1 ' BART SIMPSON'S &
TREEHOUSE OF

. $4.99 us
$6.99 can




@ BART SIMPSON'S @
TREEHOUSE OF

FEATURING. A Dmnmn CRrop.oF
MARVELousty. uuusmus Humu m\sms' sm -
. / )

ooZow

‘;

MARY
WOLFMAN

GENE

THE SIMPSONS & twmm dNNn FOX FiL CORPORATION. ALL RIGHTS RESERVE



... LORD OF MELL, EMPLOYER OF | | >ahem: 1 BESEECH You
SLACKERS AND %%55

WHY ARE You AVOIoIvG
ME 2 YOU KNOW HOW
AUVGRY T AM.

OH, WILL YOU SILENCE
YOURSELF, SMITHERS...T MEAN

BETTY GRABLE
AND T WERE
REENACTING THAT
SCENE

GALDFINGER”
T CAN STILL SMELL
FORT KNOX. :5igh*




Her name is mss ler only SOLACE From

ELIZRBETH HOOVER, S #r s endless bram-numbing
farmmycdrafﬁaﬂsﬁf s has been at the

can remember she has
WAsTED her life Teaching
and qul! /b,@
Children usefess ard
pomntiess information®

Sadlly ﬁ:r His

;wr delvded
gra/wb,
M%/r




HOMER HARKER S/ew/ his first
vampire with a gariic-riddied
r3ftle when he was just an
mfant. Now he has

3 crew of fearless vampire
Killers... 2T A

I LIVE TO SLAY,
FOLD, STAPLE, AND
MUTILATE.

=

il Cisa Van Helsing:
il PeApLy As SHE IS
BEAUTIFUL .

% BLADE.
TTHINK THAT
& wAs MY

THINK OF
BITING ME,
S\ PUPE.

SAAYYYY, WHERE P10 THIS
DELICIOUS DONUT COME FROM?)
SOFT AND CRUSTY WITH
JUST A HINT OF CINNAMON.
UMMMM.

SOMETHING
ULTIMATE EVIL. END
OF THE WORLD. 2oom

AND...

GRRR! ALL RIGHT. WE MuST
KILL THE VAMPIRES. BUT How?
LET ME COUNT THE WAYS, £
A STAKE TO ;
THE HEART 15
JAYS FUN

YOU CAN
ALWAYS cUT OFF
THEIR HEADS AND

STUFF I'{ WITH



THERE'S ALWAYS THE OLD
STANDBYS. CUT OUT THE
HEART, BURN THEM IN

> SUNLIGHT. HOLY WATER

—
/yr steal therr way Through The

Iuy/ are hungry, and when

You THINK
THIS 15 THE
ALACE L)

BART, THERE'S 1) \
EVIL EVERYWHERE . MONSTERS Ny
ARE TORTURING INNOCENT
BYSTANDERS. EVERYONE LIVES [N
FEAR. WHAT DO YOU THINK
THIS 157




QUIET, BOTH OF You. THIS
15 THE MOST HORRIBLE THING WE CAN'T LET
I'VE EVER THIS CONTINUE.
SEEN. o A EVE

RYONE--

LIKE EVERY
PLAYGROUND
1'VE EVER
BEEN TO.




NEVER! WE WILL FIGHT
THEM TO OUR

L

ALL RIGHT, YOU SCUM-
SUCKING MAGGOTS, DO
YOUR WORST. BUT EVEN
AS You TURN US INTO
HIDEOUS, SLAVERING
CREATURES OF THE NIGHT,
KNOW THAT WE WILL

NEVER LIKE YOU

VAMPIRES. NEVER




WRITERS AND WE
THEM TO S Mmm;
VERY ESSENCE OF OUR
CREATVITY S0 ONE DAY
THEY LL LET US WRITE
OUR FAVORITE SUPER:
EROES.

TORTURED ME FOR
51X MONTHS, PLEEEZE
AN I WRITE
RADIOACTIVE MAN
Now?

THEM AFTER MONIGHT,
THAT'S WHEN THEY




FORTUNATELY THERE'S

ALWAYS VAMPIRES IAH! EVERY TIME sorgonzola
HANGING ARCUND )i} ' HE TELLS A i5 the cheese
THE KWIK-E MART 45 LIE W5 NOSE
ON < :

IN WAYS YOU'VE
NEVER
INAGINED. 4

NOT Yo, PoTATO-
HEAD. IT’s A FEMALE,
SHE LIVES AT

WAIT. T KNOW
5 THAT ADDRESS.
TO TURN EVERYONE 1T’ WHERE
INTO HI6 MINALESS @ LIVES THE
DRACU dgeautiFuL B
AND ALWAYS




EXCELLENT.
OUR UNWITTING
TARGET 15 IN

OH, MAGGIE.

WHY 0O T FEEL SUCH

HAHAHA
IM BEING SO SiLLY.
THERE 'S NO SUCH THINGS

AS MONSTERS CLAWING
THEIR WAY OUT OF THE
AND SHADOWS To Wi Foe
THER EVIL HAVDE VPN
AN UNWITTING AND

UNBELIEVING WORLD.

NO. T FEELING

LIKE EVERY TERRIBLE

NIGHTMARE I 'VE EVER

HAD 15 COMING BACK.
TO AAUNT ME.

EVEN THE
ONE WITH UNCLE
FESTER AND

AUNTIE PETUNIA

T A GooD

THING THAT MONSTERS
AREN'T REAL

OTHER-

WISE, WE'D ALