAR SON ........................................................MINT- £399.00
CONTAX TLA 20 FLASH ..........................................................................EXC+++ £29.00
CONTAX TLA 30 FLASH ..................................................................MINT CASED £49.00

LEICA M8 BODY BLACK WITH ALL ACCESSORIES ................MINT BOXED £1,695.00
LEICA M8 BODY BLACK WITH ALL ACCESSORIES ................MINT- BOXED £1,595.00
LEICA M7 FLAG (LTD EDITION UK 30)......................................MINT BOXED £1,625.00
LEICA M7 BODY BLACK ..........................................................................MINT- £1,275.00
LEICA M6 TTL CHROME (SUPERB AS NEW CONDITION)......MINT BOXED £1,199.00
LEICA M6 TITANIUM BODY ........................................................................MINT- £999.00
LEICA M6 BODY BLACK ................................................................MINT BOXED £925.00
LEICA M6 BODY BLACK................................................................MINT- BOXED £775.00
LEICA M6 BODY CHROME............................................................MINT BOXED £995.00
LEICA M6 BODY CHROME ..........................................................MINT- BOXED £899.00
LEICA M4-2 BLACK BODY ..........................................................MINT - BOXED £775.00
LEICA M3 BODY D/W + LEICA ERC CASE............................................EXC+++ £445.00
LEICA M3 BODY (REALLY NICE USER)......................................EXC++CASED £399.00
LEICA M2 BODY + LEATHER ERC ........................................................EXC+++ £495.00
KONICA HEXAR RF + 50mm f2 + KONICA FLASH ......MINT BOXED AS NEW £895.00
LEICA 16-18-21mm f4 ASPH TRI - ELMAR + FINDER (6 BIT)
......................................................................................MINT BOXED AS NEW £3,295.00
LEICA 5cm f3.5 COLL ELMAR....................................................................MINT- £245.00
LEICA 50mm f2 COLLAPSIBLE SUMMICRON ......................MINT IN KEEPER £395.00
LEICA 50mm f2.8 ELMAR COLLAPSABLE ................................................MINT £295.00
LEICA 50mm f2 SUMMICRON BLACK 6 BIT ................................MINT BOXED £995.00
LEICA 50mm f2 SUMMICRON CHR (LATEST NOT 6 BIT)
........................................................................................MINT BOXED AS NEW £895.00

LEICA 90mm f2 SUMMICRON CHROME ......................MINT BOXED AS NEW £799.00
LEICA 90mm f2.5 SUMMARIT-M (6 BIT) SUPERB LENS ..........................MINT £845.00
LEICA 90mm f2.8 ELMARIT CHROME ......................................................MINT £299.00
LEICA 135mm f2.8 ELMARIT M FOR M3....................................................MINT £345.00
LEICA 135mm f4.5 HEKTOR + HOOD + FINDER M ..................................MINT- £199.00
LEICA 200mm f4 TELYT + HOOD ..............................................................MINT £495.00
LEICA MOTOR M ............................................................MINT BOXED AS NEW £395.00
LEICA MINI TRIPOD+BALL & SOCKET HEAD ..........................................MINT £145.00
LEICA SF20 FLASH ........................................................................MINT CASED £119.00
LEICA SF24D TITANIUM FINISH ....................................MINT BOXED AS NEW £179.00
LEICA ERC CASE FOR M6/M7 BLACK........................................................MINT- £75.00
LEICA M4-2 WINDER BLACK ........................................................MINT BOXED £175.00
LEICA M8 FIT MD-GRIP (PHOTO EQUIP.NET) ............................................MINT £69.00
LEICA M8 GENUINE BATTERY (LOW USE) ................................................MINT £55.00
LEICA FIT M8 BATTERY (LOW USE)............................................................MINT £40.00
LEICA 65mm f3.5 ELMAR + 16464K FOC RING ..........................MINT/BOXED £395.00
LEICA 90mm f4 ELMAR SCREW CHR + 90mm FDR ..................MINT CASED £245.00
LEICA 9cm f4 HEAD + 16467 FOC MOUNT FOR VISO ............................MINT £199.00
LEICA 9cm f4 ELMAR SCREW BLACK ......................................................EXC++ £79.00
LEICA R9 BODY COMPLETE WITH DMR DIGITAL BACK, ORIGINAL BACK, BATT
GRIP, THE BEST OF BOTH WORLDS, OUTFIT FOR FILM AND DIGITAL
..................................................................................................................MINT £2,795.00

LEICA R8 BODY BLACK (INSTRUCTIONS & STRAP) ..................MINT-BOXED £495.00
LEICA 19mm f2.8 ELMARIT R ROM R ................................................EXC+++ £1,095.00
LEICA 21mm f4 SUPER ANGULON R ..........................................MINT-BOXED £599.00
LEICA 50mm f1.4 SUMMILUX (2 CAM) ..................................................EXC ++ £359.00
LEICA 50mm f2 SUMMICRON 3 CAM......................................................EXC++ £275.00
LEICA 100mm f2.8 APO MACRO ELMARIT R ............................MINT-CASED £1,195.00
LEICA 180mm f4 ELMARIT R 3 CAM ......................................................EXC++ £345.00
LEICA 560mm f6.8 TELYT R ......................................................................MINT- £995.00
LEICA 28 - 70mm f3.5/4.5 VARIO ELMAR ROM ........................................MINT- £399.00
LEICA 28 - 70mm f3.5/4.5 VARIO ELMAR R ..........................................EXC+++ £299.00
LEICA 35 - 70mm f3.5 VARIO ELMAR R 3 CAM ........................................MINT- £299.00
LEICA 70 - 210mm f4 VARIO ELMAR R ..................................................EXC++ £399.00
LEICA MOTOR WINDER R8/R9................................................................EXC++ £145.00
LEICA 10 x 25 BCA TRINOVID COMPACT BINOS........................MINT CASED £295.00
KOWA TSN-2 SPOTTING SCOPE + 20-60 ZOOM ........................MINT BOXED £195.00
MINOX 10x24 BR COMPACT BINOCULARS + CASE ................................MINT £125.00
SWAROVSKI 7 x 42 SLC BINOCULARS ......................................MINT CASED £695.00
SWAROVSKI 10 x 42 EL BINOCULAR ..............................................NEW,NEW £995.00

VOIGTLANDER BESSA R2a BLACK BODY ..................MINT BOXED AS NEW £499.00
VOIGTLANDER BESSA L BODY CHROME..................................................MINT £99.00
VOIGTLANDER BESSA T BODY ....................................................MINT-BOXED £195.00
VOIGTLANDER 15mm f4.5 S/W HELIAR ASP + FDR (B) ............MINT BOXED £299.00
VOIGTLANDER 35mmf2.5 COL SKOP VM PII,LH-4n,FILTER
........................................................................................MINT BOXED AS NEW £345.00

VOIGTLANDER 25mm f4 SKOPAR + FINDER SIL........................MINT BOXED £295.00
VOIGTLANDER 35mm f2.5 COL SKOP BLACK..........................................MINT £179.00
VOIGTLANDER 90mm f3.5 APO LANTHAR (BLK)........................MINT BOXED £245.00
RICOH GV-1 21mm/28mm FINDER FITS ALL R/FIND CAMS......................MINT £75.00
RICOH GR1 DATE BODY PRESENTATION BOX ..........................MINT BOXED £199.00
RICOH GR10 FILM COMPACT ......................................................................MINT £99.00

BRONICA ETRS BODY ONLY ......................................................................MINT- £75.00
BRONICA ETRSc BODY +120 BACK..........................................................EXC++ £85.00
BRONICA 50mm f2.8 ZENZANON MC........................................................MINT £145.00
BRONICA 100mm f4 MACRO ZENZANON PE ..........................................MINT £299.00
BRONICA 105mm f4.5 ZENZANON MACRO PE 1:1 ....................MINT BOXED £299.00
BRONICA 150mm f3.5 ZENZANON E MC ....................................MINT BOXED £149.00
BRONICA 150mm f3.5 ZENZANON E MC ..................................................MINT £145.00
BRONICA 150mm f4 PE ..............................................................................MINT £199.00
BRONICA 150mm F4 E ................................................................................MINT- £99.00
BRONICA 250mm f5.6 MC............................................................MINT + HOOD £195.00
BRONICA 500mm f8 ZENZANON ..............................................................MINT £795.00
BRONICA MOTOR DRIVE Ei II ......................................................MINT-BOXED £195.00
BRONICA E120 BACK................................................................................EXC ++ £30.00
BRONICA ACTION PRISM FINDER E ..........................................MINT BOXED £169.00
BRONICA AEII PRISM FINDER ....................................................................MINT- £99.00
BRONICA SQA BODY WITH 80mm PS AND 120 BACK ............................MINT £345.00
BRONICA SQAM BODY + GRIP DRIVE ....................................................MINT- £125.00
BRONICA 50mm f3.5 ZENZANON S ......................................................EXC+++ £149.00
BRONICA 100mm f4 MACRO ZENZANON PE ..........................................MINT £245.00
BRONICA 150mm f3.5 ZENZANON S ........................................................MINT- £165.00
BRONICA SQAi 120 BACK ..............................................................MINT BOXED £89.00
BRONICA SQ 120 BACK ..........................................................................EXC+++ £35.00
FUJI GW 670 MK III C/W 90mm f3.5 LENS ..................................MINT BOXED £695.00
MAMIYA 6 BODY WITH 75mm f3.5L G LENS..........................................MINT- £1,195.00
MAMIYA 50mm f4 G LENS FOR MAMIYA 6L ..............................MINT + HOOD £645.00
MAMIYA 150mm f4.5L G LENS FOR MAMIYA 6 ........................................MINT £399.00
MAMIYA 65mm L f4 LENS FOR RZ............................................................MINT- £399.00
MAMIYA 250mm f4.5 LENS FOR RZ ..........................................................MINT- £299.00
MAMIYA BACKS,BELLOWS HOOD,POL BACK ..................................IN STOCK PHONE

MAMIYA 150mm f3.5 A/F FOR 645 A/F ......................................................MINT £299.00
MAMIYA 210mm f4 SEKOR C FOR 645 ........................................MINT CASED £195.00
MAMIYA POLAROID FILM HOLDER FOR 645 A/F ....................................NEW £159.00
MAMIYA 120 BACK FOR RB............................................................MINT BOXED £99.00
PENTAX 6 x 7 MU II BODY + AE PRISM + 105mm LENS
......................................................................................MINT BOXED AS NEW £1,095.00
PENTAX 165mm f2.8 SMC + CASE FOR 6x7 LATEST ..............................MINT £359.00
PENTAX 55mm f3.5 SMC FILTER 100mm FOR 6x7......................MINT-CASED £199.00
EBONY RSW 45 IDEAL INTRODUCTION TO EBONY SYST ......MINT BOXED £975.00
SCHNEIDER 80mm f4.5 SUPER SYMAR XL IN COPAL SH
......................................................................................MINT BOXED AS NEW £1,175.00
HORSEMAN 452 6x7 120 ROLL FILM HOLDER 5x4 INT FIT
........................................................................................MINT BOXED AS NEW £345.00

FUJI QUICKLOAD FILM HOLDER FOR SHEET FILM ................................MINT- £95.00

HASSELBLAD X PAN + 45mm + ALL ACCESSORIES ..............MINT BOXED £1,095.00
HASSELBLAD 90mm f4 FOR X PAN ............................................MINT BOXED £395.00
HASSELBLAD 90mm f4 FOR X PAN......................................MINT- IN KEEPER £365.00
HASSELBLAD CENTRE FILTER FOR X PAN FOR 45mm ..MINT BOXED AS NEW £165.00
HASSELBLAD UV - SKY FILTER FOR X PAN 45/90 ......................MINT BOXED £65.00
HASSELBLAD H1/H2 UPGRADE +AE FDR,MAG,80mm ..........MINT-BOXED £1,795.00
HASSELBLAD 35mm f3.5HC for H SYSTEM..............................MINT BOXED £1,799.00
HASSELBLAD 150mm f3.2HC for H SYSTEM............................MINT BOXED £1,299.00
HASSELBLAD 210mm F4HC for H SYSTEM ..........................................MINT £1,299.00
HASSELBLAD HC 50 - 110 f3.5 FOR H SYSTEM ......................MINT BOXED £2,495.00
HASSELBLAD 503 CW WITH 120BACK & 80mm T* ..............................MINT- £1,195.00
HASSELBLAD 500CM +WLF+BACK + 80mm CF..................................EXC+++ £795.00
HASSELBLAD 500EL/M + A12 + 80mm F2.8 T* ............................MINT-BOXED £595.00
HASSELBLAD 500EL/M + A12 BLACK BACK..........................................EXC++ £299.00
HASSELBLAD 40mm f4 DISTAGON CF ..................................................MINT £1,095.00
HASSELBLAD 150mm f4 SONNAR CF..................................................EXC+++ £399.00
HASSELBALD 250mm f6 SONNAR T* CF ..................................................MINT £899.00
HASSELBLAD PLAIN PRISM..........................................................................EXC £75.00
HASSELBLAD PME3 PRISM ....................................................................EXC++ £195.00
HASSELBLAD PM PRISM ..........................................................................MINT £199.00
HASSELBLAD A12 BACK BLACK AND SILVER............................MINT BOXED £145.00
HASSELBLAD A12 BACK BLACK AND SILVER ........................................MINT - £99.00

MINOLTA 75 - 300mm f4.5/5.6 A/F "D" ..........................MINT BOXED AS NEW £125.00
KONICA HEXAR RF + 50mm f2 + KONICA FLASH ......MINT BOXED AS NEW £895.00
MINOLTA TC 1 TITANIUM COMPACT ............................................MINT-BOXED £495.00

NIKON F6 BODY..........................................................................................MINT- £799.00
NIKON F5 BODY (REALLY NICE) ..................................................MINT BOXED £475.00
NIKON F5 BODY..........................................................................................MINT- £399.00
NIKON F100 BODY ........................................................................MINT BOXED £195.00
NIKON F90X BODY ..................................................................................EXC+++ £95.00
NIKON F80 BODY BLACK..............................................................................MINT £99.00
NIKON F80 BODY SILVER ..............................................................MINT BOXED £85.00
NIKON F55 BODY ............................................................................MINT-BOXED £65.00
NIKON 18mm f2.8 A/F "D" + HOOD (SUPERB W/A LENS) ..........MINT BOXED £799.00
NIKON 18mm f2.8 A/F "D" + HOOD................................................MINT CASED £745.00
NIKON 24mm f3.5D ED PC-E PERSPECTIVE CONTROL
....................................................................................MINT BOXED UNUSED £1,195.00

NIKON 45mm f2.8D ED PC-E Micro Nikkor ED ("UNUSED")
......................................................................................MINT BOXED AS NEW £1,195.00
NIKON 50mm f1.4 A/F "D" ..............................................MINT BOXED AS NEW £199.00
NIKON 105mm f2.8 "G" IF ED AF-S VIBRATION REDUCT ..MINT BOXED AS NEW £545.00
NIKON 200mm f2 "G" IF-ED AF-S VIBRATION REDUCTION ....MINT-CASED £2,595.00
NIKON 300mm f2.8 A/F ED GLASS + HOOD etc ..................FLIGHT CASED £1,795.00
NIKON 500mm f4 I/F ED "P" WITH CPU DIGI COMPAT ......MINT- FLT CASE £2,795.00
NIKON 12 - 24mm f4 DX AF-ED AFS (1 ONLY) ............................MINT BOXED £545.00
NIKON 17 - 55mm f2.8 DX ED I/F AF-S ..........................MINT BOXED AS NEW £699.00
NIKON 18 - 35mm f3.5/4.5 A/F "D" ED IF ......................MINT BOXED AS NEW £395.00
NIKON 18 - 70mm f3.5/4.5 DX AF-S "G" ED + HOOD ................................MINT £159.00
NIKON 18 - 135mm f3.5/5.6 "G" ED AF-S DX + HOOD ................MINT CASED £175.00
NIKON 18 - 200mm f3.5/5.6 "G" DX ED AF-S VIB REDUCT
........................................................................................MINT BOXED AS NEW £399.00

NIKON 24 - 120mm F3.5/5.6 D I/F A/F + HOOD............................MINT BOXED £165.00
NIKON 24 - 120mm f3.5/5.6 G I/F ED AF-S VIB RED ....MINT BOXED AS NEW £375.00
NIKON 28 - 80mm f3.3/5.6 "G" A/F ................................................................MINT £69.00
NIKON 35 - 70mm f2.8 A/F ............................................................MINT BOXED £325.00
NIKON 35 - 105mm f3.5/4.5 A/F NIKKOR ZOOM ..........................MINT BOXED £145.00
NIKON 55 - 200mm ff4/5.6 "G" DX AF-SIF-ED VIB RED................MINT BOXED £199.00
NIKON 80 - 200mm f2.8 A/F ED (SUPERB SHARP LENS) ........EXC++BOXED £399.00
NIKON MF 23 DATABACK FOR F5..............................................................MINT £295.00
NIKON MB 15 GRIP FOR NIKON F100 ............................MINT BOXED AS NEW £39.00
NIKON SB 22S FLASH ....................................................................MINT BOXED £59.00
NIKON SB 23 FLASH UNIT..............................................................MINT BOXED £45.00
NIKON SB 24 FLASH FOR F4 ETC ................................................MINT CASED £89.00
NIKON SB 26 FLASH ................................................................................EXC ++ £89.00
NIKON SB 28 FLASH ....................................................................................MINT- £95.00
NIKON TC 14E II AF-S TELECONVERTER ....................MINT BOXED AS NEW £269.00
NIKON TC 20E II AF-S TELECONVERTER ....................MINT BOXED AS NEW £259.00
NIKON TC 16 A/F CONVERTER ......................................................MINT BOXED £90.00
NIKON MB 15 GRIP FOR NIKON F100 ..........................................MINT BOXED £59.00
SIGMA 20mm f1.8 EX DG RF ASPHERIC (LATEST) ....................MINT BOXED £345.00
SIGMA 28mm f1.8 EX DG MACRO ASPHERIC ............................MINT BOXED £245.00
SIGMA 30mm f1.4 EX DC HSM (LATEST) ....................................MINT BOXED £315.00
SIGMA 70mm f2.8 EX DG MACRO (LATEST)................MINT BOXED AS NEW £329.00
SIGMA 500mm f4.5 EX DG HSM (LATEST VERSION) ....MINT BOXED AS NEW £2,595.00
SIGMA 10 - 20mm f4.5/5.6 EX DC HSM (LATEST) ........MINT BOXED AS NEW £345.00
SIGMA 15 - 30mm f3.5/4.5 EX IF DG ASPHERIC ........................MINT BOXED £295.00
SIGMA 18 - 200mm f 3.5/6.3 DC OPTICAL STABILISER..............MINT BOXED £225.00
SIGMA 28 - 300mm f3.5/6.3 DG MACRO SLD GLASS ................MINT BOXED £129.00
SIGMA 50 - 150mm f2.8 MKII APO EX DG HSM ..........................MINT BOXED £459.00
SIGMA 50 - 500mm ff4/6.3 EX APO RF HSM................................MINT BOXED £699.00
SIGMA 55 - 200mm f4/5.6 DC..........................................................MINT BOXED £69.00
TAMRON 17 - 50mm f2.8 XR Di II LD ASPH IF (LATEST) ..........MINT + HOOD £275.00
TAMRON 19 - 35mm f3.5/4.5 A/F "D" ..............................................MINT BOXED £99.00

TAMRON 70 - 300mm f4/5.6 LD MACRO 1:2 A/F "D" ....................MINT BOXED £89.00

NIKON F3 HP "P" PRESS + MF-6B BACK + P/WORK ....MINT BOXED (V RARE) £1,295.00
NIKON F3 HP BODY (SLIGHT TRIPOD RING ON BASE) ............MINT-BOXED £465.00
NIKON F3 HP BODY (LIGHT SIGNS OF USE ONLY) ................MINT - BOXED £395.00
NIKON F3 BODY (VERY LIGHT USE) ............................................MINT-BOXED £299.00
NIKON F2 PHOTOMIC BODY BLACK ............................................MINT-BOXED £395.00
NIKON F2 PHOTOMIC BODY CHROME ........................................MINT-BOXED £395.00
NIKON F2 PHOTOMIC 3 BODY BLACK....................................................EXC++ £299.00
NIKON FM3A CHROME BODY ..................................................................MINT- £399.00
NIKON FM3A BLACK BODY........................................................................MINT- £399.00
NIKON FM2N CHROME BODY ..............................................................EXC+++ £199.00
NIKON FE2 BODY CHROME ......................................................................MINT- £169.00
NIKON FE BODY BLACK BODY....................................................................EXC+ £95.00
NIKON FE BLACK BODY ................................................................................EXC £75.00
NIKON FE BODY CHROME ........................................................................MINT- £119.00
NIKON FM BLACK BODY............................................................................EXC++ £99.00
NIKON FM BODY CHROME........................................................................MINT- £129.00
NIKON FM BODY CHROME ......................................................................EXC++ £115.00
NIKONOS 1Va + 35mm f2.5 + SB 101 STROBE (AS NEW)..........MINT CASED £465.00
NIKONOS 20mm f2.8 UW NIKKOR + FDR..................................................MINT £399.00
NIKON 15mm f3.5 AIS CASED (SUPERB) ....................................MINT BOXED £895.00
NIKON 20mm f3.5 UD NIKKOR ..................................................................MINT £295.00
NIKON 24mm f4 PC PERSPECTIVE CONTROL ..........................MINT CASED £499.00
NIKON 24mm F2.8 AIS ................................................................................MINT £199.00
NIKON 28mm f2.8 AI ......................................................................................MINT £95.00
NIKON 28mm f3.5 AIS ..................................................................................MINT- £99.00
NIKON 35mm f2 AI (SUPERB LENS)..............................MINT BOXED AS NEW £225.00
NIKON 35mm f2.8 AI ......................................................................................MINT £99.00
NIKON 35mm f1.4 AIS (THIS LENS IS "UNUSED") ......................MINT BOXED £695.00
NIKON PC NIKKOR 28mm f4 ........................................................MINT CASED £475.00
NIKON 35mm f2.8 PC PERSPECTIVE CONTROL........................MINT CASED £475.00
NIKON 35mm f2.8 PC PERSPECTIVE CONTROL ................................EXC+++ £375.00
NIKON 55mm f1.2 NIKKOR S.C ..............................................................EXC+++ £295.00
NIKON 55mm f2.8 MICRO AIS ....................................................................MINT £169.00
NIKON 55mm ff3.5 NIKKOR P.C MICRO + M2 TUBE ............MINT IN KEEPER £145.00
NIKON 55mm ff3.5 NIKKOR P.C MICRO........................................................MINT £89.00
NIKON 85mm f1.4 AIS + HOOD ..................................................................MINT- £575.00
NIKON 105mm f4 MICRO NIKKOR AI............................................MINT BOXED £295.00
NIKON 135mm f2.8 AIS ..............................................................................MINT- £195.00
NIKON 135mm f2.8 AIS ..................................................MINT BOXED AS NEW £275.00
NIKON 180mm f2.8 NIKKOR P ......................................................MINT-CASED £275.00
NIKON 300mm f4.5 NIKKOR H (SUPERB CONDITION) ............................MINT £295.00
NIKON 300mm f4.5 AIS (SHARP MAN FOCUS LENS)..............................MINT- £269.00
NIKON 300mm f4.5 AIS (SHARP MAN FOCUS LENS) MINT BOXED AS NEW £375.00
NIKON 500mm f4 I/F ED "P" WITH CPU DIGI COMPAT ......MINT- FLT CASE £2,795.00
NIKON 500mm f8 MIRROR LENS + FILTERS ..............................MINT CASED £395.00
NIKON 600mm f4 ED I/F TELEPHOTO AND FLIGHT CASE ..................EXC+ £1,795.00
NIKON 800mm f5.6 IF-ED +HOOD & FLIGHT CASE..................MINT-/EXC++ £3,295.00
NIKON 28 - 85mm f3.5/4.5 ZOOM NIKKOR ................................................MINT £279.00
NIKON 28 - 50mm f3.5 AIS ..........................................................................MINT £345.00
NIKON 35 - 70mm f3.5/4.8 AIS ......................................................................MINT £99.00
NIKON 35 - 105mm f3.5/4.5 AIS ....................................................MINT BOXED £175.00
NIKON 35 - 105mm f3.5/4.5 AIS ................................................................MINT - £159.00
NIKON 35 - 105mm f3.5/4.5 AIS..............................................................EXC+++ £139.00
NIKON 35 - 135mm f3.5/4.5 A/F ..................................................................MINT £159.00
NIKON 35 - 200mm f3.5/4.5 AIS ZOOM ........................................MINT BOXED £295.00
NIKON 43 - 86mm f3.5 AI ZOOM ..................................................................MINT £99.00
NIKON 80 - 200mm F4 AI ............................................................................MINT £165.00
NIKON PK11,PK12, PK13 EXTENSION TUBES (EACH)....................MINT EACH £65.00
NIKON PN11 AUTO EXTENSION RING ......................................................MINT £125.00
NIKON MD4 DRIVE FOR F3 ........................................................................MINT £175.00
NIKON TC14A TELECONVERTER AIS ....................................................MINT - £199.00
NIKON TC14B TELECONVERTER AIS ....................................................EXC++ £225.00
NIKON TC 200 CONVERTER........................................................................MINT £75.00
NIKON TC 201 CONVERTER ......................................................................MINT £125.00
NIKON SB 11 + ALL CONNECTING LEADS (3) AS NEW ....MINT BOXED AS NEW £175.00
NIKON SB16 + F3 MOUNT + FM2/FM3/FE/FE2 FIT ....................MINT CASED £159.00
NIKON SB 10 FLASH ......................................................................MINT BOXED £49.00
NIKON DR3 R/ANGLE FINDER ....................................................................MINT £99.00
TAMRON 90mm f2.5 + EXTENSION TUBE NIKON MOUNT ........MINT BOXED £169.00

OLYMPUS OM1n BODY CHROME..............................................................MINT- £119.00
OLYMPUS 28mm f2.8 ZUIKO + HOOD ............................................MINT CASED £75.00
OLYMOUS 28mm f3.5 ZUIKO ........................................................................MINT £49.00
OLYMPUS 50mm f1.8 ZUIKO ........................................................................MINT- £29.00
OLYMPUS 50mm f3.5 MACRO ......................................................MINT CASED £169.00
VOIGTLANDER 75mm f2.5 COL HEL + HOOD ............................MINT BOXED £199.00
OLYMPUS 80mm f4 MACRO + ZOOM MACRO TUBE ..............................MINT £275.00
OLYMPUS 100mm f2.8 ZUIKO ......................................................MINT CASED £175.00
OLYMPUS 135mm f2.8 ZUIKO ......................................................................MINT £89.00
OLYMPUS 135mm f3.5 ZUIKO ........................................................MINT BOXED £75.00
OLYMPUS 200mm f4 ZUIKO ....................................................................EXC+++ £95.00
OLYMPUS 1000mm f11 ZUIKO TELE ( RARE)..............................MINT CASED £995.00
OLYMPUS 35 - 70mm f4 ZUIKO ......................................................MINT CASED £69.00
OLYMPUS 65 - 200mm F4 ..........................................................................MINT £149.00
OLYMPUS 75 - 150mm f5.6 ZUIKO ..............................................................MINT- £79.00
OLYMPUS CONVERTER A............................................................................MINT £59.00
OLYMPUS WINDER 1 ......................................................................MINT- BOXED £30.00
OLYMPUS WINDER 2 ................................................................................EXC++ £35.00
OLYMPUS T10 RING FLASH & CONTROLLER ....................................EXC+++ £165.00
OLYMPUS T20 FLASH ..................................................................MINT - CASED £20.00
OLYMPUS T32 FLASH......................................................................MINT-BOXED £45.00
OLYMPUS F 280 FLASH................................................................MINT- BOXED £145.00
OLYMPUS F 280 FLASH ............................................................EXC+++ CASED £79.00
OLYMPUS EXTENSION TUBES 7mm,14mm,25mm ....................................MINT- £69.00

Digital Photography

Canon Autofocus

Hasselblad

Leica “M”, “R” & Screw & Binoculars

Voigtlander & Ricoh & Compacts

Medium & Large Format

Nikon Auto-Focus

Nikon Manual

Konica / Minolta / Sony / Meters

Olympus Manual

Contax ‘G’ Compacts & SLR
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15 CAMDEN HIGH STREET, LONDON NW1 7JE
TEL: 020 7916 7251 or 0207 387 3355

MON-SAT 10-6pm FAX: 020 7419 1719
www.nicholascamera.com
50 YARDS MORNINGTON CRESCENT TUBE

CAMERA COMPANY FOR THE AMATEUR/PROFESSIONAL PHOTOGRAPHER, CAMERA COLLECTOR
NEW UK DIGITAL SLR’s and LENSES
CANON 300/400f2.8L IS IN STOCK......£low
CANON 500/600mm F4LIS IN STOCK ..£low
NIKON D3,s,x/D700D300s—IN STOCK £low
CANON 1D-MK1V/1DS-I1I IN STOCK ....£low
CANON EOS 5D MK11 IN STOCK ........£low
CANON EXTENDERS,SPEEDLITES ......£low
SIGMA 20f1.8,30f1.4 CAF/NAF ........£399
SIGMA 10-20mm CAF/NAF/SONY ......£389
SIGMA 17-35mm 20-40mmDG ..........£375
SIGMA 70-200 f2.8DG,CAF..............£565
SIGMA 300mm f2.8 EX CAF............£1975
SIGMA 105 MICRO CAF/NAF/SONY ....£375
MOST NIKON/CANON LENSES & ACCS £LOW
KENKO PRO-300 1.4/2x CAF/NAF ......£179

PROFESSIONAL DIGITAL MEDIUM
FORMAT,NEW.
HASSEL H3D-11 39MP,(SPECIAL) ......£NEG
HASSEL 39MP BACK,ANY FIT ..........£NEG
LEAF APTUS 65/75/+ (SPECIAL) ........£NEG
RODENSTOCK 45mm f4.5,COPAL ......£NEG
APO-DIGITAR 28-120mm IRIS/COPAL ..£NEG
DIGITAR 60,80,90,100mm-ELECTRONIC
SHUTTER.
LEAF/ROLLEI6008 40/80/180mm ......£NEG
LEAF/ROLLEI 55mmTILT&SHIFT ........£NEG

PROFOTO 7a12/2400/7b PROFLASH ..£NEG

ESOTERICA/EXOTICA/CLASSICA
APPLE PWRBK G4 1.667,17” ..............£ASK
APCAM MOTOR,HASSEL500,BXD ........£695
ALPA 11-Si+50f1.9 ..................£1945-£2275
ALPA 6c,9d,10d,11 body......................£NEG
ALPA LENSES 24-500mm....................£ASK
APO-SYMMAR 480mm(10x8-12x16) ....NEG
ARC HASSELBLAD 35/75mm LENS ....£ASK
ARC HASSElBlAD+45mm. ..........from£2675
ARCA 10x8,5x7,5x4 Outfits ..................£ASK
BESSA L/T/R-2-3-4 BODIES ........£135-£495
BESSA-R LENSES(12-90mm)NEW ......£ASK
BRONICA RF645+65/UNUSED? ..£575-£795
BRONICA RF LENSES,45-135mm ........£ASK
BRONICA EC/S2A, comp ............£195-£399
BRONICA SQA/i+lenses 40-500mm ......£ask
BRONICA 60/180mm PE,ASNEW ......ea£475
BRONICA 110f4.5 PS1:1,NEW? ............£795
BRONICA 105f4.5 PE1:1,NEW? ............£645
CANON 1DS MK111,LOW USAGE ......£3750
CANON 1D MK111/UNUSED ..£1875-£2275
CANON WFT-E2 TRANSMITTER ..£475-£599
CANON 1DS MK11,ASNEW,UNUSED?£2595
CANON 1DS MK11 ..................£1595-£2275
CANON EOS 1DS/asnew............£775-£1075
CANON EOS 1D MK11/n............£745-£1275
CANON EOS 1D/BXD/ASNEW......£475-£725
CANON EOS 5D/BXD/ASNEW......£799-£975
CANON EOS 50D,ASNEW/NEW ..£625-£725
CANON EOS 30D/40D/ASNEW ....£345-£525
CANON 24mm,45mm Tilt&Shift ..........£895
CANON EOS IV/HS/ASNEW ........£375-£995
CANON EOS 5,30V,T90,UNUSED ......ea£375
CANON F1n,ASNEW,UNUSED ............£1125
CANON SPEED FINDER-FN..........£245-£395
CANON FD 17/20mm/ASNEW ....£325-£495
CANON FD 24mm f1.4L ..............£645-£895
CANON FD 100 MACRO/+TUBE ..£199-£495
CANON FD 85mmF1.2L ..............£595-£799
CANON FD 200 MACRO+Rngflash ........£595
Canon FD 50-300mm L+Hood,nice ....£1475
CANON FD 300mm f2.8 ............£745-£1395
CANON FD 400mm f2.8,800mm5.6 ....£NEG
CANON VT/V1T+50mm(L39) ..............£NEG
CANON 50mm f1.2,L39 ..............£495-£645
CANON EOS 85mm f1.2L/11 ..£1225-£1575
CANON EOS 100mm MACRO ......£265-£375
CANON EOS 14mm f2.8/11 ....£1195-£1695
CANON ZEISS 85f1.4(MF) ....................£995
CANON EOS 15mm FISHEYE ......£395-£495
CANON 24mm f1.4 MK2,UNUSED ......£1195
CANON 180mm L MACRO,UNUSED ..£1095
CANON 300mm f2,8L/asnew ..£1425-£2575
CANON 300mm f4L/IS/asnew ..£599-£1095
CANON 400mm f2.8L/11 ........£2850-£3795
CANON-SIGMA 400f5.6 HSM ..............£575
CANON 600mm f4L/IS ............£3475-£5950
CANON 11-17mm TAMRON..................£375
CANON-TKNA 10-17mm FISHEYE ........£475
CANON 16-35 f2.8L/11................£745-£995
CANON 17-35mm f2.8L ..............£525-£745
CANON EOS 17-40L/asnew ........£475-£575
CANON EOS 20-35 f2.8L ............£475-£575
CANON EFS 10-22mm/asnew......£475-£575
CANON 24-70 f2.8L/asnew..........£745-£895
CANON 24-105mm L/NEW..........£675-£895
CANON 28-70 f2.8L/asnew..........£575-£725
CANON 28-300L/ASNEW ........£1495-£1925
CANON 35-350mm-L/asnew ....£795-£1345
CANON 70-200 f2.8L/IS ............£845-£1375
CANON 70-200 f4L/IS ................£375-£849
CANON EOS 100-400L IS ..........£845-£1095
CAF-SIGMA 50-500 EX-HSM ................£995
CAF-SIGMA 120-300f2.8 ........£1595-£1895
CAF-SIGMA 100-300f4 ASNEW ............£875
CAF 12-24 TKNA-DX/SIGMA ......£365-£599
CANON EX SPEEDLITES..............£125-£325
CANON MR14 RINGFLASH ..................£425
CONTAX N1 BODY/UNUSED........£345-£695
CONTAX 24-85AF/NEW?..............£325-£495
CONTAX 25mm,28mm/MM ........£195-£445
CONTAX 85mm f1.4/MM ............£375-£575
CONTAX T /BXT/UNUSED ............£275-£595
CONTAX T2,GOLD,UNUSED?................£595
CONTAX DATABACK-T2 GOLD ..............£175
CONTAX T2,TITN/ASNEW............£225-£345
CONTAX T3,ANNIV.70YR......................£ASK
CONTAX TVS/2/3/BLACK/NEW ............£ASK
CONTAX 645 comp/+Digiback ..............£talk
CONTAX 645 35mm,120MAKRO..£1195-£1495
CONTAX G2+45mm/BLACK/NEW?£575-
£995
CONTAX-G LENSES/BLACK/NEW ........£ASK
DALLMEYER 5cm f1, T mount ..............£ask
EPSON P3-5000 PORTABLE STORG ....£ask
FLUID HEAD/OTHER TRIPODS
............................................COME TO SHOP
FUJI SWD65mf5.6/360f6.3 ..............ea£750
FUJI 645,MF/AF ..........................£245-£595
FUJI GW670/690,90mm..............£595-£995
FUJI GSW690,65mm ................£845-£1195
FUJI GSW680 MK111,65mm..............£1395
FUJI GX 617+90mm/105mm ..£2595-£3395
FUJI GX 617LENSES-90/105mm ........£ASK
FUJI 300mm+FINDER-GX617 ............£2495
FUJI GX617 90-300 LENSHADES......ea£195
FUJI GX680-111+135mm,asnew ........£2175
FUJI GX 680 MK1-3 Comp ........£895-£1875
FUJI GX680 LENSES-50-300mm ........£ASK
FUJI GX680 500mm+Accs,rarity ..........£ASK
FUJI GX680 AE-FINDER,asnew ............£575
FUJI GX680-111 BEATTIE SCREEN ......£225
FUJI GX680 POLABACK-11,BOXED ......£325
FUJI GX680-111 220 insert ..................£225
GANDOLFI 5x4 VARIANT-3,NEW? ......£1995
HASSEL PME 45,BOXED,NEW?..........£1195
HASSEL PME 90/ASNEW ............£425-£675
HASSEL PM45/BOXED,NEW ......£395-£625
HASSEL ACUTEMAT-GRID/SPLIT ........£169
HASSEL EXPAN/11+45mm........£995-£1950
HASSEL EXPAN 30mm,C-fltr,Etc..........£NEG
HASSEL EXPAN 45mm/90mm ....£375-£545
HASSEL EXPAN CAPS/HOODS ............£ASK
HASSEL 100mm CF/i/ASNEW ..£899-£1945
HASSEL 903SWC/ASNEW ......£2575-£3295
HASSEL 205TCC,COMP,ASNEW ........£2895

HASSEL 205FCC**COMP,UNUSED ....£5995
HASSEL E12/E16 Mag,NEW..................£995
HASSEL 60-120mm FE,NEW ..............£1995
HASSEL 501C COMP,BXD,ASNEW......£1595
HASSEL 501CM,COMP,ASNEW ..........£1699
HASSEL 503CW,COMP/CFE ....£1395-£2625
HASSEL H1,Comp/ASNEW......£1825-£2675
HASSEL H1+PHASE ONE P25..............£NEG
HASSEL H system 35-300mm lenses....£ask
HASSEL 180mm CF/E/asnew ....£795-£1525
HASSEL 150/250mm T*,ASNEW £795-£999
HASSEL 120mm CF/i/E MKRO ..£995-£1975
HASSEL 140-280mm/ASNEW ..£895-£1695
HASSELBLAD H2,COMPLETE NEW ....£3475
HASSEL 202FA COMPLETE ....£1745-£2175
HASSEL 40mm CF-FLE/asnew ..£995-£1995
HASSEL 40mm CFE-IF ............£2595-£3475
HASSEL 250mm FE/ASNEW......£895-£1345
HASSEL/METZ 4504 TTL FLASH..........£ASK
HASSEL SCA 390 ADAPTER ................£145
KONICA HEXAR RF+50mm........£875-£1495
LEICA PRADO 6x6 PROJECTOR ..........£575
LEICA DIGITAL MODULAR-R..............£2475
LEICA M8,BL/CHR/NEW? ........£1875-£2475
LEICA UV/IR FILTERS,NEW?................£ASK
LEICA SUMMARIT-M,35,50,75 ............£ASK
LEICA 111G BODY ....................£599-£1175
LEICA 5cm,9cm SUMMICRON SCREW£ASK
LEICA SUMARIT L39 5cmf1.5,ASNEW £595
LEICA 5cm-SUMMARIT UV/HOOD ......£ASK
LEICA ZEISS 18mm-M,NEW? ............£1075
LEICA 21mm,24mm f2.8M/ASPH ..£995-£2195
LEICA 28mm f2 APO/6BIT ......£1775-£2195
LEICA 35mm f2M/NEW ............£775-£1895
LEICA 35mm f1.4/ASPH ............£995-£2145
LEICA 50mm f1.4/ASPH ............£695-£1795
LEICA 50mm f2M/NEW ............£595-£1375
LEICA 50mm f1 NOCTILUX 1st&2nd ..£NEG
LEICA 50mm f1 6-bit,UNUSED ............£POA
LEICA M1,M2R,really nice ....................£neg
LEICA M2,M3,M4-2/P ..........................£ASK
LEICA CL/ANNIV body ................£325-£795
MINOLTA CLE,28,40,90,OUTFIT..........£1699
LEICA M4,CHR/BOXED/ASNEW ..........£NEG
LEICA MR4,CASED,ASNEW ..................£295
LEICA M4 CASE,BOXED,UNUSED ........£325
LEICA M5,3L,BOXED,UNUSED ..........£1675
LEICA M6 PLATINUM+50f1.4,boxed ..£4995
LEICA M6 TITANIUM/UNUSED £1475-£1695
LEICA M6/TTL,CHR/BL-UNUSED........£1695
LEICA M7/Boxed/UNUSED? ....£1375-£1995
LEICA R8/R9 body ......................£425-£875
LEICA PRADO-66 +300mm f2.8 ..........£NEG
LEICA PROJECTOR LENSES,NEW........£ASK
LEICA MINILUX, asnew ........................£325
LINHOF MASTER/TECHNICARDAN ......£ASK
LUMIDYNE PORTABLE FLASH ............£ASK
MAMIYA RZ67-11+110,BXD,NEW? ......£995
MAMIYA 645 AFD COMP ..........£995-£1395
MAMIYA 35mm AF ......................£525-£745
MAMIYA 120-A MACRO 645/AF ..£595-£899
MAMIYA 150mm f2.8,645 ....................£475
MAMIYA 7/7-11 Body ..................£399-£995
MAMIYA 7 LENSES-43mm-210mm ....£ASK
MAMIYA RZ67/11+110mm..........£525-£799
MAMIYA RZ PHASE-ONE PLATE £475-£675
MAMIYAFLEX 55mm/105DS/180S....ea£275
MAMIYA 6,6x6cm Folding,(MIOJ)........£NEG
METERS-DAYLIGHT/FLASH,LOTS-OF ..£ASK
MINOLTA/SONY 15f2.8SIGMA FISH ....£475
MINOLTA/SONY 17-35 f2.8-4,NEW ......£595
MINOLTA/SONY 28-70f2.8 SIGMA........£225
MINOLTA 70-210f4,CASED,ASNEW......£295
MINOLTA APO 100-300/400mm..£295-£695
MINOLTA/SONY 170-500 SIGMA DG....£545
MINOLTA/SONY 600f8 SIGMA,NEW? ..£575
MINOLTA/SONY 35-105f2.8 TMRN ......£475
MINOLTA/SONY 50mm MACRO,asnew £275
MINOLTA-AF 135mmf2.8 ............£275-£345
MINOLTA/SONY 1.4x,2xAPO ......£225-£375
MINOLTA DYNAX 7,9/NEW?........£145-£575
MINOLTA SPOTMETER-F ......................£275
MINOX MDC/TOURING,BOXED ........ea£495
NIKKOR 65f4,90f4.5COPAL ......£795-£1175
NIKON F6 body/UNUSED ..........£995-£1545
NIKON S3 2000 KIT,UNUSED ............£offers
NIKON S3 OLYMPIC+50f1.4 ................£NEG
NIKON SP Sp.Ed+35f1.8,NEW? ..........£4275
NIKON 35Ti/unused? ..................£245-£425
NIKON 28Ti/BOXED/UNUSED? ....£425-£675
NIKONOS 1VA/V+35/UNUSED? ..£295-£795
NIKON PC-SHIFT 28mm,35mm ............£ask
NIKON 14mm/18mm f2.8AFD ....£745-£995
NIKON 8mm f4D SIGMA FISHEYE ........£495
NIKON 8mm f2.8AIS,RARITY ............£3295
NIKON 15 f3.5AIS/asnew ..........£675-£1295
NIKON 16mm f2.8D Fish ............ £395-£575
NIKON 16mm f2.8AIS,asnew................£675
NIKON 18mm f3.5 AIS ................£495-£895
NIKON 18mm f4 AI,rare ........................£745
NIKON GN 45mm f2.8,asnew ................£ask
NIKON ZEISS 50f1.4,NEW? ..................£495
NIKON 60mm f2.8D Micro ..........£175-£295
NIKON 85mm f1.4 AIS ................£495-£875
NIKON 105f1.8/135f2 AIS............£499-£899
NIKON 120 MEDICAL/NEW? ....£745-£1495
NIKON 200mm F2 ED AIS ......£1795-£2975
NIKON 600mm f5.6/AIS ..........£1895-£3250
NIKON 600mm f4AIS ..............£2775-£3995
NIKON D300/700/D3/UNUSED ............£ASK
NIKON 12-24mm AFS..................£575-£699
NIKON-TOKINA 12-24DX ......................£369
NIKON 14-24,24-70mm N ........£975-£1125
NIKON 17-35mm f2.8 AFS ........£995-£1495
NIKON 17-55mm f2.8DX ............£645-£875
NIKON-TAMRON 17-50f2.8 ..................£295
NIKON 20-35mm f2.8 AFD ..........£445-£795
NIKON 16-85DX,ASNEW ......................£375
NIKON 18-70/135 DX AFS ..........£165-£245
NIKON 18-200mm VR ................£375-£475
NIKON 28-45mm AI,scarce ..................£475
NIKON 28-70mm f2.8AFS..........£895-£1295
NIKON 24-70f2.8AFS,BOXED..............£1025
NIKON 24-120mm/VR ................£225-£499
NIKON 35-70mm AF/D ................£395-£545
NIKON VR 70-200f2.8 ............£1145-£1525
NIKON 70-210AFD/70-300ED......£225-£295
NIKON 80-200mm f2.8AFS........£995-£1295
NIKON 80-400mm VR ................£745-£995
NIKON 50-300mm f4.5 1st Ver ..........£1125
NIKON 300mmf2.8 AI/S ............£875-£1475
NIKON 300mm f4 ED/AFS ..........£445-£795
NIKON 300mmf2.8AF-ED ........£1495-£1950
NIKON 300mm f2.8 VR,NEW ..............£3745
NIKON 500mm f4 AF/S............£3250-£4625
NIKON-AF 200-500 TMRN ..........£695-£825
NIKON SB 29 MACROLITE....................£299
NIKON SB200 R1C1 MACROKIT ..........£525
NIKON SB-21 MACROLITE-F3 ..............£275
NIKON SB-17(F3) NEW? ......................£199
NIKON DW1(F2)WLF,UNUSED?............£195
NORMAN 400B PORTA-FLASH ............£625
NORMAN 200B PORTA-FLASH ............£425
OLYMPUS 7-14mm,BXD,UNUSED......£1195
OLYMPUS 14-54mm/UNUSED? ..£245-£345
OLYMPUS 40-150ED ....................£99-£195
OLYMPUS 50-200f2.8-3.5ASNEW ........£825
OLYMPUS OM4Ti,BL,BXD,UNUSED....£1195
OLYMPUS OM4Ti,CHAMP,NrNew ........£795
OLYMPUS MACRO STAGE,ASNEW ......£795
OLYMPUS PEN FT,Bl+42mm f1.4..........£645
PENTAX MZ-S BODY,ASNEW................£599
PENTAX LX BODY/UNUSED ........£275-£875
PENTAX 31/43/77mm LIMITED............£ASK
PENTAX 35mm FISH SMC 6x7 ............£595
PENTAX 15mm SMC-M/A............£575-£795

PENTAX 24mm f3.5,M42asnew ............£295
PENTAX FA 40 PANCAKE,asnew ..........£199
PENTAX FA 50mm/100mm MACRO £275-£395
PENTAX 50-135 f2.8ED UNUSED?........£775
PENTAX AF TAMRON 28-75f2.8............£325
PENTAX-AF 70-200f2.8 SIGMA ............£575
PENTAX SPOTMETER/V/ASNEW £225-£295
POLAROID 180/190/195..............£295-£495
PROFOTO 7B BATTERY ........................£395
PROFOTO 7B MULTI-CHARGER............£295
QUANTUM Q-FLASH OUTFITS ............£ASK
RICOH GR1/S/V ..........................£145-£325
ROSS 10x8 Mahogany+Brass Lenses ..£neg
RODENSTOCK 55,75,90,115mm£695-
£1375
RAYNOX 180deg PRO VERTER,new ....£545
ROLLEIFLEX-1,1929,CASED,CAP ........£995
ROLLEIFLEX WIDE ANGLE/Late...........£NEG
ROLLEI-SL35,GERMAN,BOXED,NEW? £NEG
ROLLEI 50,80,150mm HFT,SL66..........£ASK
ROLLEI SL66 PENTAPRISM ........£175-£295
ROLLEI PQ 60mm SCHNEIDER,RARE £1395
ROLLEI PQS50/PQ180f2.8,ASNEW ea£1895
ROLLEI PQ 110mm f2 ZEISS,NEW ......£NEG
ROLLEI PQ 140-280mm,asnew ..........£2275
ROLLEI AFM 35 Supercompact ............£245
SEKONIC L718/778 DUALSPOT ..£275-£495
SIGMA 180f2.8 1:2 MACRO,NAF ..........£475
SIGMA 70-200mm f2.8DG/CAF/NAF ....£525
SIGMA 135-400,CAF/NAF,NEW? ..........£399
SIGMA 170-500DG,CAF?NAF,SONY......£545
SINAR NORMA 10x8&5x4,superb ......£1245
SIGMA 14mmf2.8 PENTAX-AF ....£375-£545
SIGMA 10-20 CAF/NAF/PAF ........£275-£349
SIGMA 12-24mm CAF/NAF..........£445-£525
SIGMA 17-35mm,24-70 CAF/NAF ........£255
SONY HDV Z1E PRO-CAMCORDER ....£2275
SONY HDV HC5 HiDef CAMCORDER ....£599
SONY PD150/170/UNUSED ......£875-£1495
SUNPAK AUTO-DX12R RINGFLASH ....£295
SUPER_ANGULON/XL 58/65/75/90 ....£ASK
TAMRON 300mm f2.8 MF ..........£495-£875
WALKER TITAN 5x4,superb ..................£995
WIDELUX 150 PANORAMA(120) ........£1995
WESTON EUROMASTER-11,NEWCELLS ....£159
YASHICA DENTAL-11,100mm MICRO ..£475
ZEISS BIOTAR 7.5cm f1.5(M42) ..........£neg
ZEISS 40/120mm PQ,ROLLEI SL6008 ..£ASK
ZEISS 300mm f2.8APO CONTAX AE ....£POA
ZEISS 300mm f4 CONTAX AE......£399-£525
ZEISS 21mm+FINDER-CONTAREX ......£695
ZEISS 35mm f2,BLACK-CONTAREX......£995
ZONE-V1 SPOTMETER (NOT LED)........£375
ZUIKO 21mm f2 OM,SUPERB ..............£795
ZUIKO 24mm SHIFT/ASNEW ..£1495-£1995
ZUIKO 350mm f2.8(OM)BL.CASED ....£NEG

SONY-MINOLTA FANS—NEW SONY
35mmf1.4G£995, 85mmf1.4Zeiss ZA£975,
70-200mmf2.8£1350, 500mmf8£499,
2xverter£279, 100mmf2.8macro£455,
50mmf2.8macro£369, 50mmf1.4£245, 11-
18mm£375, 18-250mm£375, 18-
70mm£109, 75-300mm£159, HVL-
RLAMringflash£299, HVL-F42AMflash£179,
AC-VQ900£125, VG-B30grip£129, VF-
62circpol£79, VF-62NDfilter£69, VF-62£49
SIGMA300mmf4£525,SIGMA400f5.6£545,S
IGMA70-300DGMAKRO£115
USED M-AF
20f2.8,24f2.8,35f2,85f1.4,100f2,135f2.8,50
0f8.

USED DIGITAL SLR CAMERAS AND LENSES
CANON 1DS MK111,LOW USAGE ......£3750
CANON 1D MK111/NEW?........£1895-£2375
CANON 1DS MK11 ..................£1495-£2275
CANON EOS 1D MK11/n............£695-£1125
CANON EOS 1DS/asnew............£995-£1275
CANON EOS 1D ..........................£375-£545
CANON EOS 5D/ASNEW..............£695-£995
CANON EOS 10D/D60..................£145-£195
CANON 30D,40D/UNUSED ..........£299-£525
CANON 50D/BXD/NEW UK ..........£575-£699
CANON 20D + 18-55....................£275-£345
CANON 300-400D+18-55 ............£195-£345
BG ED3-D30,D60,10D ..................£69 - £89
FUJI S1/S2/S3PRO ......................£169-£399
Kodak DCS Pro(C,N)/new? ..................£ASK
Kodak DCS Pro14N/512 ..............£545-£745
Kodak DCS 420,520C,760 ................£offers
LEICA DIGILUX-3 +14-50 ....................£895
MINOLTA 7D BODY/BOXED ........£275-£395
MINOLTA VC-7D GRIP ................£139-£195
Minolta RD175(Dynax Mount) ..........£offers
PANASONIC G1+14-45ASNEW ............£425
PANASONIC 45-200mm,BOXED ..........£275
SAMSUNG GX20,14.6mp,NEW ............£549
SONY A100/350/700 bodies ........£189-£475
SONY 75-300mm/70-300G..........£145/£575
NIKON D70/70s/D100..................£185-£295
NIKON D70S,BOXED,UNUSED..............£345
MBD100 Grip/new(D100) ................£69-£99
Nikon D1/X kit/asnew ..................£225-£495
NIKON D2H..................................£495-£695
NIKON D2X/D2XS........................£695-£995
NIKON D3/x,D700,300/UNUSED ..........£ASK
NIKON D80/D200/ASNEW ..........£375-£599
OLYMPUS E1/BXD/ASNEW..........£245-£375
OLYMPUS E3/BXD/ASNEW..........£595-£825
OLYMPUS E420-520+14-45 ........£225-£345
OLYMPUS HLD-2+BTRY..............£169-£225
OLYMPUS 7-14mm,UNUSED..............£1195
OLYMPUS 50mm f2 MACRO ......£345-£425
OLYMPUS 14-54f2.8-4 ................£269-£325
LEICA 14-50mm f2.8-4(4/3rd)..............£525
PENTAX K10/20/200D+18-55 ..............£ASK

HOYA 80/81/85ABC,ND2/4,FL-W,CIR-POL--
—43mm-82m £ASK

PROFESSIONAL DIGITAL BACKS + BODIES
ALL MAKES OF NEW PRO BACKS
SUPPLIED AT REALLY LOW PRICES!
Carnival 2020 Hassel-V sys...................£595
Eyelike Pro scan back............................£neg
Kodak DCS-Contax/Mamiya ....£1795-£2195
Kodak DCS Pro+ Hassel V ..................£2295
LEAF 22 MP,HASSEL H or V..................£neg
LEAF APTUS 65/75,(SPECIAL)..............£neg
Leaf Cantare-Hassel V ..........................£neg
Mamiya 645AFD comp/new ....£1075-£1575
Mamiya RZ Pro IID,new......................£1995
Mamiya RZ Comp+Hassel Digiback ......£neg
HASSEL V96C Digiback,asnew ............£NEG
HASSEL IMACON 384c 4SHOT 39mp ..£neg
PHASE ONE P25,HASSEL-V,22MP........£neg
PHASE ONE P25-HASSEL-H,22MP ......£neg
HASSEL H1D/H2D+80mm ....................£neg

LCD & VIDEO PROJECTORS
VARIOUS BY SONY,NEC,KODAK,
SHARP,PANASONIC,ETC ......................£Low
SONY VPLL-FM21 f2 PROJ LENS ......£2275

FIXED LENS DIGITAL CAMERAS
CANON POWERSHOT PRO-1................£345
CANON POWERSHOT G2-G9 ........£99-£295
CONTAX TVS DIGITAL,Bxd,asnew ........£275
FUJI Finepix 7000 ............................£75-£99
HP 967 (10.1mp) NEW ........................£199
LEICA DIGILUX-1,asnew ......................£295
LEICA D_LUX 2,UNUSED......................£295
Minolta Dimage Z2-Z5 ................£119-£149
Nikon Coolpix 5000/5700................from£69
NIKON P3(VR)8.1mp,NEW UK..............£175

NIKON COOLPIX P5000,NEW ..............£225
Olympus E20 SLR,asnew......................£195
OLYMPUS SP510,NEW ........................£199
Olympus Camedia C5050......................£175
RICOH GR DIGITAL ..............................£185
RICOH GX100/200+VF/NEW........£195-£375
Sigma DP1, asnew................................£299
SONY H9,15x,asnew ............................£195
Sony DSC P/W/T**/asnew ............£95-£215
Sony DSC F717 classic ........................£225
Various 2-12MP cameras ......................£low

TEMBA HIGHEST QUALITY CAMERA BAGS—
-WE’VE BAGGED THOUSANDS
OF THESE FOR YOU. SIZES FROM DIGITAL
COMPACTS,THROUGH
DSLR KITS AND MEDIUM FORMAT
OUTFITS.AT LOW LOW LOW PRICES

RAYNOX HIGH DEFINITION FRONT-LENS
CONVERTERS TO FIT MOST
COMPACTS,DSLR
LENSES,CAMCORDERS,EXTRAWIDE&TELE.L
OW PRICES

LARGE FORMAT-5x4,5x7,10x8 ETC
ARCA SWISS 5x4 ........................£145-£945
CAMBO 5x4,10x8 ........................£195-£995
DEVERE 5x4 ................................£125-£275
GANDOLFI-ORIG/MODERN ..................£ASK
GRAFLEX/GRAFLEX VIEW....................£ASK
HORSEMAN 5x4 ..........................£295-£995
LINOF 5x4MONORAILS ............£295-£1475
LINHOF TECHNIKA 5x4 ............£345-£1775
MPP 5x4......................................£245-£525
PLAUBEL 5x4 ..............................£225-£375
SINAR 5x4,10x8 ........................£345-£1725
LARGE FORMAT LENSES APLENTY
..............................................£PLEASE ASK

WALKER TITAN 5x4,nice ......................£995

DIGITAL CAMCORDERS
Canon XL1,XL1s Kits ..............£1295-£1595
Canon XM1/XM2/asnew ............£595-£1295
Panasonic 120 3CCD ..................£295-£495
PANASONIC DVC/100A..............£895-£1945
SONY PD150/170/NEW ............£875-£1475
Sony IP1/5/7 NEW ......................£375-£575
Sony VX1000/2000....................£495-£1275
SONY HDV Z1E,Nice ..........................£2245
SONY HDV HC5,new? ..........................£545
SONY DSR-570+6-80mm ..................£5575
Various amateur/pro camcorders ..........£ask

BRONICA – LARGE STOCKS – PLEASE
PHONE/EMAIL US

CANON AF
EOS 1DS MK111 LOW USAGE............£3750
EOS 1D MK111/UNUSED? ......£1695-£2275
EOS 1DS MkII..........................£1575-£2275
EOS 1DS......................................£795-£975
EOS 1D Mk11/n/boxed ..............£675-£1095
EOS 5D/BOXED/UNUSED? ........£695-£1045
EOS IV/HS body/UNUSED ........£445 - £795
EOS 1/N/HS/1NRS, ....................£145 - £595
EOS 3/BOXED/ASNEW ................£195-£495
EOS 5,5QD bodies ....................£125 - £225
EOS 10/100,300/V/new ..............£69 - £169
EOS 600/620/650 ..........................£45 - £85
EOS EF(manual) ............................£49 - £89
EOS 500/N/1000/f/n ......................£39 - £79
EOS 1X, 1X7 APS ........................£89 - £145
EOS 1 Polaroid back ..........................£offers
20mm/24mmf2.8USM/asnew......£245-£375
24mm TSE,45mm TSE/asnew ....£625-£895
28mm f2.8 ......................................from£99
28mm f1.8/NEW..........................£275-£395
28mm f3.5 Nikkor,PC, ..........................£995
50mm f1.4USM/NEW UK ............£245-£299
50mm f1.8Mk11............................£55 - £79
85mm f1.8 USM ..........................from £175
85mm f1.2L/L11......................£1225-£1625
100mm f2/f2.8 Macro..................£225-£375
300mm f2.8L/IS ......................£1895-£3495
SIGMA 300f4,400f5.6,500 ..................£ASK
300mm f4 L/IS/asnew ..............£545-£1045
400mm f2.8L,Mk1/11/IS ............from £2695
500mm f4.5L/f4-L IS ..............£1895-£4695
600mm f4L/IS ........................£3695-£5995
1000mm f8 Sigma,trunk ....................£3795
10-22mm EFS/NEW ....................£499-£665
16 – 35mm f2.8L/asnew..............£725-£995
17 – 40mm f4L/asnew ................£495-£575
20 - 35mm USM ..........................from £185
20 – 35mm f2.8L ........................£375-£595
24 – 70mm f2.8L ........................£695-£925
24 – 85mm USM ........................£165-£245
24-135mm TAMRON SP ......................£275
28 – 70mm f2.8L........................£475- £695
28 - 80mm f2.8-4 ................................£545
28 – 105mm/MK11 ..................£129 - £195
28 – 135mm IS/NEW ..................£245-£375
28-300L-USM/ASNEW ............£1495-£1995
35 – 105,35-135 USM ................£85 - £165
35 - 350mm L............................£845-£1345
70/75-300mm IS/NEW ................£295-£415
50-500mm SIGMA/NEW............£795-£1045
100-400mm LIS/asnew ............£895-£1175
70-200mm f2.8SIGMA/NEW ......£475-£655
170-500mm SIGMA,asnew ..................£545
Extender 2x,1.4x/11 ....................£175-£225
SPEEDLITE 380-580EX11............£115-£325
PB-E2,Cmnd Back E1/BPE1 ..........£99-£199
Macrolite ML3/ asnew ..................£95-£165
Pola-filter 400f2.8/600f4 ......................£225
ACCESSORIES GALORE ........£PLEASE ASK

CANON MF--(CANON FD)
CANON F1N,asnew,UNUSED ..............£1125
CANON F1N WL Finder,unused ............£195
CANON Speedfinder-Old F1 ..................£275
CANON F1n(old)+Motor+250Mag ........£995
F1N/AE,various+MOTORDRIVE ..£225-£695
F1/n (original),various ................£145-£445
F1,LAKE PLACID,used ..........................£495
BOOSTER FINDER,boxed,asnew ..........£325
CANON PELLIX+50mmf1.4fl ......£195-£299
Canon EF,rare ..............................£175-£295
T90,various..................................£125-£225
A1,various ....................................£75-£185
AE1/Programme,various................£59-£159
T50/T70/T80,various ....................£45-£139
FTB/n,various ................................£49-£175
15mm f2.8 fisheye ................................£499
17mm f4,20mmf2.8/unused........£245-£425
20-35mmL,24-35mmL ..........................£ask
24mm f2.8 ......................................£99-149
24mm f1.4L,superb ..............................£895
28mm,35mm,50mm,various ..........£29-£99
28f2,35f2,85f1.8..........................£125-£295
35mm TILT/SHIFT ......................£425-£575
100mm/Macro,135mm,200mm ....£45-£325
200mm f2.8/unused ....................£175-£345
300mm f2.8,various ..................£725-£1245
400mm f4.5,various ....................£299-£495
600mm f4.5,800mm f5.6/L ..................£Neg
NUMEROUS ACCESSORIES ......£Please ask

CONTAX 645 AUTOFOCUS
CONTAX 645 complete, various ..£995-1495
CONTAX 645 FLASHBRACKET ..............£195
645+80+Kodak/Imacon-Digital ..from £2795
645 Body ....................................£325-£595
35mm Distagon ......................£1125-£1495
45mm Distagon/asnew..............£775-£1195

120mm Apo-Macro-Planar ................£1495
140mm Sonnar/asnew ..............£775-£1195
210mm Sonnar/asnew ..............£795-£1295
Battery Holder MP-1 ............................£225
120/220 Vacuum Inserts ......................£ask
120/220/Polaroid backs................from £149
Accessories ................................£Please ask

CONTAX REFLEX/CONTAX-G
PHONE/FAX/EMAIL

FUJI
FUJI GX617 Panorama+90mm............£3395
FUJI GX617+105mm ..............£2395-£2975
FUJI GX 617 body/unused? ....£1725-£2495
FUJI 90mm FINDER GX617 ..................£395
Fuji GX680 MK1-111 ................£695-£1745
Fuji 680-III RFB+insert ..........................£495
GX 680 Accessories ..............................£ask
Fuji-W(5x4) 360mm f6.3 ......................£725
Fuji SWD 65mm f5.6 ............................£875
GA 645/Boxed unused? ..............£345-£495
GS645+45/75mm ........................£225-£375
GX/S Lenses-50to300mm ......................ASK
GS/W690 6x9cm 65mm,90mm £550-£1195
GSW 680-111 Rngfd 65mm,rare ........£1275
GS670/690-90mm MKI-III ..........£525-£995

HASSELBLAD
HASSEL HI,COMP/asnew ........£1975-£2495
HASSEL 50mm-H Superb ..................£1645
HASSEL 80mm-H ......................£745-£1175
HASSEL 120mm Macro-H ......£1495-£1995
HASSEL 210mm-H,user ....................£1245
HASSEL 300mm-H,Superb ................£1975
HASSEL CW(+CX1)winder ..........£245-£395
Hassel 140-280mm user ......................£775
HASSEL 1.4PC MUTAR/new? ....£895-£1495
HASSEL 110mm f2 FE,asnew ............£1295
HASSEL 205 TCC comp ..............from£2995
Hassel 205TCCPrototype ......................£neg
903/905SWC/UNUSED ............£2995-£4295
EXPAN/11+45mm....................£1125-£1795
EXPAN 30mm COMP/NEW? ................£NEG
EXPAN 45mm/NEW? ..................£375-£575
EXPAN 90mm/NEW? ..................£445-£695
EXPAN LENSHOODS,GADGETBAG ......£ASK
PHASE 1 P25,22MP(V)/(H)..................£NEG
ZEISS 2xMUTAR/ASNEW ............£575-£995
60-120mm FE, NEW ..........................£1995
H2 COMPLETE,NEW UK......................£3695
205FCC,complete,UNUSED ................£5995
500SWC/M Superwide ..............£995-£1895
2000FCW+80mm-F+A12 ..............from£795
500/553ELX Bodies ....................£375-£995
553ELD Digital body/asnew ....£1275-£1995
503CW,complete/ASNEW ........£1225-£2695
503CX/CXI+80CF+A12 ..............£895-£1375
500C/CM,complete Various ........£445-£995
500C,500CM Bodies ......................£95-£225
500EL/M bodies ..........................£145-£275
30mm Distagon/CF/UNUSED? £1675-£3795
40mm Distagon,C/T/CF/FLE ......£895-£1925
50mm f2.8 DistagonF/FE ..........£525-£1195
50mm Distagon C/T/F/FI............£325-£1595
60mm CT/CB/CFi/ASNEW..........£545-£1395
60mm Distagon f5.6..............................£ask
80mm f2.8 F/C/CT/CF-E ..............£225-£775
100mm Planar/T*/CF/CFi ..........£495-£1695
110mm f2 F/FE/NEW? ..............£595-£1475
120mm f5.6/chr/Bl ......................£425-£695
120mm Makro CF/i/CFE ............£795-£1995
135mm Makro-PlanarCF........................£ask
150mm F2.8 F/FE/NEW?............£425-£1295
150mm F4 C/T/CF/CFi................£295-£1195
180mm Sonnar CF/CFE ............£725-£1375
250mm C/CT/CF/CFi ..................£375-£1395
250mm F4 F/FE/NEW ................£775-£1575
350mm f5.6 C/Ct ..........................from£675
350mm f4 FE/NEW? ................£2475-£3995
500mm f8 Apo-Tessar ..........................£ask
140 – 250mm Variogon................from £795
Extender 1.4E/2XE........................from £475
PM45/PME45/ASNEW ..............£375-£1295
PM5/PME5/UNUSED? ................£245-£475
PME51/BXD/UNUSED?................£275-£595
Magnifier PM/E 90,51,NEW ..................£149
PM90/PME90/BOXED/UNUSED? £225-£795
NC2 Prism/Early Meterprism ........£69-£175
HC-3, HC-3-70 Prism ..................£145-£275
A12,A16,A24/Latest/NEW?............£89-£595
A24 back latest ............................£169-£395
12-on/Pola-80 Backs ......................£69-£99
70mm Magazines ........................from £105
Pola100,Pola+,PolaCombi ............£89-£195
H1 Polaroid Back ........................£245-£345
Tubes 8mm to 56E,........................£49-£139
Bellows,Semi/Auto ......................£195-£445
Pro-Lenshades,various..........................£ask
Winder-F,Winder-CW ..................£195-£395
Cable release-Winder CW........................£40
Filter 93 POLA/CR,NEW ........................£ask
Filter series 60 CB1.5 ............................£ask
Polarising Filter S60 New......................£185
Polarising Filter S70 NEW ....................£225
Softar I,II,III S60 new ............................£ask
Softar 1 series 70,NEW ........................£175
IR release unit 555ELD,NEW ................£285
Step up ring 60-70 ................................£ask
Flashguns/ Brackets..............................£129
WELL-USED BODIES,LENSES ....£TO CLEAR
D-Flash-40,/asnew ......................£275-£425
HASSEL/METZ 4504 TTL FLASH ..........£295

LEICA M
KONICA HEXAR-RF KIT ............£995-£1495
FOCOMAT 11c,(Last)+ILFD 500HD ......£Neg
LEICA M8,Bl/Chr/BXD UNUSED ..........£ASK
LEICA M1,bODIES ......................£695-£995
Leica M2 Black Paint,unused. ..............£neg
LEICA M3 BLACKPAINT,Orig ................£neg
LEICA M3 Exquisitely Painted Black ......£ask
Leica M3,late dw,glass p/p ....................£ask
LEICA M3,No.700xxx(1stbatch) ............£neg
LEICA M4 BODY/BXD-ASNEW ..£595-£1895
LEICA M5 BODY ........................£595-£1295
Leica M6 Platin+50f1.4,unused? ........£5950
M6 TITANIUM,BOXED,UNUSED..........£1995
LEICA M6/TTL/UNUSED ............£745-£1695
LEICA M7/MP BODIES ............£1245-£1995
LEICA MDa,DATASTRIP,Nice ................£845
90mm f2.8 ELMARIT-M ............£495-£1195
90mm Summicron-M,Ch/Bl ......£775-£1295
Leica Apo-Telyt-M 135mm f3.4£1195-£1475
Leitz 400+560mmf5.6,Viso+R..............£ASK
Leitz 400+560mmf6.8,Viso+R..............£ASK
Coll.50mm Summicron-M*blackpaint£offers
Leitz Mooly Motor,Black,superb ........£offers
M6 Panda,very nice ..............................£ask
M4-P,M4-2 bodies ........................from £495
M4-P Winder,really nice ........................£245
MDA-Datastrip body ............................£995
MD2,black,un-common ........................£795
M2-R,nice,rare ....................................£1595
M2/M3 body, ..............................£395-£945
Leica CL bodies ............................from£275
MINOLTA CLE COMPLETE KIT ............£1699
21mm f2.8/ASPH ......................£995-£1895
28mm f2.8 Elmarit ......................£595-£875
35mm f1.4 Summilux/ASPH......£575-£2195
35mm f1.4 M3,boxed,asnew ..............£1350
35mm f2 Summicron/NEW ......£675-£1845
35mm f2/f2.8 M3 ........................£395-£975
50mm f1 NOCTILUX/2nd ......................£neg
50mm f2,collapsible BLACKPAINT......£2895
50mm f2 Summicron/Black ......£495-£1175

50mm f2.8 Chr/bl/asnew ............£345-£695
50mm f1.2 Canon+M Adapter ..............£ASK
90mm f4,135mm f4.5, several ..............£ask
90mm f2.8 Tele-Elmarit/German, from £345
Russian 20mm+Finder..........................£345
Leitz Duo-24 Synchroniser....................£125
Pradovit CA 2500+90mm,asnew ..........£275
135mm f2.8, f4, f4.5 choice ............£PHONE
Finders 21, 28, 35, 50, 90, 135 Vidom ..£ask
Voigtlander lenses from 12-90mm........£low
Winders-M4-2,M4P,M6,SF20/24 ..........£ask
V35 B+W Enlarger+40/50mm ..............£495
SUPER COLORPLAN PRO 90mm NEW £295

LEICA REFLEX/LEICA SCREW-LARGE
STOCKS,PHONE,FAX,EMAIL

MAMIYA RZ/RB67 LARGE STOCKS-
PHONE,FAX,EMAIL

MAMIYA 7 RANGEFINDER – LARGE STOCKS
– PLEASE PHONE/EMAIL

MAMIYA 645-645AF
645/RB/RZ,TO CLEAR ..........................£ASK
MAMIYA 645-35mm Back ....................£145
645AFD comp+Kodak Digiback ............£Neg
645AFD COMPLETE/UNUSED....£995-£1395
35mm AF ..............................................£675
55mm/150mmAF,asnew....................ea£475
55-110mm/AF/New ..................£375-£1475
AF Extension Tubes ......................from£125
120 Backs/Polaroid back AF ..........from£145
645 Pro/TL AE,drive,etc,..............£425-£675
645 Super + 80 + back ................from £225
645 1000s+80mm ......................£145-£245
645/J + 80mm ............................£125-£225
35mm C/N .................................. £225-£395
55mm,45mm C/N........................£125-£295
55mm Perspective Control(Shift) from £345
70mm C, leaf shutter ..................£125-£159
55mm,80mm,150mm leaf shuttereach £275
80mm f1.9/110mm C/N ..............£145-£245
80mm f4 Macro+tube,asnew ................£375
120mm f4 Macro 1:1 ..................£395-£745
150mm f2.8,A ......................................£395
150mm,210mm C/N....................£125-£225
200mm f2.8 Apo,unused? ....................£745
300mm f2.8APO-A,Cased ..................£2495
75-150mm/105-210mm c/n..........from£225
120 backs,Polaroid backs ..............from £65
AE Prism/Right Angle finder..........from£115
Screens, pro shades, etc, etc ................£ask

MAMIYAFLEX TWIN LENS – PLEASE
PHONE/FAX/EMAIL

MINOLTA/SONY ALPHA–LARGE
STOCKS.PHONE/FAX/EMAIL

NIKON AF
F6 BODY/unused? ....................£995-£1495
F5/BOXED/unused ......................£345-£995
F100 body/boxed/unused ............£245-£495
F3AF+80mm f2.8Af,asnew....................£Neg
F90/F90x/asnew/unused? ..............From£99
F801/801S/unused ........................£75-£225
F4/S/E/BXD UNUSED ..................£225-£995
F4 Polaroid Back....................................£ask
F50/55/60/65/70/75 ........................from£49
F601/501/F401/S/x ........................from £49
14mm/18mmf2.8 AFD ................£795-£995
20mm f2.8AF/D ........................£245 - £425
24mm f2.8 AF/D ........................£175 - £295
28mm f2.8 AF/D ........................£105 - £195
105mm f2.8 Micro-AFD ..............£345-£475
85mm f1.8 AF/AFD ......................£145-£295
180mm f2.8 AF/D ........................£245-£495
200mm f3.5 IFED-F3-AF ......................£Neg
300mm f2.8 AF/D ....................£895 - £1995
300mm f2.8 AF Tamron LD-IF ..............£995
300mm f4/AFS/asnew ................£495-£845
400mm f2.8 AF/I/S ..................£2495-£3995
500mm f4P(notAF)/asnew ........£1750-2495
17 - 35mm AFS ........................£825-£1395
20 – 35mm f2.8AFD ....................£425-£695
20 – 35mm f2.8D Tokina ATX ..............£375
24 – 85mm AFD ........................£275 - £445
24 – 120mm AFD/VR ..................£225-£469
28 – 70mm AF/D ......................£125 - £215
28 – 70mm f2.8AFS ..................£775-£1195
28 – 85mm AF/asnew ................£145 -£245
35 – 70mm f2.8 AF/D ..................£295-£445
35 – 135 AF ..........................................£295
80 – 200mm f2.8 AF/D ..............£425 - £795
80 – 200mm f2.8 AFS................£995-£1275
80-400mm Tokina ATX..........................£495
SB 20, 24, 25, 26, 28, 80DX ..................£ask
Metz 34-54AF DIGITAL Flash ................£ask
MF15/19/21/22/25/26/28 ..............£69-£245
Nikon Ringflashes..................................£ask
MF-24 250-Exp,Action Finder-F4 ............Neg
MC30,MC20 Remotes/New ............£39 -£79
Nikon filters, several ..............................£ask

NIKON MF HUGE STOCKS-PLEASE
PHONE/FAX/EMAIL

OLYMPUS 35mm,HUGE STOCKS
PHONE/FAX/EMAIL

PENTAX 35mm,645,6x7 HUGE STOCKS
PHONE/EMAIL

PROJECTORS HUGE STOCKS PLEASE PHONE

ROLLEIFLEX - 6x6,35mm HUGE STOCKS
PHONE/EMAIL

BRITISH/GERMAN CLASSICS,FOLDERS. ASK
US

STUDIO LIGHTING/PRO FLASH PHONE/EMAIL

MINOLTA OC-1100 OFFCAM CABLE £59

MINOLTA RC-1000L/RC-1000/EC1000 £49

SPECIALS
ALPA 6c,9d,10d bodies ..............£295-£995
ALPA 11 EL, 11SI bodies ..........£995-£1995
ALPA lenses 24-300mm ........................£ask
ART PANORAMA 6x12/17/24 ................£neg
BESELER TOPCON SUPER D outfit ...... £ask
BESSA 11,6x9cm,SKOPAR ........ £375-£495
BESSA II,6x9cm, HELIAR .......... £395-£595
BRONICA S2A COMPLETE....................£245
BRONICA SQAi comp, SUPERB .......... £595
BABY(SEMI)IKONTA....................£275-£495
CANON ACK500/CA600 new............£49/£75
CASABLANCA VIDEO EDITOR........£To Clear
COMMERCIAL EKTAR 360mm..............£595
CONTAFLEX SuperB /BC..............£145-£345
CONTAREX CYCLOPS +50mm..............£495
CONTAX IIA+50 ..........................£225-£495
CONTAX 1 + 5cm, EARLIEST? ..............£995
CONTAX MP-1 battery holder 645 ........£275
CONTAX 645 Pro lenshade....................£225
CONTAX right angle finder ....................£145
ENSIGN 6x4.5cm, Ensar ........................£99
ENSIGN SELFIX 6x4.5 xpress ..............£175
FUJI PICTROGRAPHY 3-4000 ..............£low
FUJITA 6x6, various ..............................£ask
GANDOLFI ½ plate/5x4..........................£ask
GOSSEN ULTRASPOTMETER ..............£395
GRAFLEX 6x9cm +101mm ..................£445
ILOCA STEREO,cased,asnew .............. £425
HORSEMAN 5x4 GEARED ....................£875
HORIZON PANORAMA,BXD ..................£425
KODAK CAROUSEL PROJECTORS ........ASK
KODAK RETINA II/III c/C ..............from£175
KOMAFLEX 127-SLR OUTFIT................£695
KONICA FS1+LENSES ..........................£ASK

KONICA HEXAR m.i. occupied Japan ....£695
KOWA 6+ LENSES 55-250mm ............£ASK
LEICINA SPECIAL Super 8 ....................£ask
LEITZ FOCOMAT IIc+Ilford Hd ............ Offers
LEITZ ZEICHEN APPARAT ....................£195
LINHOF 220 (120) 6x7 cm....................£595
LINHOF MASTER TECHNIKA ......from£1575
LINHOF PRESS 70+80Planar from......£1375
MAMIYAC220+80,BXD,NEW?.............. £395
MAMIYAFLEX 55/135/180NEW .......... £ASK
METZ 70 MZ5,new................................£345
METZ Flash adapters, various................£ask
Minolta/Sony Hot Shoe/PC adapter ........£39
MINOLTA/SONY WILESS FLSH CNTR ..£195
MINOLTA A1-1000 IR Trigger ..............£145
MINOLTA COLORMETER II ..................£495
MINOLTA TC1 Classic boxed,asnew......£795
MINOX 35 AF NEW ..............................£275
MINOX GT, GTE, ML ....................£125-£195
MINOX TOURING DB, boxed ................£495
MPP MICROFLEX/BOXED............£345-£495
MULTIBLITZ 200/500 flashkit ......£345-£545
NAGEL PUPILLE +5cm ELMAR ............£ASK
NIKON Rangefinder Lenses ..................£ASK
NIKKOR 85mm f1.5/105f2.5 M39 ........£POA
NIKKOR 150mm F5.6, COPAL ..............£375
NIKKOR –W 450mm COPAL 3 ..............£895
NIKON Rangefinder S2,S3,S4,SP ........£NEG
NIKON AI 24mm f2 /boxed ............from£445
NIKON 20mm AF/AI/AIS ........................£ask
NIKON 35mm 28mm PC-SHIFT ..£345-£945
NIKON WC-E80 verter .......................... £ask
NIKON 200mm F2 AIS ............ £1345-£2275
NIKON 300mm F2.8 AIS ...................... £ask
NIKON 400mm F2.8 AIS ..........£2950-£3575
NIKON F3T, BLK,BXD,UNUSED ..........£1395
NIKON DW31 – F5 ................................£345
NIKON F+Prism,Chrome,asnew ..........£495
NIKON PHOT TN, bl+ 50,asnew............£NEG
NIKON F2,BL,Very Clean ......................£375
NIKON F2AS+MD3,Nice ........................£795
NIKON MD4 (F3) unused ......................£199
NIKON TC 14E AFI ................................£245
NIKON-SW 65mm f4 COPAL ................£795
NIKON 135mm f5.6 COPAL ..................£445
NIKON 210mm f5.6 COPAL ..................£495
NIKON 240mm f5.6 COPAL ..................£695
NIKON 450mm f9 COPAL......................£995
NIKON EN-EL7 battery, new....................£39
NIKON MB-18,F75, new..........................£69
NIKON MB-16,F80, new..........................£89
NIKON EH-62A ac adapter ......................£69
NIKON D50 battery grip – Hahnel ..........£89
NIKON LS30 Coolscan III ......................£295
NIKON EN-EL2 Clpx 35-4500..................£39
NIKKOR 85-48 lens Nikkorex ................£169
OLYMPUS 180mm f2.8................£445-£575
OLYMPUS 35mm f2 ......................from£145
OLYMPUS 35mm shift lens ........£395-£495
OLYMPUS 500mm f8, as new ..............£475
OLYMPUS 60/70mmPEN-FT..............ea£495
OLYMPUS 90mm f2 MACRO ................£795
OLYMPUS OM4 ..........................£175-£345
OLYMPUS PEN-D ..........................£99-£195
OLYMPUS XA,SERVICED ............£125-£175
OLYMPUS PEN-FT, black ......................£395
OLYMPUS T45 FLASH outfit ................£295
OLYMPUS FL50 FLASHGUN ................£195
OLYMPUS TCON-17+ADPT. ..................£125
OLYMPUS TCON 14B Pro Verter .......... £ask
OLYMPUS Li-30B battery, new .............. £29
PANORAMA 35mm CAMERAS ............ £ASk
PENTACON 6/TL+Lenses......................£ASK
PENTAX SIGMA 50/105 MAKRO ..........£ASK
PENTAX SUPER-A MOTORDRIVE ........£145
PENTAX 2000mm f13.5 ASNEW ........ £POA
PENTAX Spotmatic F, Bl + 55mm ........ £225
PENTAX 24mm f3.5 Screw,rare .......... £295
PENTAX Sigma 14mm f2.8 AF ..............£475
PENTAX AF SIGMA 17-35mm ..............£275
PENTAX LX MOTORDRIVE ..................£NEG
PENTAX SMC-A 28-135mm..................£295
PENTAX 67 fit 45mm to300mm ............£ask
Projectors, converters,cases,bags.
Flashguns , Enlargers
PHOTON B. 800W redhead kit ..............£395
PHOTON B./KINO DIVA light ..................£ask
POLAROID 10x8 Processor..................£ASK
PERIFLEX GOLD* +50 f2.8 ..................£295
REID 3+5cm TTH,SUPERB..................£1795
RETINA I/1a ..................................£69-£115
RETINA REFLEX 4 ......................£275-£425
ROLLEI-35,GERMAN ..................£245-£375
ROLLEI 2.8GX PLATIN ANNIV. ............£1995
ROLLEI 6000 HIGH-D SCREN ..............£145
ROLLEI 6001/3/8 comp .............. £595/£995
ROLLEI 6006 COMP,ASNEW ................£699
ROLLEI 6008i ............................£875-£1195
ROLLEI 6008 Integral II as new ............£neg
ROLLEI PQ /S 40to250mm lenses ........£ask
ROLLEI P11 6x6cm PROJECTOR..........£595
ROLLEI SL66 METERED HOOD ............£295
ROLLEI SL66/E/SE 45˚ Prism ......£195-£325
ROLLEI filters, ROLLEINAR 1-3 ............£ask
ROLLEI 6x6 proj.lens 110-160mm........£345
SEKONIC L778 SPOT METER ..............£445
SIGMA12mm Fisheye T mount ............£545
SIGMA 600mm MF,OM,MD,NIK............£345
SIGMA 180mm Macro CAF/NAF ..........£475
SINAR P 10x8, SINAR P2 10x8 ............£ask
SINAR P2 5x4, as new ......................£offers
SINAR P2, 10x8 & 5x4 ........................£NEG
SINAR-C 5x4 ................................from£475
SINAR NORMA 5x7 & 5x4, user ..........£395
SUNPAK DX12R PRO RINGFLASH........£225
SUPER SYMMAR 80mm f4 ................£1275
SUPER IKONTA IV (6x6) ......................£399
TAMRON 28-105f2.8 CAF,NEW ............£495
TAMRON AF 300mm f2.8 NAF ..............£995
TAMRON 500mm MIRROR ..................£ask
TAMRON 200-400 Minolta AF ..............£495
TOKINA ATX 28-70f2.8 NAF..................£325
-VISATEC Soft Box................................£ask

VOIGTLANDER BESSA R2 M ................£375
VOIGTLANDER BESSA II 6x9 ......£245-£495
VOIGTLANDER R2A+RAPIDWINDER ....£ask
VOIGTLANDER Prominent + 50 f2 ........£475
VOIGTLANDER 54mm UV/Focar lenses £ask
VOIGTLANDER 150 Apo Lanthar ..........£695
VOIGTLANDER 240mm HELIAR ..........£595
VOIGTLANDER 12to75mm M39............£ask
VOIGTLANDER VIRTUS-645 ................£475
VOIGTLANDER VITOMATIC IIa ......£75-£145
WALLACE HEATON 6x9 camera............£275
WIDELUX 150 PANORAMA ................£1995
WRAYFLEX 1 MILITARY body boxed ....£ask
YASHICA AF35-70/28-85/70-210 ........£ASK
YASHICA 500mm f8(Contax fit) ..........£395
YASHICA T-T5,Zeiss T* ................ £85-£225
ZEISS 35mmf2,bl.,CONTAREX..............£999
ZEISS CONTAREX250mm ....................£995
ZEISS BIOGON 75mm US Military ........£ask
ZEISS PLANAR 80inCOMPUR..............£NEG
ZEISS SONNAR 250inCOMPUR ..........£NEG
ZEISS CONTAX 300mm f2.8 AE ..........£NEG
ZEISS IKONTA 6x4.5-6x9 ....................£ASK
ZEISS TROPEN(TROPICAL)ADORO ....£NEG
ZEISS TENNAX 1, serviced ..................£169
ZEISS CONTAX I-IIIvarious ....................£ask
ZEISS CONTAX rangefinder lenses ........£ask
ZEISS IKON 1.7x TELESKOP ................£225
ZEISS SUPER IKONTA-1V,cased ..........£475

WHAT’S NOT LISTED?
Filters from 22mm – 133mm,CAMERAS-
OLD,VERY OLD,ODD,WEIRD,
UGLY,BEAUTIFUL. Lenses to fit most
cameras..Finders..

PRICES???------NOTHING IN LIFE IS FIXED,
AND THIS APPLIES TO OUR SECONDHAND
PRICES!!!

WHAT YOU EXPECT FROM NICHOLAS – KNOWLEDGE, EXPERIENCE, EXTENSIVE STOCKS
BUY BY POST WITH TOTAL CONFIDENCE. IF FOR ANY REASON YOU ARE NOT ENTIRELY SATISFIED (DON’T TELL US WHY) RETURN GOODS WITHIN 7

DAYS FOR IMMEDIATE REFUND LESS POSTAGE. 3 MONTHS GUARANTEE. EQUIPMENT SIMILAR TO ABOVE WANTED FOR CASH.

NICHOLAS
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Bronica ETRS/Si
ETRSi Complete + AE Prism......................E++ £349
ETRSi Complete + Rotary Prism ..................E+ £299
ETRSi Complete ........................E+ / E++ £219-£239
ETRSi Body Only ..........................................E+ £119
ETRS Complete + Grip.................................E+ £199
ETRS Complete ..................................E+ / E++ £199
ETRS Body Only ......................E++ / Mint- £99-£119
40mm F4 E ................................E+ / E++ £159-£179
40mm F4 PE ..............................................E++ £249
45-90mm F4-5.6 PE..........................E++ £499-£549
50mm F2.8 E ................................................E+ £129
50mm F2.8 PE ...........................................E++ £249
75mm F2.8 EII ........................................Unused £99
75mm F2.8 PE......................................Unused £149
100mm F4 E Macro ....................Unused / E++ £199
135mm F4 PE.............................................E++ £299
150mm F3.5 E .....................Unused / E++ £59-£179
150mm F3.5 PE.................Unused / Mint £149-£199
200mm F4.5 E..................Unused / Mint- £179-£325
200mm F4.5 PE ...................................Unused £279
250mm F5.6 E..................As Seen / E++ £129-£249
250mm F5.6 PE .........................................E++ £249
500mm F8 EII.............................................E++ £499
120 E Mag...................................E++ / Mint £29-£49
120 Ei Mag ............................Unused / Mint £29-£79
120 Ei Mag - Silver .......................................E++ £59
220 E Mag ..............................................Unused £49
Polaroid Mag E ..............................E+ / E++ £35-£75
Polaroid Mag Ei......................Unused / E++ £35-£59
AEII Meter Prism..................Unused / E++ £99-£149
Rotary Prism E......................As Seen / E++ £59-£99
Prism Finder E......................Unused / Mint- £39-£89
Motorwinder Ei ......................................As Seen £49
Motordrive E ...........................................Unused £89
Speed Grip E .........................Unused / E++ £19-£59
Extension Tube E14 ...............Unused / E++ £59-£89
Extension Tube E28 ......................................E++ £79
Pro Shade E .................................................Mint £39
Pro Shade E - Green...................................Mint- £99
Rotating Tripod Adapter ................................E++ £59
SCA386 Flash Adapter ..................E+ / E++ £29-£59

Bronica GS1

GS1 Body Only ..........................E+ / E++ £179-£199
65mm F4 PG .........................................E+ £99-£199
110mm F4 PG Macro..................................E++ £299
250mm F5.6 PG ................Unused / E++ £199-£299
GS1 220 Mag (6x4.5)..................................Mint- £89
GS1 220 Mag .........................................Unused £49
Polaroid Mag G......................Unused / E++ £39-£69
AE Prism Finder G.............................E++ £149-£199
Speed Grip G ..............................................Mint- £49

Bronica RF645
RF645 + 65mm F4 ....................E+ / E++ £549-£599
45mm F4 RF + Finder ................................E++ £349
65mm F4 RF...............................................E++ £149
135mm F4.5 RF..........................................E++ £699
RF20 Speedlite ...........................................E++ £149

Bronica S2A/ECTL - Please Phone

Bronica SQA/Ai
40mm F4 PS ............................E+ / Mint- £249-£349
50mm F3.5 PS...................Unused / E++ £179-£279
50mm F3.5 S .............................E+ / E++ £179-£249
65mm F4 PS ......................Unused / E++ £119-£299
80mm F2.8 PS ...................Unused / Mint £119-£149
80mm F2.8 S ..........................................Unused £99
110mm F4 PS Macro ..................................E++ £249
135mm F4 PS Macro............................Unused £329
150mm F3.5 S....................As Seen / E++ £99-£165
150mm F4 PS......................Unused / E++ £99-£249
200mm F4.5 PS......................Exc / Mint- £149-£249
2x Teleconverter PS ..............................Unused £149
SQA 120J Mag......................................E++ £59-£95
SQA 135N Mag ............................................E++ £49
SQA 220 Mag ........................Unused / E++ £19-£59
SQA 220J Mag ........................Unused / E+ £49-£75
SQAi 120 Mag ............................................E++ £135
SQAi 220 Mag................................Exc / E+ £29-£79
Polaroid Mag S ......................Unused / E++ £35-£59
AE Prism Finder S...........................E++ / Mint- £149
ME Prism Finder S.......................E+ / Mint £89-£119
CDS MF Finder S ...........................................E+ £79
Prism Finder S.........................................E+ £59-£79
Autobellows S ....................Unused / E++ £219-£299
Extension Tube S18 ......................................E++ £59
Motordrive SQAi .........................................E++ £109
Proshade S ..............................................E+ £25-£59

Canon EOS

EOS 1V + E2 Booster...................................E+ £399
EOS 1V Body Only.....................................E++ £449
EOS 1N HS Body Only ..............................E++ £249
EOS 1 + E1 Booster ...........As Seen / E+ £139-£149
EOS 1 Body Only ..............................E++ £129-£179
EOS 3 Body Only ...............As Seen / E++ £99-£159
EOS 30E Body Only..............................As Seen £39
EOS 30 Body Only ................................E++ £79-£99
EOS 300 Body Only .............................E+ / E++ £29
EOS 5 Body Only ....................................E+ £49-£59
EOS 50E + BP50 Grip....................................E+ £69
EOS 50E Body Only .............................E+ / E++ £59
17-85mm F4-5.6 IS USM............................E++ £249
18-55mm F3.5-5.6 EFS II .............................E++ £59
18-55mm F3.5-5.6 EFS IS .........................Mint £109
24-85mm F3.5-4.5 USM ...............................E+ £149
24-105mm F4 L IS USM....................E++ £699-£749

28-70mm F2.8 L USM................................E++ £499
28-90mm F4-5.6 USM..................................E++ £69
28-135mm F3.5-5.6 IS USM .............E++ £219-£239
28-200mm F3.5-5.6 USM...........................E++ £199
35mm F2 EF...............................................E++ £169
35-135mm F4-5.6 USM ..............................E++ £119
45mm F2.8 TS-E ........................................E++ £899
55-200mm F4.5-5.6 USM...............................E+ £69
70-200mm F2.8 L USM ............................Mint- £889
70-200mm F4 L USM ...............................Mint- £439
70-300mm F4.5-5.6 DO IS USM................E++ £699
80-200mm F4.5-5.6 EF ................................E++ £59
80-200mm F4.5-5.6 EFII ..............................E++ £59
300mm F4 L USM ........................................E+ £699
1.4x EF Extender........................................E++ £169
2x EF MkII Extender...................................E++ £239
Cosina 19-35mm F3.5-4.5..............................E+ £59
Sigma 8mm F4 EX Fisheye........................E++ £449
Sigma 17-35mm F2.8-4 EX HSM ...............E++ £149
Sigma 18-50mm F2.8 EX DC Macro..........E++ £249
Sigma 24mm F2.8 II .....................................E++ £85
Sigma 28-70mm F2.8 EX .............................E+ £129
Sigma 50-500mm F4-6.3 Apo DG..............E++ £649
Sigma 70-210mm F2.8 Apo........................E++ £299
Sigma 70-300mm F4-5.6 Apo Macro .............E+ £99
Sigma 70-300mm F4-5.6 DG.......................E++ £79
Sigma 105mm F2.8 EX DG Macro.............E++ £279
Sigma 135-400mm F4.5-5.6 Apo ...............E++ £299
Sigma 170-500mm F5-6.3 Apo ..................E++ £349
Sigma 300mm F4 Apo ...........E++ / Mint- £259-£299
Sigma 500mm F4.5 Apo EX DG HSM....E++ £2,999
Sigma 2x Apo EX Converter.......................E++ £109
Tamron 17-50mm F2.8 XR Di II ..................Mint £249
Tamron 28-300mm F3.5-6.3 Di VC ...........Mint- £329
Tamron 28-300mm F3.5-6.3 XR Di VC .....Mint- £349
Tokina 16-50mm F2.8 ATX Pro DX............Mint- £549
Tokina 19-35mm F3.5-4.5 ...........................Mint- £99
300EZ Speedlite ............................E+ / E++ £19-£39
380EX Speedlite...........................................E++ £79
420EX Speedlite..................................E+ / E++ £119
430EZ Speedlite ......................................E+ £39-£49
480G Speedlite .............................................E+ £129
540EZ Speedlite ...........................................E++ £79
ML3 Macrolite ......................................E++ £99-£139
MT-24EX Macro Speedlite ............................E+ £499
Booster E1....................................................E++ £69
BP-E1 Battery Grip .......................................E++ £59
BP300 Battery Grip ......................................E++ £29
BP50 Battery Grip .................................E++ £29-£35
BP8 Battery Grip...........................................E++ £19
CP-E4 Compact Battery Pack.....................E++ £109
LC3 Wireless Set ........................................Mint- £99

Canon Manual
F1NAE (Linda Kozlowski) .............................E+ £350
F1NAE Black Body Only ............Exc / E+ £199-£299
F1 + 50mm F1.8 ...........................................E+ £199
F1 Black Body Only ......................................E+ £179
T90 + 50mm F1.8 ...........................................E+ £89
T90 Body Only........................As Seen / E+ £69-£89
T70 Body Only..............................................E++ £25
T50 + 50mm F1.8.........................................E++ £29
T50 Body Only ............................................Mint- £25
A1 Black + 50mm F1.8...............Exc / E++ £69-£109
A1 Black Body Only........................................E+ £79
AE1P Chrome + 50mm F1.8 .........E+ / E++ £79-£85
AE1P Chrome Body Only ......................Exc £39-£45
AE1 Chrome + 50mm F1.8.............................E+ £49
AT1 Chrome Body Only ..................................E+ £59
AV1 Black Body Only .....................................E+ £49
AV1 Chrome + 50mm F1.8.............................E+ £49
AV1 Chrome Body Only..................................E+ £49
EF Black Body Only ......................................Exc £65
EX Auto + 50mm F1.8...........................As Seen £59
FTB QL Chrome + 50mm F1.8.......................E+ £69
U.S.Coastguard F1 + 50mm F1.4.................E+ £399
U.S.Marine F1 Body Only .............................E+ £499
24mm F2.8 B/lock...........................................E+ £65
24mm F2.8 FD .............................................E++ £99
24-35mm F3.5 FD L ...................................E++ £399
28mm F2.8 B/lock..........................E+ / E++ £19-£35
28mm F2.8 FD .....................As Seen / E++ £20-£39
35mm F2.0 B/lock...........................................E+ £79
35mm F2.8 FD ......................................As Seen £25
35mm F3.5 B/lock ...................................E+ £19-£29
35-70mm F3.5-4.5 FD ...................E+ / E++ £29-£35
35-70mm F4 FD ......................................E+ £30-£35
35-105mm F3.5 FD......................E+ / E++ £79-£119
35-105mm F3.5-4.5 FD ................................E++ £89
50mm F1.8 B/lock (Sample Lens)................E++ £99
50mm F3.5 B/lock + FD25 Tube.................E++ £139
70-210mm F4 FD................As Seen / Mint- £29-£79
75-200mm F4.5 FD......................Exc / E++ £29-£59
80-200mm F4 B/lock ......................................E+ £69
80-200mm F4 FD ..........................E+ / E++ £89-£99
100mm F2.8 B/lock .................................E+ £59-£75
100mm F2.8 FD ............................E+ / E++ £69-£85
100mm F4 B/lock Macro ............................E++ £199
100mm F4 FD Macro ............................E+ £99-£169
100mm F4 FD Macro + Tube .....E+ / E++ £149-£179
100-200mm F5.6 B/lock ................E+ / E++ £35-£49
100-200mm F5.6 FD .....................E+ / E++ £29-£39
100-300mm F5.6 FD ......................................E+ £79
125mm F3.5 EX............................................E++ £29
135mm F3.5 FD.............................E+ / E++ £19-£25
200mm F4 FD ........................As Seen / E+ £20-£29
300mm F2.8 FD L.......................................Exc £850
300mm F5.6 B/lock ........................................E+ £65
300mm F5.6 FD ......................................E+ £59-£79
400mm F4.5 B/lock ......................................E+ £299
500mm F8 Reflex ...............................E+ / E++ £159
U.S.Marine 400mm F4.5 B/lock .................E++ £499
1.4x Extender A ..............................................E+ £59
2xA Extender ................................................E++ £49
2xB Extender .................................E+ / E++ £39-£59
166A Speedlite .............................................E++ £15
177A Speedlite.................................E+ / E++ £9-£15
188A Speedlite .............................................E++ £15
199A Speedlite .............................................E++ £29
244T Speedlite...............................E+ / E++ £15-£19
277T Speedlite .............................................E++ £35
300TL Speedlite ............................E+ / E++ £29-£59
533G Speedlite .............................................E+ £109
ML2 Macrolite ...............................................E++ £79
ML3 Macrolite ............................E+ / E++ £129-£149
AE Motordrive FN .........................................E+ £139
AE Powerwinder FN ................................E+ £69-£79

Motordrive MF ...............................................Exc £75
Powerwinder F ................................................E+ £59
MA Drive Set (US Coastguard) ....................E++ £99
Winder A2 .......................................................E+ £25
Winder A ..........................................E+ / E++ £9-£29
Autobellows ..................................................E++ £75
FL Bellows.............................................E++ £49-£99
Booster T Finder .............................................E+ £49
Eye Level Finder F ........................................Exc £29
Eye Level Finder FN.....................................E++ £49
Film Chamber 250.........................E+ / E++ £85-£99
Film Chamber FN100 ...................................E++ £99
Servo EE Finder .....................As Seen / E+ £75-£95
Speed Finder F.............................................E++ £99
Waist Level Finder 6x FN............................Mint- £99

Contax 645
35mm F3.5 Distagon ...............................E++ £1,299
45mm F2.8 Distagon ......Unused / New £749-£1,099
55mm F3.5 Distagon .................E+ / E++ £849-£899
140mm F2.8 Sonnar ......Unused / New £699-£1,099
210mm F4 Sonnar .................E++ / Mint- £849-£899
Magazine + Insert ...................E++ / New £149-£249
MFB-2 Polaroid Mag................................E+ £79-£99
AE Prism Finder..........................................E++ £199
MP1 Battery Grip ..........................................E+ £179
MSB1 Flash Bracket...............E++ / Mint- £179-£199
TLA480 Flash .............................................E++ £279

Contax G Series

G2 Body Only .............................................E++ £449
G1 + 45mm F2 .............................................E+ £299
G1 Body Only ...............................................E+ £179
16mm F8 + Finder G ....................................E+ £999
28mm F2.8 G................................................E+ £169
90mm F2.8 G..............................E+ / New £99-£239
TLA140 Flash...............................E+ / Mint- £39-£59
TLA200 Flash .........................E++ / Mint- £109-£119
G1 Leather Case ...........................E+ / E++ £29-£49
Hertiage Bag...................................................E+ £39

Contax SLR
N1 + 24-85mm .......................E++ / Mint- £499-£699
NX + 28-80mm........................E++ / New £349-£499
AX Body Only...........................Exc / E++ £299-£499
RTS3 Body Only..................................E+ £399-£499
RX Body Only ...................As Seen / E++ £179-£299
S2 Body Only .............................................E++ £549
Aria Body Only...........................E+ / E++ £219-£249
167MT Body Only ........................E+ / E++ £99-£139
RTS2 Body Only...........................................E+ £199
RTS + Winder ...............................................E+ £195
167MT Body Only ........................E+ / E++ £99-£139
137MA Body Only...........................................E+ £99
137MD + Grip Body Only ...............................E+ £89
139 Body Only ................................................E+ £59
Preview Body Only.....................E+ / E++ £179-£249
15mm F3.5 AE...........................................E+ £1,099
18mm F4 MM ............................E+ / E++ £549-£599
21mm F2.8 MM......................................Mint- £1,699
25mm F2.8 AE..............................................E+ £349
25mm F2.8 MM.........................................Mint- £449
28mm F2 AE...............................................E++ £599
28mm F2 MM .............................................E++ £799
28mm F2.8 MM .................................E++ £199-£249
28-70mm F3.5-4.5 MM.............E+ / Mint- £219-£379
35-135mm F3.3-4.5 MM .........E++ / New £649-£949
60mm F2.8 AE Macro ...............E+ / New £499-£749
70-300mm F4-5.6 AF.............E++ / Mint- £549-£699
80-200mm F4 MM ....................E+ / New £279-£599
85mm F2.8 MM.........................................Mint- £299
100mm F2.8 AE Macro ..........E++ / Mint- £599-£649
100mm F2.8 AF Macro ..............................New £999
135mm F2 (60 Year Edition) ..............Unused £2,499
135mm F2.8 MM.......................................Mint- £259
180mm F2.8 AE.........................E+ / E++ £349-£449
180mm F2.8 MM.......................E+ / New £329-£649
200mm F2 MM.......................................Mint- £3,249
200mm F3.5 AE ...............As Seen / E++ £149-£245
200mm F4 MM ...........................................E++ £199
300mm F4 MM..........................E+ / New £349-£750
500mm F8 Mirotar .....................................New £649
Mutar 1 Converter......................................Mint- £199
Mutar II Converter ...................E++ / New £179-£249
Mutar III Converter...................E++ / New £179-£199
FE-1 LCD Viewfinder..................................E++ £269
NAM1 Mount Adapter ...................................E++ £95
P7 Battery Holder.........................................New £99
P9 Battery Holder .......................................E++ £129
RTS Motordrive .....................................As Seen £59
TLA280 Flash ...........................E++ / Mint- £89-£119
TLA30 Flash .........................As Seen / E++ £29-£59
TLA360 Flash.........................E++ / Mint- £199-£229
W3 Winder....................................................E++ £65
W7 Winder (159MM) ....................................E++ £49

Digital Cameras

Canon EOS 1DS MkII Body Only
.............................................E+ / E++ £1,099-£1,699
Canon EOS 1DS Body Only.........................E+ £699
Canon EOS 1D MkII Body Only .................E++ £899
Canon EOS 1D Body Only................E++ £399-£450
Canon EOS 5D + BG-E4 Grip ......................E+ £749
Canon EOS 5D Body Only ...........................E+ £699
Canon EOS 50D Body Only......................Mint- £579
Canon EOS 40D Body Only .......................E++ £449
Canon EOS 30D + BG-E2 Grip....................E+ £349
Canon EOS 30D Body Only ......E+ / E++ £299-£349
Canon EOS 10D + BG-ED3 Grip ...............E++ £199
Canon EOS 350D Body Only .......................E+ £165
Canon BG-E2 Grip .......................................E++ £79
Canon BG-E3 Grip (350D/400D) .................E++ £59
Canon BG-E4 Grip (5D) .................................E+ £75
Canon BG-ED3 Grip (10D) ........E++ / Mint- £49-£79
Canon Powershot G10................................E++ £299
Canon Powershot G11 ..............................Mint- £339
Canon Powershot S3 IS ................................E+ £119

Canon Powershot S45..................................E++ £49
Epson RD1 Body Only ...............................E++ £999
Fuji S1 Pro Body Only...................................E+ £129
Fuji S2 Pro Body Only ................................E++ £199
Kodak DCS 520 Body Only.................As Seen £349
Leica M8.2 White Body Only...........Ex Demo £4,500

Leica M8 Panda Body Only ....................New £3,390
Leica M8 Black Body Only ........................E+ £1,750
Leica M8 Chrome Body Only.....................E+ £1,749
Leica Dlux 4 - Black......................................E+ £389
Leica Dlux 3 + Leather Case......................E++ £299
Leica Vlux 1...............................................Mint- £249
Leica Digilux 1 ..............................................E+ £199
Mamiya ZD + 80mm F2.8 AF ..................E++ £2,699
Minolta Dynax 7D .........................................E+ £199
Minolta Dimage A200.........................E++ £119-£139
Nikon D2X Body Only ................E+ / E++ £749-£849
Nikon D1X Body Only................E+ / E++ £349-£399
Nikon D1H Body Only .........................As Seen £199
Nikon D1 Body Only.................E+ / Mint- £249-£349
Nikon D700 Body Only............................E++ £1,299
Nikon D300 Body Only...............................E++ £899
Nikon D200 Body Only...............................E++ £449
Nikon D100 + MB-D100 Grip .......................E+ £239
Nikon D80 Body Only ...................................E+ £379
Nikon D70S Body Only..............E+ / E++ £199-£219
Nikon D70 Body Only ................E+ / E++ £179-£199
Nikon MB-D100 Grip (D100)As Seen / E++ £29-£49
Nikon MB-D200 Grip ....................................E++ £79
Nikon MB-E5000 Grip.................................Mint- £29
Nikon MC36 Release ..................................Mint- £79
Nikon Coolpix 3100 ......................................E++ £49
Nikon Coolpix 990 .................................As Seen £79
Nikon Coolpix P90 ......................................E++ £199
Olympus E3 Body Only............E+ / Mint- £629-£699
Olympus E1 + HLD2 Grip + 14-45mm .......E++ £249
Olympus E1 + HLD-2 Grip ...........................E+ £249
Olympus E30 Body Only...........................Mint- £549
Olympus E600 + HLD-5 Grip....................Mint- £369
Olympus E500 Body Only ..........................E++ £149
Olympus E420 Body Only .........................Mint- £179
Olympus E410 Body Only .........................Mint- £159
Olympus E20P + Accs................................E++ £299
Olympus FL20 Flash ....................................E++ £99
Olympus FL50 Flash..................E+ / E++ £159-£189
Olympus VA-1 Right Angle Finder..............E++ £139
7-14mm F4 Zuiko .............................Mint- £899-£959
11-22mm F2.8-3.5 ED Zuiko ..E++ / Mint- £399-£419
12-60mm F2.8-4 SWD ......................E++ £479-£499
14-42mm F3.5-5.6 Zuiko ......................Unused £149
14-54mm F2.8-3.5 Zuiko ............................E++ £249
18-180mm F3.5-6.3 Zuiko ..........................E++ £279
25mm F2.8 Zuiko........................................E++ £159
40-150mm F3.5-4.5 Zuiko .................E++ / Mint- £99
40-150mm F4-5.6 Zuiko......Unused / New £89-£139
50-200mm F2.8-3.5 Zuiko .........E+ / E++ £449-£499
50mm F2 Macro Zuiko ..............................Mint- £329
90-250mm F2.8 ED Zuiko......................Mint- £3,750
Panasonic L1 + 14-50mm...........................E++ £599
Panasonic DMC-FX55 ................................E++ £149
Pentax K100D Body Only ...........................E++ £199
Pentax D-BG3 Grip .....................................Mint- £79
Ricoh GX100 + V/Finder...............................E+ £179
Ricoh GX200 + Finder...............................New £399
Sigma SD9 + 18-50mm/55-200mm/Flash Grip
....................................................................E++ £299
Sony VG-B30AM Grip .................................Mint- £69
Sony A350 Body Only ................................E++ £279
Sony A380 Body Only ...............................Mint- £329
Sony DSC-F828 .........................................E++ £169
Sony DSC-R1 .............................................E++ £299

Flash & Lighting - Please Phone
Fuji - Please Phone

Hasselblad

503CW Gold Supreme ............................Mint £3,499
503CX Chrome Body Only ...........................E+ £449
500ELX Black Body Only..................E++ £449-£450
203FE Chrome Body Only............................E+ £999
903SWC Complete ....................................E+ £2,299
SWCM Complete .......................................E+ £1,399
Arc Outfit..................................................E++ £2,250
30mm F3.5 Cfi Fisheye ...........................E++ £3,299
40mm F4 CF FLE....................................E++ £1,099
50mm F4 C Black......................E+ / E++ £279-£399
50mm F4 C Chrome...........As Seen / E+ £199-£449
50mm F4 CF ...............................................Exc £379
60-120mm F4.8 FE....................E+ / E++ £749-£849
60mm F3.5 C Black ....................................Exc £399
80mm F2.8 CF..............................................E+ £349
80mm F2.8 FE............................................E++ £499
120mm F4 CF Macro.................E+ / E++ £849-£949
135mm F3.5 C Macro.................................E++ £299
135mm F5.6 C Macro................E+ / E++ £299-£349
150mm F2.8 FE..........................................E++ £499
150mm F4 C Black...........As Seen / E++ £149-£299
150mm F4 C Chrome .................Exc / E+ £149-£179
150mm F4 CF ..................As Seen / E++ £299-£449
150mm F4 Cfi....................................E++ £849-£899
160mm F4.8 CB .........................................E++ £499
250mm F4 F ........................................E+ £299-£349
250mm F4 FE ............................E+ / E++ £599-£749
250mm F5.6 C Black..................................E++ £299
250mm F5.6 C Chrome......As Seen / E+ £149-£249
250mm F5.6 CF............................................E+ £499
350mm F5.6 C Black ..................................Exc £449
2xE Converter....................................E++ £399-£449
Cambro 2x Converter....................................E++ £60

Komura 2x Converter......................................E+ £59
Vivitar 2x Converter .......................E+ / E++ £59-£75
70 Chrome Mag ....................................E+ / E++ £69
A12 Black Mag .......................As Seen / E+ £79-£99
A12 Chrome Mag ...............As Seen / E++ £49-£149
A16 Chrome Mag .........................................E++ £99
A16S Chrome Mag .........................................E+ £69
A24 Black Mag.............................E+/E++ £125-£145
A24 Chrome Mag .......................E+ / Mint- £59-£125
A24 TCC Black Mag .....................................E+ £139
E24 Black Mag ...........................E+/Mint- £199-£229
Polaplus Mag................................................E++ £69
Polaroid 100 Mag...........................E+ / E++ £30-£75
Extension Tube 16 .......................................Mint- £40
Extension Tube 21 .........................E+ / E++ £30-£35
Extension Tube 32 .......................................Mint- £40
Extension Tube 55 .............................E++ / Mint- £35
Acute Matte Screen ......................................E++ £75
HC Prism ........................................Exc / E+ £45-£75
Magnifying Hood...........................................E++ £85
PM Prism ......................................................E+ £149
PM5 Prism .................................E+ / E++ £199-£249
PM90 Prism..............................E+ / Mint- £225-£299
PME3 Meter Prism......................................E++ £299
PME51 Meter Prism....................................E++ £399
PME90 Meter Prism....................................E++ £375

Hasselblad H Series
H2F Body + Prism + Magazine ...............E++ £2,999
H2 Body + Prism + Magazine ................Mint- £2,499
H1 Complete ...............................E++ £1,899-£1,999
H1 Body + Prism + Mag ..........................E++ £1,499
35mm F3.5 HC.......................................Mint- £1,599
120mm F4 HC Macro ................................E+ £1,499
150mm F3.2 HC ......................................E++ £1,399
210mm F4 HC .........................................E++ £1,499
Phase One H10 Back................................E+ £1,250
HM 16/32 Magazine .................E+ / Mint- £199-£369
Hmi Polaroid Mag .......................................E++ £149

Hasselblad X-Pan Series
Xpan II + 45mm F4..............E+ / E++ £1,499-£1,599
Xpan + 45mm F4 ..................Exc / E++ £849-£1,099
90mm F4 ...................................E+ / E++ £329-£399
49mm Centre Filter .............................E+ / E++ £149

Large Fromat - Please Phone

Leica M Series
M6 Jubilee Set...................................Unused £4,499
M6 Royal Photo Society ....................Unused £2,999
M6TTL 0.85x LHSA Black Body OnlyUnused £2,999
M6TTL Millennium Body Only................Mint- £1,750
M6 0.72x Titanium Body Only................Mint- £1,450
M7 0.72x Black Body Body Only.............E++ £1,399
M7 0.72x Black Body Only..........E++ £1,399-£1,449
M6 0.72x Black Body Only .........................E++ £749
M5 Black Body Only .....................................E+ £599
M4 Chrome Body Only...............Exc / E+ £499-£750
MDA Chrome Body Only ..............................E+ £499
CL Black Body Only .....................................E+ £349
28mm F2.8 M Black ...................................E++ £849
35mm F2.8 Chrome (M3) .............................E+ £299
35mm F3.5 Chrome...................E+ / E++ £249-£299
50mm F2.8 M Chrome ..............................Mint- £599
65mm F3.5 Chrome......................................E+ £299
90mm F2 M Black ........................................E+ £599
90mm F2.8 Chrome (Viso) ...........................E+ £245
90mm F2.8 M Black ...................................E++ £699
90mm F2.8 M Chrome..................................E+ £699
90mm F4 C Black .........................................E+ £199
90mm F4 Collapsible....................................E+ £249
90mm F4 Elmar E39...........................E+ / E++ £299
135mm F2.8 Black........................................E+ £249
135mm F2.8 M Black .................As Seen £225-£250
135mm F4 Black........................E+ / E++ £449-£599
135mm F4.5 Chrome..............As Seen / E+ £59-£99
Minolta 28mm F2.8 M Rokkor ....................E++ £399
28mm Black Finder ....................................E++ £225
A42 Swing Polariser...................E++ / Mint- £69-£95
Universal Polariser M..................................E++ £199
14127 M to R Adapter.....................................E+ £99
Handgrip M...................................................E++ £59
Large B&S Head...........................................E++ £65
M2 Leather Case.....................................E+ £25-£30
M6TTL/M7 Leather Case..............................E++ £85
SF20 Flash ....................................E+ / E++ £69-£79
Table Tripod...................................................E++ £35

Leica R Series

R3 Gold + 50mm F1.4.......................Unused £1,999
R9 Anthracite Body Only .......E+ / Mint- £899-£1,099
R9 Black Body Only ............E++ / Mint- £999-£1,199
R8 Black Body Only............................E+ / E++ £399
R8 Chrome Body Only ..............E+ / E++ £399-£449
R6.2 Chrome Body Only ...........................Mint- £799
R6 Black Body Only ..................E+ / E++ £299-£449
R5 Black Body Only ..................E+ / E++ £299-£349
RE Black Body Only ..................E+ / E++ £219-£249
R3 MOT + Winder......................E+ / E++ £239-£299
R3 MOT Body Only ......................................E+ £159
R4 Black Body Only ............................E+ £149-£159
SL2 Anniversary Body Only .......................E++ £649
SL MOT Black Body Only...........................E++ £299
SL Black Body Only....................................E++ £349
SL Chrome Body Only..................................E+ £199
Leicaflex Black Body Only...................As Seen £179
15mm F2.8 Asph Super ROM................Mint- £2,999
21-35mm F3.5-4 Asph ROM.......................E++ £949
24mm F2.8 R 3cam..........As Seen / E++ £299-£399
24mm F2.8 ROM........................................E++ £599
28mm F2.8 PCS Shift ............E++ / Mint- £899-£950
28-70mm F3.5-4.5 R 3cam.................E+ / E++ £349
28-70mm F3.5-4.5 ROM............E+ / E++ £319-£399
35mm F2.8 R 3cam......................................E+ £289
35-70mm F3.5 R German ............................E+ £449
35-70mm F3.5 R Japan ...........E+ / Mint- £349-£399
60mm F2.8 Macro ROM.............................E++ £649

60mm F2.8 R 3cam Macro ......Exc / E++ £249-£450
70-210mm F4 R 3cam...............E+ / E++ £375-£449
75-200mm F4.5 3Cam ................................Exc £159
80-200mm F4 ROM ...................................E++ £699
80-200mm F4.5 R 3cam ............Exc / E+ £179-£249
90mm F2.8 R 3cam .................Exc / E++ £299-£349
105-280mm F4.2 Vario ROM ..........Ex Demo £2,499
135mm F2.8 R 3cam.........................E++ £245-£249
180mm F2.8 3rd Cam...................................E+ £349
180mm F2.8 R 3cam................Exc / E++ £399-£499
180mm F4 R 3cam.....................Exc / E+ £199-£299
250mm F4 R 3cam.......................................E+ £449
1.4x Apo Extender R .................................Mint- £449
2x Apo Extender R ..........................E++ / Mint- £449
2x Extender R..........................E++ / Mint £149-£189
14167 M-R Adapter.......................................E++ £75
Angle Finder R (14300)..........E++ / Mint- £125-£199
E55 Cir Polariser.............................................E+ £75
E77 Circular Polariser.................................E++ £125
Elpro 3 Close Up.........................................Mint- £59
Macro Adapter R .......................................Mint- £125
Motorwinder R4 ..............................................E+ £59
Motorwinder R4 Grip ....................................E++ £25
Motorwinder R8/R9....................E+ / E++ £169-£199
R8/R9 Leather Case ....................................New £79
SL/SL2 Leather Case ....................E+ / E++ £30-£35

Leica Screw - Please Phone

Mamiya 6/6MF
6 + 50mm/75mm/150mm...........................E+ £1,699
50mm F4 L ...................................................E+ £649
150mm F4.5 L (6/6MF)...............................E++ £349
150mm F4.5 L (6/6MF).........................Unused £499

Mamiya 645 AF/D/DII
645AFDIII Complete........................Ex Demo £2,999
645AFD Complete ........................................E+ £799
645AF Complete...........................................E+ £599
28mm F4.5 AF D.............................Ex Demo £2,699
35mm F3.5 AF............................................E++ £529
45mm F2.8 AF.............................................Exc £299
55mm F2.8 AF.................Ex Demo / E++ £449-£499
55-110mm F4.5 AF ....................E+ / E++ £699-£899
80mm F2.8 AF.................Ex Demo / E++ £179-£269
80mm F2.8 AF D................................Ex Demo £499
105-210mm F4.5 AF ULD...........................E++ £699
120/220 Mag 645AF/D ...............E+ / Mint- £69-£199
Polaroid Mag 645AF/D.................................New £69
Auto Extension Tube NA402.........................E++ £99
Auto Extension Tube NA403.........................E++ £99

Mamiya 645
ProTL SV Kit ...............................................E++ £549
Pro TL Body + Meter Prism + Mag .............E++ £399
Pro TL Body Only............................................E+ £99
Pro Complete .............................E+ / E++ £329-£349
Pro Body Only.............................................E++ £249
Super Complete + Prism ............................E++ £299
Super Complete............................................E+ £249
645E Complete...........................................E++ £399
645J Complete..............................................E+ £139
35mm F3.5 C.........................................As Seen £99
35mm F3.5 N......................................E+ / E++ £249
45mm F2.8 C......................As Seen / E++ £49-£149
45mm F2.8 N .......................Unused / E+ £159-£199
50mm F4 C Shift ....................E++ / Mint- £399-£450
Arsat 55mm F4.5 PCS Shift .........................E+ £249
55mm F2.8 N................................................E+ £149
55mm F2.8 N/L Leaf Shutter ................Unused £249
55-110mm F4.5 N......................................Mint- £225
70mm F2.8 C L/Shutter ........................Unused £149
80mm F2.8 C........................................Unused £125
80mm F2.8 Leaf Shutter ...............................E+ £139
80mm F2.8 N/L Leaf Shutter ................Unused £199
105-210mm F4.5 C ULD .....................E+ £199-£249
105-210mm F4.5 C ULD............................New £379
110mm F2.8 C .......................................As Seen £49
120mm F4 A Macro ......................................E+ £279
145mm F4 Soft Focus C.............................E++ £165
150mm F2.8 A ...........................E+ / E++ £149-£249
150mm F3.5 C ....................As Seen / E++ £49-£115
150mm F3.5 N ....................Unused / New £65-£150
150mm F3.8 Leaf Shutter ...........................E++ £199
150mm F3.8 N/L/ Leaf Shutter .............Unused £249
150mm F4 C.........................As Seen / E++ £59-£99
200mm F2.8 Apo .......................................New £499
210mm F4 C.......................As Seen / E++ £75-£139
210mm F4 N .................................................E+ £109
300mm F2.8 A Apo..................................E++ £1,499
300mm F5.6 C ............................................Exc £149
500mm F8 C Reflex ..................................Mint- £399
500mm F8 Reflex .......................................E++ £399
Teleplus 2x Converter ...................................E++ £39
Vivitar 2x Converter .......................E+ / E++ £39-£49
120 Insert ..............................Unused / New £10-£35
120 Pro Mag ..........................Unused / E++ £39-£95
120 Super Mag .......................................Unused £69
135N Pro Mag.................................................E+ £75
135N Super Mag ..........................E+ / Mint- £75-£85
220 Insert .....................................Exc / E++ £10-£20
220 Pro Mag ...........................................Unused £69
Polaroid Mag .................................E+ / New £20-£49
AE Prism Finder (FE401)...Unused / E++ £145-£185
AE Prism Finder (FK402) ...............................E+ £99
AE Prism Finder N .............Unused / E++ £139-£199
PD Meter Prism 645 .......................................E+ £59
Prism Finder (FP401) .................................New £149
Prism Finder N ............................................E++ £119
Prism Finder 645 ...................................As Seen £29
Plain Prism 645 ............................................E++ £59
Auto Extension Tube 1 ....................................E+ £25
Auto Extension Tube 2 ...................E+ / E++ £25-£29
Auto Extension Tube 3S..................................E+ £25
Deluxe Grip.............................................Unused £29
Flash L Grip (GL401) ...................................New £39
Flash L Grip (GL402) ...................................New £39
Power Drive 645 .............................................E+ £49
Power Drive N.........................................Unused £85
Power Drive WG401 .......................................E+ £55
Remote Control Set RS401..........................New £69

Mamiya 7/7II
7 Body Only ..................................................E+ £499
43mm F4.5 L + Finder................................E++ £949
50mm F4.5 L (No Finder)....................As Seen £499
150mm F4.5 L ...........................E+ / E++ £299-£449
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Close-up Adapter ........................................E++ £149
Panoramic Adapter AD701............................E++ £75

Mamiya RB67

Pro SD Complete .......................E+ / E++ £499-£599
Pro S Complete..........................E+ / E++ £299-£429
Pro S Body Only..........................................Exc £149
50mm F4.5 C................................................E+ £199
65mm F4.5 C................................................E+ £169
90mm F3.5 ....................................................Exc £99
90mm F3.8 C..............................................E++ £125
127mm F3.5 KL .........................................New £169
140mm F4.5 C Macro ...................................E+ £199
150mm F4 C Soft Focus .........E++ / New £149-£189
180mm F4.5 ...........................As Seen / E+ £69-£99
180mm F4.5 C ..............Unused / As Seen £69-£189
180mm F4.5 KL .........................................New £325
250mm F4.5 C.......................................As Seen £89
250mm F4.5 KL-A .....................E+ / New £199-£325
Pro 220 Mag ..........................................As Seen £35
ProS 220 Mag..............................E+ / E++ £49-£145
ProSD 120 Mag (6x4.5cm)...........................New £99
Powerdrive 6x7 Mag .............................Unused £125
Powerdrive II 6x7 Mag ..........................Unused £149
Polaroid Mag ProSD ...............................Unused £65
CDS Meter Prism........................................E++ £159
Prism Finder ...................................................E+ £85
Extension Tube No1 .....................E+ / E++ £65-£119
Extension Tube No2...............Unused / E++ £45-£69

Mamiya RZ67
Pro II Complete .........................E+ / Mint- £679-£749
Pro Complete + AE Prism .............................E+ £599
Pro Complete .............................E+ / E++ £499-£599
37mm F4.5 Fisheye Z...................................E+ £499
50mm F4.5 ULD ....................Mint- / New £399-£699
50mm F4.5 W ............................E+ / E++ £299-£369
65mm F4 L-A .............................................New £549
65mm F4 W ..................................................E+ £299
75mm F4.5 Shift W.......................................E+ £549
90mm F3.5 Z ...............................................Exc £119
100-200mm F5.2 W......................................E+ £399
140mm F4.5 Macro ML-A........E++ / New £299-£499
140mm F4.5 W Macro ...............E+ / E++ £219-£259
150mm F3.5 W..........................................Mint- £379
180mm F4 VSF / DL .........................E++ £499-£599
180mm F4.5 W .........................Exc / E++ £179-£199
180mm F4.5 WN............Ex Demo / Mint- £149-£395
210mm F4.5 Apo ........................................E++ £599
250mm F4.5 W ..........................E+ / E++ £199-£225
350mm F3.5 Apo ..........................................E+ £799
350mm F5.6 Apo ........................................E++ £749
360mm F5 Z ...............................................E++ £249
360mm F6 ....................................................E+ £299
1.4x Converter .................................E++ / Mint- £249
120 Pro II Mag .......................................E++ £59-£69
120 Pro Mag ..................................E+ / E++ £35-£59
120 Pro Mag (6x4.5) .....................................E+ £145
120 ProII Mag ........................................E++ £59-£69
220 Pro Mag...............................................New £125
220 ProII Mag .................................................E+ £29
Polaroid Mag .........................Unused / New £25-£79
AE Prism Finder ...............As Seen / E++ £149-£249
PD Prism Finder ...........................................E+ £225
Prism Finder .................................................E++ £79
Auto Extension Tube NA703 ........................New £99
Extension Tube No 1.....................................E++ £79
Extension Tube No 2.....................................E++ £79
Front Bellows Hood for G3 ..........................New £49
Proshade G2.................................................E++ £35
Remote Control Set RS401..........................New £69
Winder II ........................................E+ / E++ £59-£69

Mamiya TLR - Please Phone
Meters - Please Phone
Minolta - Please Phone

Nikon AF

F6 Body Only...........................................E++ £1,099
F5 Body Only..............................Exc / E+ £219-£299
F4S Body Only ...........................Exc / E+ £149-£199
F4 Body Only..............................................E++ £299
F100 Body Only .......................Exc / E++ £139-£599
F90X + MB10 Grip .............As Seen / E++ £59-£129
F90X Body Only .............................................E+ £79
F90 Body Only.............................E+ / E++ £59-£125
F80 + 28-100mm F3.5-5.6 AFG ...................E+ £129
F80 Black + MB16 Grip ...........................E+ £89-£99
F80 Black Body Only ...................E+ / Mint- £79-£99
F80 Chrome Body Only ........................E+ / E++ £79
F801S Body Only ...........................................E+ £59
F801 Body Only..............................Exc / E+ £39-£59
12-24mm F4 AFS ED DX................E++ / Mint- £599
14mm F2.8 AFD.....................E++ / Mint- £879-£899
17-55mm F2.8 G AFS DX IFED ..........E+ £639-£649
18mm F2.8 AFD.....................E++ / Mint- £699-£799
18-35mm F3.5-4.5 AFD..............................E++ £299
18-70mm F3.5-4.5 G AFS ED DXE+/E++ £119-£149
18-135mm F3.5-5.6 G AFS DX ....................E+ £159
18-200mm F3.5-5.6 G AFS ED VR ............E++ £399
24-50mm F3.3-4.5 AFD ................................E+ £119
24-50mm F3.3-4.5 AFN ................................E+ £109
24-85mm F2.8-4 AFD ...................................E+ £199
24-120mm F3.5-5.6 G AFS ED VR
...............................................E++ / Mint- £379-£449
28mm F2.8 AF............................................E++ £129
35mm F2 AFD ............................................E++ £199
35-70mm F3.3-4.5 AF ..................................E++ £49
50mm F1.4 AFD .........................................E++ £179

55-200mm F4-5.6 AFS DX G
..........................................Ex Demo / E++ £99-£129
60mm F2.8 AFD Micro ...............................E++ £249
70-200mm F2.8 G AFS VR IFED ..............E+ £1,149
70-300mm F4.5-5.6 G AFS VR ..................E++ £349
70-300mm F4-5.6 AFG .........................E++ £79-£89
70-300mm F4-5.6 AFG Silver ......................E++ £79
80-200mm F2.8 ED AFD............................E++ £449
105mm F2.8 AFD Micro..............................E++ £449
180mm F2.8 ED AFD .................................E++ £499
200-400mm F4 G VR AFS IFED..E++ / Mint- £3,999
300mm F2.8 IFED AFS II ..........................E+ £2,599
TC14A Converter ........................................E++ £199
TC20EII Converter......................................E++ £229
Kenko 2x Pro300 Converter ........................Mint- £99
Sigma 17-35mm F2.8-4 EX...........................E+ £129
Sigma 17-70mm F2.8-4.5 DC HSM...........Mint- £199
Sigma 18-50mm f3.5-5.6 D DC.............As Seen £29
Sigma 20mm F1.8 DG RF..........................E++ £299
Sigma 20-40mm F2.8 DG EX.....................E++ £199
Sigma 24mm F1.8 EX DG..........................E++ £199
Sigma 28mm F1.8 D EX DG ......................E++ £159
Sigma 28-70mm F2.8 EX Asph..................E++ £149
Sigma 30mm F1.4 DC EX HSM.................E++ £279
Sigma 55-200mm F4-5.6 D DC ...................E++ £49
Sigma 80-400mm F4.5-5.6 Apo DG OS
...................................................E+ / E++ £599-£659
Sigma 105mm F2.8 D EX DC Macro .........E++ £279
Sigma 170-500mm F5-6.3 Apo D...............E++ £449
Tamron 14mm F2.8 SP AF.........................New £599
Tamron 18-250mm F3.5-6.3 Di II.............E++ £1,199
Tamron 28-105mm F4-5.6 AF.......................E++ £39
Tamron 70-210mm F2.8 SP AF LD ............E++ £399
Tamron 70-300mm F4-5.6 AF Macro ...........E++ £99
Tamron 90mm F2.8 SP AF Macro ..............E++ £199
Tamron 200-400mm F5.6 LD .....................E++ £199
Teleplus 2x Pro300 Converter .....................Mint- £99
Tokina 10-17mm F3.5-4.5 DX Fish Eye ATX
...................................................................New £400
Tokina 300mm F2.8 ATX Pro ......................E++ £899
Zeiss 18mm F3.5 ZF.................................Mint- £799
DR-3 Right Angle Finder ..............................E++ £79
DW20 Waist Level Finder ..............E+ / E++ £49-£89
DW4 Waist Level Finder..............................Mint- £85
MB10 Grip (F90/X) ................................E++ £39-£50
MB15 Grip ...................................................Mint- £49
SB20 Speedlight....................................E++ £29-£49
SB21A Macro Speedlight.......Mint- / Mint £129-£225
SB21B Ringflash ...............................E++ £149-£179
SB22 Speedlight...........................................E++ £49
SB24 Speedlight.............................Exc / E+ £39-£49
SB27 Speedlight.............................................E+ £49
SB28DX Speedlight........................................E+ £89
SB30 Speedlight...........................................E++ £35
SB50DX Speedlight ..............................E++ £69-£79
SB600 Speedlight.........................................E+ £159
SC17 Flash Cord........................E++ / Mint- £35-£45
SC24 Flash Cord.........................................Mint- £25
SU4 Wireless Transmitter..............................E++ £35

Nikon Manual - Please Phone

Olympus

OM4Ti Black + 50mm F1.8 ..........................E+ £299
OM4Ti Black Body Only .............................E++ £299
OM4Ti Titanium Body Only .................E+ £249-£279
OM4 Black + 50mm F1.8..............................E+ £149
OM4 Black Body .........................................Exc £129
OM2SP Black + 50mm F1.8 .........................E+ £119
OM2SP Black Body Only..............................E+ £129
OM2N Chrome Body Only..............................E+ £75
OM2 Chrome Body.........................................E+ £79
OM1N Chrome Body Only..............................E+ £79
OM1 Chrome Body Only ................................E+ £59
OM40 Black Body Only ..................Exc / E+ £49-£79
OM30 Chrome + 50mm F1.8 .As Seen / E+ £49-£69
OM10 Chrome + 50mm F1.8 ..................E+ £29-£69
OM10 Chrome Body.......................Exc / E+ £29-£39
21mm F3.5 Zuiko........................................E++ £349
24mm F2.8 Zuiko............................................E+ £99
28mm F3.5 Zuiko ....................................E+ £29-£55
28mm F3.5 Zuiko + Hood...............................E+ £25
35mm F2.8 Zuiko Shift ..............E+ / E++ £249-£279
35-70mm F3.5-4.5 Zuiko ...............E+ / E++ £39-£95
35-70mm F4 Zuiko ................................Exc / E+ £39
35-80mm F2.8 Zuiko ..................................E++ £899
35-105mm F3.5-4.5 Zuiko ..............................E+ £99
50mm F2 Macro Zuiko..................................E+ £329
50-250mm F5 Zuiko ...................................E++ £349
65-200mm F4 Zuiko ..................E+ / E++ £109-£159
75-150mm F4 Zuiko ......................................Exc £39
80mm F4 Auto Macro Zuiko .........................E+ £225
80mm F4 Macro Zuiko...............E+ / E++ £159-£199
100-200mm F5 Zuiko ...................................E++ £69
135mm F4.5 Macro Zuiko.............................E+ £139
135mm F4.5 Zuiko Macro...........................E++ £249
180mm F2.8 Zuiko........................................E+ £349
400mm F6.3 Zuiko .....................................E++ £599
600mm F6.5 Zuiko ..............................E+ £599-£649
250 Film Back......................Unused / E++ £95-£195
Auto Extension Tube 14 ................................E++ £25
Auto Extension Tube 7..................E+ / Mint- £15-£25
Extension Tube 65-116 ................................Mint- £89
F280 Flash...................................E+ / E++ £65-£125
T10 Ringflash..................................................E+ £75
T20 Flash.........................................E+ / E++ £9-£25
T28 Twin Flash............................................E++ £125
T32 Flash.......................................E+ / E++ £15-£55
T32 Zoom Adapter........................................E++ £25
Varimagnifier ................................E+ / Mint- £49-£99
Winder 2 ..................................................E+ £15-£19

Pentax 645 - Please Phone
Pentax 6x7 - Please Phone

Pentax A/F
MZ-S Body Only ........................E+ / E++ £239-£299
MZ6 + 28-90mm...........................................E++ £69

MZ60 + 28-90mm.........................................E++ £59
MZ50 + 28-80mm.................As Seen / E++ £39-£49
MZ50 Body Only ...................................E++ £39-£49
MZ30 + 35-80mm .......................................E++ £149
MZ30 Chrome Body Only.............................E++ £39
Z1-P Body Only ..............................................E+ £99
Z1 + 28-70mm F2.8 FA*.............................E++ £799
Z10 + 35-80mm ..............................................E+ £69
SFXN Body Only ............................................E+ £39
SFX + 35-70mm .........................................E++ £129
SFX Body Only......................................As Seen £39
10-17mm F3.5-4.5 DA Fisheye .................Mint- £369
17-70mm F4 AL DA SDM..........................Mint- £399
18-55mm F3.5-5.6 SMC DA AL ............E++ £39-£49
20-35mm F4 FA AL ................E++ / Mint- £269-£299
24mm F2 SMC FA IF AL ..............................E+ £499
28-70mm F4 FA AL .......................................Exc £49
28-90mm F3.5-5.6 FA...................................E++ £39
28-200mm F3.8-5.6 FA IF AL.....................E++ £149
31mm F1.8 SMC FA AL..............................E++ £749
40mm F2.8 SMC DA Limited Edition..........E++ £349
50mm F1.4 SMC FA ..............E++ / Mint- £225-£239
50-135mm F2.8 DA* ED SDM ..................Mint- £599
50-200mm F4-5.6 ED DA...........................E++ £109
80-200mm F4.7-5.6 FA.................................E++ £89
80-320mm F4.5-5.6 FA .................................E+ £119
Samsung 55-200mm F4-5.6 ED.................Mint- £79
Sigma 24-70mm F3.5-5.6 UC ........................E+ £39
Sigma 50-500mm F4-6.3 Apo DG..............E++ £699
Sigma 70-300mm F4-5.6 DG.......................E++ £79
Sigma 170-500mm F5-6.3 Apo D...............E++ £449
Tamron 18-250mm F3.5-6.3 Di II ..............Mint- £269
Tamron 28-105mm F4-5.6 AF ......................New £90
Tamron 70-300mm F4-5.6 Di........................E++ £79
Tamron 80-210mm F4-5.6 ............................E++ £49
Tamron 90mm F2.8 SP Di Macro..............Mint- £249
AF240T Flash ...............................................E++ £25
AF330FTZ Flash...........................................E++ £49
AF400FTZ Flash ..........................E+ / Mint- £59-£89
AF500FTZ Flash ...........................................E+ £119

Pentax Manual - Please Phone
Projectors - Please Phone

Rollei 6003/6/8

6008AF Complete ............E++ / Mint- £1,950-£2,750
6008 Integral Complete .....................E++ £749-£799
6008 Complete .............................................E+ £629
6006 Mk1 Complete ..................E+ / E++ £369-£499
6002 Complete ...........................................E++ £399
SLX MkII Complete.......................................E+ £249
50mm F4 HFT..........................Exc / E++ £299-£399
50mm F4 PQ .............................E+ / E++ £649-£650
50mm F4 PQ EL.........................................E++ £599
80mm F2.8 PQ .............................................E+ £199
120mm F4 PQS Makro...............................E++ £999
120mm F5.6 HFT .......................................E++ £399
150mm F4 HFT ........................Exc / E++ £249-£299
150mm F4 PQ...................................E++ £549-£650
150mm F4 PQS..........................................E++ £650
180mm F2.8 AF.......................................E++ £1,299
180mm F2.8 PQ ......................................E++ £1,099
250mm F5.6 HFT .......................................E++ £399
250mm F5.6 PQS.........................................E+ £649
350mm F5.6 HFT .........................................E+ £499
2x HFT Converter ....................................E+ £89-£99
120 Insert ......................................E+ / New £20-£69
120 Magazine (6006)...................E+ / E++ £69-£125
120 Magazine (6008) .....................................E+ £99
120 Magazine (6x4.5) 6008........................E++ £199
4560 Magazine + Adapter ..........................E++ £349
Polaroid Mag 6006 ..................................E+ £35-£39
Polaroid Mag 6008 ....................E+ / New £139-£199
45 Degree Prism ........................E+ / E++ £179-£249
90 Degree Prism.........................................E++ £299
T Finder.....................................................Mint- £199
FM1 Flashmeter .........................................New £199
RC120 Release ............................................E++ £29
Vario Extension Tube ET22-68 ...................E++ £299

Rollei SL66/E/SE - Please Phone
Rollei Twin Lens - Please Phone

Voigtlander
Bessa T Edition + 50mm F3.5....................E++ £649
Bessa R3M Black Body Only....................Mint- £499
Bessa R2M + 50mm F2............................Mint- £849
Bessa L Black Body Only ...............................E+ £89
Bessa L Chrome Body Only..................E++ £85-£99
12mm F5.6 + Finder ..............E++ / Mint- £399-£499
15mm F4.5 + Finder .........................E++ / Mint £299
25mm F4 + Finder...................E++ / Mint £225-£239
28mm F1.9 Ultron.........................................E+ £239
35mm F2.5 Color Skopar ...........................E++ £199
75mm F2.5 Color Heliar .............................E++ £249
90mm F3.5 Apo Lanthar...............................E+ £229
35mm Finder ................................................E++ £35
90mm Finder ...............................................Mint- £79
Trigger Winder...............................................E++ £99

Zeiss - Please Phone
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CLASSIFIED
Cameras For Sale

Accessories

Consumables

Holidays & Courses

SIGMA 300-800, APO, Nikon fit lense, 
also manfrotto tripod plus head to suit 
lense, £4,550ono. Tel: 07717741131 

MINT BOXED CANON 40D body with 
all original items £450 ono. Please 
contact 01213782814 

LEICA R6.2 BLACK  body cased Leit2 
35/70mm Vario-Elmar f3.5/4.5 both 
£760 Leitz 60mm f2.8 macro-elmarit 
£150 Leitz 2x extender £90 excellent 
condition p.p & ins extra telephone 
01733252678 

LARGE FORMAT (5X4) camera kit. 
Great for landscapes & a refreashing 
step back from digital. Cambo SC2 . 3 
lenses. Polaroid backs. Dark Slides. 
Carrying box. £975 01273483598 

CONTAX G2 TITANIUM kit, 21, 28, 45, 
90 lenses, hoods, filters, all boxed. £990 
ono. Rollei 35QZ, Porsche designed 
collectable camera, boxed, offers. Tel: 
07711922822 hj1850@yahoo.com 

 CONTAX ALL IN FIRST class 
condition, 2 RTS bodies, 1 with data 
back, both with real-time winders, 1 orex 
body, Zeiss lense, Distajon 2.8 25mm 
German, vario sonar 3.25 200mm 
Japanese. Vario Sonar 3.5 4-80 zoomT* 
German, tele-tesser 3.5 200mm Jap, all 
lenses fitted with UVA protection filters, 
all with leather bags, CL 80 flash Tel: 
01260290635 Cheshire J17 M6 

BRONICA SQB 50MM 80MM, 150mm, 
45DS prism, s.grip, pro hood, spare 
back, lonasex 3 5 meter, pripod, filters, 
cases, all mint, never used. £450 for the 
lot. 07517985986. Liverpool South.  

CANON LENSES 70-200MM f2.8l IS. 
Good condition, £800 ONO. 17-40mm 
F4L. Excellent condition. £400 ONO. 2x 
converter, excellent condition, £180 
ONO. 550 EX speedlight, good 
condition, £180 ONO. All with boxes, 
lens caps, hoods & instruction manuals 
etc. Will accept £1,450 ONO for all 
items. Tel: 07973131681  

CANON 70-200 F4L usm lens as new 
never used. Comes with original canon 
velvet lens bag and original lens hood 
perfect. Pick-up in london. £375 Tel 
07951931646 

Wanted

SIGMA DSLR SD10 or 14. With short 
zoom lens. Please Telephone 
01902373764 

MOVIE PROJECTORS & 
VIEWERS/editors & cameras, slide 
projectors, lamps & transferers of home 
movie to DVD. 
w w w. l e e s c a m e ra s . d e m o n . c o. u k 
02082029918 

A WIDE RANGE OF vintage Amateur 
Photographer, Practical Photography 
and others. Dating from 1956 - current. 
All in good condition. Buyer collects or 
pays for postage. Please call Adrian 
Sonnix for details 07890815117. 
(Morden, Surrey).  

Items under £100

Lenses For Sale

Cine & Slide Projectors

Collectable Items

Wanted
LEICAS WANTED: Early or unusual models, especially Model I with ANASTIGMAT,

LEICA 250, COMPUR, LUFTWAFFEN, early M3, MP, NOCTILUX, HOLOGON,

SUMMILUX, MOTORS, STEMAR, THAMBAR,  NIKON RANGEFINDERS,

PROTOTYPES. Complete collections purchased also broken / incomplete.

Mr PH Van Hasbroeck, Tel: 020 7584 0077, Fax: 020 7591 3848,

Mobile: 07785 352 573, Email: Hasbroeck@aol.com

Please mention

when replying to
advertisments
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LOEWPRO LENSTREKKER 600 AW 
£89, Lowepro Phototrekked AW £95. 
Billingham f5.6 bag £35 Nikon TC301 2x 
Teleconverter £75. All in excellent 
conditioner John 01923 775250 
(Rickmansworth) 

LOWEPRO LENSTREKKER 600 AW
£89, Lowepro Phototrekked AW £95.
Billingham f5.6 bag £35 Nikon TC301
2x Teleconverter £75. All in excellent
condition John 01923 775250
(Rickmansworth)
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Camera Fairs Printing

Tel: 020 7354 3767 • Fax: 020 7354 9744

sales@mwclassic.com

www.mwclassic.com

MW Classic Cameras

Leroy House, Unit 3K,

436 Essex Road,London N1 3QP

We buy all types of classic equipment including collections

www.mwclassic.com - all stock pictured & updated every Saturday • THE International mail-order specialists
DO YOU HAVE A COLLECTION FOR SALE?

We purchase high quality collectable/usable film equipment, eg

Leica,Rollei, Zeiss Ikon, Nikon/Canon/Leica copy Rangefinder,

16/35mm Cine and other quality items – telephone us on

020 7354 3767/07816 888956 or email for details on how

to dispose of your collection

Leica L39 Rangefinder Cameras & Lenses
Leica 2 black/nickel body (No.73435) Exc ... ..................................£189
Leica 2 black/nickel + 50/3.5 Elmar nickel V.Good ..... ....................£229
Leica 3a chrome body (230684) Exc+ .. ..........................................£129
Leica 3c chrome body (503529), sharkskin covering Exc . ............£109
Leica 3f body, black dial, delayed action (462916) Exc . ................£249
3.5cm f3.5 Elmar-L39 chrome, coated, blk front cap Exc .. ............£149
3.5cm f3.5 Summaron-L39, A36 filters, front cap MINT . ..............£195
3.5cm f3.5 Summaron-L39, E39 filter size, caps MINT-  ................£299
10.5cm f6.3 "Mountain" Elmar blk/CHROME c1935, hood,
black caps & red box MINT- COLLECTABLE ... ..............................£1195
13.5cm f4.5 Hektor-L39 + caps Very Good ... ..................................£49
Leica M Rangefinder Cameras & Lenses
Leica M3 chrome double stroke body (No.840983) Exc .... ............£495
Leica M3 chrome single stroke body (No.1134547) Exc+ . ............£599
Leica M3 BLACK PAINT body (No.1059971) c1962,
Instr., box. ALL ORIGINAL PAINT VERSION Exc+ . ......................£7995
Leica M2-M chrome body (1163987) One of 276 Exc . ................£1795
Leica M4 BLACK PAINT (1286657) c1971 + 50/1.4 BLACK PAINT RARE
lens (2198571) Exc 90% ALL ORIGINAL . ....................................£5995
Leica M4 chrome body (No.1192715) Exc ... ..................................£495
Leica M4 chrome body (No.1177050) Exc++ ...... ..........................£649
Leica M4-P black Anodised body (No.1549321) Good .. ................£449
Leica M6 TTL chrome (0.58 finder), strap, boxes Exc++ ... ............£999
35/1.4 Summilux-M, M3 Spectacle finder, case Exc++. ................£1195
35mm f2.8 Summaron-M, M3 Spectacle finder, box MINT- ............£399
35mm f3.5 Summaron-M M3 spectacle fdr, case Exc++ .. ............£299
50mm f2 Summicron-M chrome rigid lens Exc+ .. ........................£385
90mm f2.8 Elmarit-M, built-in hood, caps, box MINT-. ..................£699
9cm f4 Elmar-M chrome (1498828), A36 filter size Exc- ..... ............£59
9cm f4 Elmar-M 3-element UNCOMMON MINT-  ............................£495
9cm f4 Elmar-M collapsible, keeper, front cap Exc- ... ....................£139
135mm f2.8 Elmarit-M, M2 Spec’ finder, caps, box MINT-. ............£249
135mm f4 Elmar-M chrome, rear cap Exc+ .. ..................................£139
135mm f4 Elmar-M chrome, rear cap Exc- .... ..................................£69
13.5cm f4.5 Hektor-M coated black & chrome Exc+ . ......................£49
13.5cm f4.5 Hektor-M coated, chrome Exc+ .. ..................................£55
280mm f4.8 Telyt L39 Viso lens, built-in hood, box MINT- ............£199

Leica Rangefinder Accessories
MR Meter, chrome (No.18703) + makers box Exc++ ... ....................£49
Weston Leicameter Phototronic Exp meter Mod 650 Exc+ . ............£49
VIUNA torpedo finder CHROME, 35/50/73mm RARE Exc ..............£599
SEROO 9cm folding optical shoe finder, chrome MINT- ... ............£129
SFTOO 20cm tubular finder for Telyt + makers box MINT- . ............£59
VIOOH Universal finder blk/chr (35/50/73/90/135) Exc+ . ................£29
WINTU Right-angle eyepiece/shoe finder, black Exc- . ......................£59
AUFSU Waist-level shoe finder Exc- .... ..........................................£119
PLOOT Reflex housing, vertical finder, L39 mount Exc++ .. ..............£89
DIOOY Dioptre selector disc -5 to +4 RARE Exc++ . ........................£59
IROOA metal lens hood for 35 & 50mm Exc ..... ..............................£39
12586 metal lens hood for 50mm f1.4 Summilux Exc- .... ..............£45
Metal hood for 50/1.5 Summarit, blk crackle finish Exc++ .. ............£89
12575N metal lens hood for 90 & 135mm Exc+ ... ..........................£25
FIKUS A36 multi zoom lens hood for 50-135mm Good .. ................£15

NOOKY-HESUM close-up for 5cm Elmar/Summar Exc+. .. ................£49
Leitz L39 lens to M bayonet adapter for 90mm Exc++  ....................£29
Leitz L39 lens to M bayonet adapter for 13.5cm Exc++ .. ................£29
16466M mount adapter for 20cm Telyt Exc++ .. ..............................£22
Leitz red & white box for 50/1.1 Noctilux-M Exc++ .. ......................£99

Leica Copies
Honor S1 + 50/2 L39 RF coupled & ER case Exc++ ... ................£1095
Foca 3 Star + 5cm f3.5 Oplar collapsible lens, case Exc+ ..............£119
Foca 2 Star + 5cm f3.5 Oplar collapsible lens Exc  ..........................£89
Foca 2 Star + 5cm f3.5 Oplar collapsible & case Good ... ................£39
Foca 3.5cm f3.5 Oplar screw mount lens Exc+ .... ............................£59
Foca 5cm f2.8 Oplar screw collapsible lens + caps MINT- . ..............£25
Foca 13.5cm f4.5 Teleoplar chrome bayonet mount Exc+ . ..............£79
Fuji Photo 5cm f2.8 Fujinon blk/chr L39 RF, caps Exc++ . ..............£749
Topcon 50/2 Topcor-S blk/chr L39 RF, caps RARE Exc+ . ..............£275
Nippon Kogaku 2.8cm f3.5 chrome L39 RF MINT-  ........................£399
Nippon Kogaku 5cm f2 chrome c1950, L39 RF Exc+ .... ................£145
Komura 105mm f3.5 L39 RF + finder Exc++ . ..................................£99
Pleasant Auto-Up No.1 (1M-50cm) "For Summar".................. Exc++ £25
Accura L39 Reflex finder, bayonet type vertical finder Exc . ..............£39
Ilford Witness/Dallmeyer Super Six black front cap Exc++ . ............£95
Reid TTH chrome front cap for 2 inch lens. RARE Exc++ .. ..............£75

Canon Rangefinder
Canon P chrome body (No.777512) Exc+ ... ..................................£175
Canon VT chrome body (No.511853) Exc- .. ..................................£129
Canon VI-T + Canon 50/1.8 blk/chrome lens Exc++ .. ....................£299
Canon IVSB-2 chrome body (No.215941) Good .. ............................£79
Canon 48mm screw-in UV filter, thin rim (for 50/1.4)Exc++ ............£15

Canon SLR
Canon 24/2.8 FD breechlock, chrome rim, case Exc++ . ................£125
Canon 135/3.5 SC FD breechlock, hood, case Exc++ . ......................£25
Canon 200/2.8 FD, Hoya UV, caps ........................................Exc++ £125

Nikon Rangefinder (Bayonet mount)
Nikon S3 chrome + 50/1.4 black lens, chrome rim Exc .. ..............£795
Nippon Kogaku 3.5cm f2.5 chrome Exc++ ... ..................................£225
Nikon 13.5cm f3.5 black, hood, caps, case MINT- .. ......................£195
Nippon Kogaku Varifocal finder (35/50/85/105/135mm) Exc ............£95

Nikon SLR
Nikon F801 AF black SLR body (No.2147941) Exc++ . ....................£50
Nikon FA chrome SLR + MD-15 motordrive Exc+ .... ........................£99
Nikon F3, HP + 50/2 Nikkor-H NON-AI, cap, case .................. Exc- £139
Nikon F2 black, DP-1 finder + 50/2 NON-AI, cap Exc .... ................£139
Nikon 135mm f2 Nikkor AIS + rear lens cap Exc- ... ......................£259
Kilfitt Zoomar 600/5.6 Sport-Zoomatar AI, case RARE Exc ............£299
Nikon 35-135/3.5-4.5 Zoom AF lens with rear cap MINT- ... ............£99
Nikon 70-210/4-5.6 Zoom AF lens + caps MINT- .. ..........................£99
Nikon TC-201 2X Teleconverter AIS + caps Exc++ .. ........................£79
Nikon TC-16A AF 1.6x Teleconverter + caps Exc++ .... ......................£99
NHS glass paperweight, image of Nikon F, box. marked
"NHS-Convention, Bruges 2010" Ltd Ed. NEW . ................................£79
Nikon Speedlight SB-15 flash + pouch case Exc++ . ........................£19

Rolleiflex TLR Equipment
3.5F, 75/3.5 Planar + ER case & scissors strap MINT- . ................£999
3.5F, 75/3.5 Planar Exc- (Mostly clean optics) ... ............................£349
3.5F, 75/3.5 Planar V.Good, Very clean optics) ..... ..........................£369
2.8F metered, 80/2.8 Planar V.Good (V.clean optics) ... ..................£475
2.8C type 2, 80/2.8 Xenotar, cap, case, box Exc++ .. ......................£479
Old Standard type 1, 75/3.8 Tessar, Compur Exc- ..... ......................£99
3.5 Original Baby 4x4 c1931/33, 60/3.5 Tessar Exc- .. ......................£89
Black Baby Type 2 4x4 c1931/33, 60/2.8 Tessar Exc- . ..................£149
Optiflex finder for R/flex, R/cord, etc., box RARE Exc .... ..................£69
Rollei Pentaprism finder + makers leather case Exc+  ......................£79

Rolleikin 2.8 35mm film adapter + case MINT- ... ............................£35
16-on film adapter kit for Rolleicord + case & box..................MINT- £15
Late type Panorama tripod head, instr., box Exc++  ..........................£30
Panoramic tripod accessory for TLRs, early type ......................Exc+ £59
Rollei leather scissors strap for TLRs Exc  ........................................£29
Un-named Bayonet 3 metal lens hood + case V.Good .. ....................£20
Rollei B3 H-1 clear filter + leather case MINT- .... ............................£19
Rollei B3 R1 clear filter + leather case Exc++ . ..................................£17
Rollei B2 Orange filter MINT- . ..........................................................£12
Rollei B2 light yellow filter MINT- ... ..................................................£17
Rollei B1 Metal lens hood V.Good, some wear .... ..............................£8
Rollei B1 Rolleiparkeil 1 close-up lens set + case........................Exc £25
Rollei B1 UVa filter chrome rim + leather case Exc+ .... ....................£10
Rollei B1 medium green filter + leather case MINT-  ..........................£6

Rollei 35mm Equipment
Rollei 35SE chrome, 40/2.8 Sonnar, strap ................................Exc £125
Rollei 35 chrome, 40/3.5 Tessar, cap, strap, pouch Exc+. ..............£125
Rollei 35 chrome, German, 40/3.5 Tessar, strap V.Good .. ................£99
Rollei 35LED blk, 40/3.5 Triotar, strap MINT- .. ................................£59
Rollei B35, 40/3.5 Triotar Exc (Small dent) .. ....................................£29
Rollei 21/f4 Rolleinar MC, SL35 bayonet, caps Exc+ .. ..................£179
Rollei 35/2.8 Rolleinar-MC, SL35 bayonet MINT- .. ..........................£45
Rollei 50/3.5 Rolleinar MACRO, 1:1 adpt, bayonet Exc++ ..............£179

Voigtlander
Voigtlander Bessa-L chrome L39, boxed MINT- .. ............................£99
Voigtlander 28mm black metal finder, pouch, box ....................Exc+ £99

Zeiss Ikon
Ikoflex IIa TLR (855/16), 75/3.5 Tessar, ER case Exc . ....................£99
Contaflex Super BC chrome, 50/2.8 Tessar, case MINT- ... ..............£89
Contaflex Super (10.1271) chr, 50/2.8 Tessar, case MINT- ..............£69
Steriotar C Stereo lens, Beam splitter, Finder, filters, caps
& outfit case, for Post-war Contax RF cameras MINT-  ................£1495
Carl Zeiss 35/3.2 Pro-Tessar for Contaflex, keeper Exc++ . ..............£49
Novoflex 200/3.8 Noflexar, focus grip, 1.5X Tele-extender
"CONTA" Contax/Yashica mount & front cap Exc++ ... ......................£69
Stuttgart 21mm optical shoe finder (435) MINT- . ..........................£179

Exakta
VXIIa, chrome prism finder, 50/2.8 Tessar ..................................Exc £49
VX1000, WLF, 50/1.9 Ennalyt "Sockel" lens Exc++ . ..........................£99
Exa type 1.1, WLF, 28/3.5 Ultra-Lithagon & 135/3.5
Tele-Ennalyt “Sockel" mount lenses MINT- . ....................................£129
CZJ 50/2.8 Macro Tessar Bellows lens, manual MINT- .. ..................£69
Schacht 135/4.5 Travenon T + caps & box Exc++ .. ..........................£29

Russian/Soviet Equipment
Zorki 1 regular run + 50/3.5 Industar-22, case, box Exc++.. ............£59
Zorki 1 regular run + 50/3.5 Industar-22 Exc++ . ..............................£59
Zorki 2-C + 50/1.5 Industar-50 rigid lens Exc- ... ..............................£35
Fed 2 1st type + 52/2.8 26m chr rigid lens Exc- .... ..........................£39
Fed 2 chr, green cover, 50/2.8 Industar, case, box Exc+  ..................£49
Fed 3 + 52/2.8 Industar-26m, case, box Exc+ .. ................................£35
MIR + 50/3.5 Industar-50 chr rigid lens & ER case Exc+  ................£45
Zenith C 35mm SLR + 50/3.5 Industar Exc+ . ..................................£45

Miscellaneous 35mm
Wrayflex I , 50/2 Unilite, cap, tubes, instr., shutter release/cable release
adapter (RARE), C&P hood (RARE), case Exc. ................................£375
Honeywell Pentax SP1000 chr + 55/2 S-Takumar Exc+ . ..................£49
Steinheil 105/4.5 Cassar chr, Asahiflex 37mm mount Exc .. ............£89
Pentax 28/3.5 S-Takumar, auto/manual M42, caps Exc+ ... ..............£45
Pentax 150/4 S-Tak, M42 British military engraving Exc+ .. ..............£49
Minolta Prod 20's c1990's, 35/4.5, cap, strap, guarantee, unused battery,
instr., photo album, pouch, box MINT- .. ..........................................£99
Welta Weltina 35mm folding CRF, 50/2 Xenon V.Good . ..................£75
Enna 240/4.5 Tele-Ennalyt for Praktina, cap, hood MINT- .. ..............£59

Miscellaneous Medium Format
Linhof Standard press 9x12 CRF, 135/3.8 Xenar Exc .. ..................£245
Linhof pre-Technika 6x9 folding plate body V.Good .... ....................£75
Technika 6x9 CRF, 105/3.5 Xenar, 65/6.8 Angulon, 180/5.5 T-Xenar, 3
masks, Wide & Std hoods, RF back, case Exc+ ..............................£695
Linhof Pan & Tilt tripod head, grey, 1/4 inch tripod V.Good ..............£35
Linhof 6x9 on 120 rollfilm back for 5x4 Exc- ...... ............................£69
Mamiya RZ67 Prof II, WLF, 110/2.8, 120 RF back Exc . ................£699
Mamiya 37/4.5 Fisheye Z for RZ67, filters, case Exc++  ................£399
Mamiya 50/4.5 lens for RZ67 + caps Exc . ......................................£299
Mamiya RZ67 AE Prism finder + cover & eyecup....................Exc+ £199
Mamiya RZ67 Prof Mk.2 120 RF back + dark slide Exc+  ................£59
NPC Photo Division Polaroid back for RZ, dark slide Exc+.. ............£29
Mamiya RZ67 Winder 2 electric film winder Exc ... ..........................£55
Royer Royflex 6x6 on 120 TLR, S.Berthiot 75/3.5 Flor Exc . ............£49
Yashica-Mat TLR 6x6 on 120, 80/3.5 Yashinon MINT-  ....................£79
Yashica B1 aux Wide-angle lens set for Yashica TLR Exc+ ..............£69
Yashica 44 grey 4x4 TLR, 60/3.5 Yashinon Exc+ . ............................£59
Gelto D3 3x4 champagne colour, 50/3.5 Grimmel Exc+ .. ................£89
Schneider 90/8 S-Angulon in MPP panel (5x4) Exc++ ... ................£169

Subminiature
Stecky Mod. IIIB + 25/3.5 & 40/5.6 (cased, boxed) Exc++. ............£125
Robot 2 New type + CZJ 75/4 Sonnar Exc- . ..................................£119
Robot IIa + 38/2.8 Xenar, 1 taking cassette Exc+ ... ........................£125
Schneider 75/3.8 Tele-Xenar “C” mount screw lens Exc- .... ............£49
Minox A chrome + chain & black ER case ..................................Exc £69
Minox C chrome + & makers black ER case MINT- .. ......................£99
Minox LX chrome + case, chain, film, instr., box MINT- . ..............£149
Minox EC black + makers black chain strap & box Exc+ . ................£35

Binoculars & Telescopes
Broadhurst Clarkson & Co astronomical telescope, 2 eyepiece matching
brass tripod, fitted wooden box Exc++ . ..........................................£499
Sky-Watcher Telescope D=90, F=910, hood, 90 deg’ Diagonal Mirror
(box), 2X Barlow lens (box), Super 10mm eyepiece (box), Super 25 W/A
long eye relief eyepiece (box) MINT- ..............................................£115
Ross 7x50 Steplux Binoculars, strap, case Exc- .. ............................£79
Ross Prism Binoculars Power = 8 with leather case Exc+ . ..............£49
Ross Prism Binocular Power = 6 (marked NP17)........................Exc-£29
CZJ "Feldstecher" Binos "Vagr=8" + strap & case.V.Good . ................£89
10x25 101M/1000M binos, instr., cloth, strap, pouch NEW.. ............£19
CZJ 4-20X monocular telescope (12.5 - 2.5 degree), blk metal casing,
leather covering, cap & leather carry case. Exc+ ............................£349

MW Classic Cameras Ltd – ever-changing stock. Currently we list over

1200 items. Complete list with full description, conditions & up to 3

pictures each found on our website at www.mwclassic.com,

(WE UPDATE OUR WEBSITE WITH FULL DETAILS, EVERY WEEKEND,

WITHOUT FAIL)

Telephone us on 020 7354 3767,11-6pm, Monday to Saturday for

up-to-date information. (Mobile 07816 888 956)

KAREN WILLSON BRISTOL, Superior 
quality processing & printing. Tel: 01179 
515671 www.kwfilmprocessing.co.uk 

CAMERA FAIR - POTTERS Bar. Sun 
July 18th. Elm Court Community Centre, 
Mutton Lane, EN6 3BP. M25, Junction 
24. Close to Potters Bar Station. Adm 
early bird 9.15am £4, after 10.30am £2. 
Refreshments available. Details Peter 
Levinson 02082051518 

Black & White Processing
Professional B/W colour printing. Hand

Processing all types of films from 35m-5x4
Develop and Contacts £5.50 each

2 or more film £4.50 each
Develop, 5x7s @ £12 per roll

All printed on genuine b/w, colour papers.
Phone for price list of all services:

01442 231993
Send cheque + £2

All work sent back recorded delivery
Karl Howard, 16 Chalfont Close,

Hemel Hempstead, Hertfordshire, HP2 7JR

Cheshire Photo Lab
Traditional hand processing of  35mm / 120mm

B+W and Colour Films

B+W hand printing up to 20” x 16”

Colour or B+W inkjet printing

Slides and negatives scanned to CD

www.cheshirephotolab.co.uk
For full details of  prices and services

Cheshire Photo Lab, PO Box 487, Crewe,

Cheshire, CW1 9FP

Tel: 07732 775006

Newton Ellis & Co
CLASSIC CAMERA REPAIR

SPECIALISTS

Tel: 0151 236 1391
Postal service available

Repairs to all photographic equipment
cameras (classic, modern and digital)

lenses, camcorders, binoculars, etc
29 Cheapside, Liverpool L2 2DY

www.newtonellis.com

SPECIALIST AMATEUR POLICY

WITH FULL THEFT COVER

TEL: 0845 838 6933

Buy or sell at Manchester’s
largest selection of used 
photographic equipment

The Real CameraCo.
Sevendale House

7 Dale Street 

Manchester M1 1JA

Tel/Fax: 0161 907 3236
E-mail:jem.kime@ntlworld.com

P088_AMP_JUL17  6/7/10  11:27  Page 1

SOUTH LONDON CAMERA fair. Sun 
12th September 2010. Buy, sell or 
exchange film/digital. Kemnal 
Technology College. Sevenoaks Way, 
Sidcup, Kent, DA14 5AA. 10-2 adm £3. 
Early entry 8.30 £10. Free camera 
check at camera clinic. Call Patrick 
Archer on 01322224964 
www.mppusers.free.uk.com/camerafair 

SOUTH LONDON CAMERA fair. Sun
25th July 2010. Buy, sell or exchange
film/digital. Kemnal Technology College.
Sevenoaks Way, Sidcup, Kent, DA14
5AA. 10-2 adm £3. Early entry 8.30 £10.
Free camera check at camera clinic. Call
Patrick Archer on 01322 224964 
www.mppusers.free.uk.com/camerafair
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CandaCe shoots me a sceptical glance when 
I hand her a ticket. She’s got the press flier in her 
hand, waving it like a freshly exposed Polaroid 
picture. ‘This says it’s “shocking” and “taboo”,’ she 
cries. ‘Amateur shots of death and disaster? Ogden, 
you said I would like this.’

‘The text also says “illuminating”,’ I say. We’re at 
the Tate Modern on London’s South Bank to see the 
museum’s new photographic exhibition, ‘Exposed: 
Voyeurism, Surveillance and the Camera’. Our 
nascent courtship progressing rather nicely, I brought 
Candace along instead of 
Eli to give her a little peek 
into my world and a better 
sense of what I’m into. 
Perhaps this was a mistake. 

‘Well, I better not leave 
here feeling horrified or 
sad,’ she says. 

I say our relationship is 
progressing, but it’s really 
all in spite of me. Try as I 
may, I just can’t get a read 
on what she likes. Case in 
point: she went on holiday to Cuba and asked me for 
a book recommendation, as she’d be spending much 
of her time on the beach. I gave her a bleak Cormac 
McCarthy novel about a band of 19th century scalp 
hunters roaming the untamed deserts of Mexico. It 
was full of sadness and savage violence, and I don’t 
think she appreciated it much on a cheerful beach 
break with her daughters. I know this because I got 
quite an earful upon her return.

However, I had enough sense then – and I’ve 
enough sense now – not to question her. But for 
years something has bothered me about this line 
of thinking. I’ve always had a lingering disbelief 
at people who shy away from artwork that’s too 
graphic. If art is powerful, makes a cogent point 
and ultimately educates us, do we not have a 
responsibility to see it? 

So far, so good. Candace seems relatively pleased 
at Walker Evans’ pictures from the New York subway 
that open the exhibition, and she seems genuinely 
interested by the time we get to Robert Frank and 
Garry Winogrand in the Unseen Photographer 
rooms. Even the Helmut Newton and Susan Meiselas 
nudes from the Voyeurism and Desire section don’t 
phase her. She actually seems to be enjoying herself! 
Then we reach Room 10.

‘Witnessing Violence?’ she shouts.
‘Violence is all around us. Civilisation can’t exist 

without violence,’ I say, feeling quite clever. Her 
expression says she would beg to differ. ‘C’mon, it 

can’t be that bad. These pictures are all 60 years old. 
The violence back then wasn’t what it is today.’

Except that it was. And inside the room we’re 
confronted with mafia executions and suicide victims 
in mid-jump. ‘This is what I was afraid of,’ Candace 
says, turning her back to the wall, only to be horrified 
by another. ‘Ogden, this is too much.’

To be fair to her, even I am a bit unnerved. I don’t 
like seeing pictures of someone moments before 
they die, such as Eddie Adams’ famous shot of South 
Vietnamese general Nguyen Ngoc Loan executing  

a captured Viet Cong.  
That haunts me every 
time I see it. 

The reasonable person, 
like Candace, stays away 
from that which frightens 
her. But I suppose I feel 
like my life is so sheltered 
from the horrors of 
the world, the absolute 
least I can do is look at 
challenging pictures of 
them. We all know the 

cliché that war is hell, but seeing a photo like Adams’ 
humanises the notion and turns a general feeling into 
something specific we can relate to. Such images 
add depth to lists of statistics and government press 
releases. Maybe it’s my Catholic guilt, but I feel it’s 
my obligation to look at these challenging images 
because I’m not in danger from many of these 
injustices given my safe, secure life here in England. 
To avoid these pictures seems to me to deny they 
exist – or suggests you’re not bothered by them.

I don’t tell Candace this, but in the café at the Tate 
she explains her discomfort. ‘It’s not that I don’t think 
graphic pictures are important,’ she says. ‘It’s that 
I deal with so much misery on a daily basis, I don’t 
want to be exposed to it in my leisure time.’

I’ve forgotten that she is a psychologist, and it 
never occurred to me that by dealing with people’s 
problems and actual suicides on a daily basis, she 
might not want to see pictures of them when she 
doesn’t have to. I suddenly feel as tall as this text. 

‘That makes perfect sense,’ I say. ‘I suppose, then, 
that the objective of pictures like these is to inform 
dimwits like me.’ She smiles, but doesn’t disagree.

‘So was today my own death leap?’ I ask. ‘Think 
you’ll see me again after this?’

She smiles, and thankfully she disagrees with me. 
‘Of course I will, Ogden. You could be more observant 
of other people’s feelings, but I think you do mean 
well. Plus, you’re going with me to see Sex and the City 

2, and you’re not going to say a word about it.’ aP

Not everyone agrees that it’s our duty to look at graphic, 
challenging images far removed from our own lives

Ogden 
Chesnutt 

COntaCts

‘I feel it’s my obligation 
to look at these 
challenging images 
because I’m not in  
any danger from many 
of these injustices’

An avid AP reader since birth, Ogden Chesnutt lives for photography and the sound of a tripped shutter.  
In the third issue of each month he shares his photographic experiences and thoughts, as well as his 
adventures with his camera club friend Eli. 
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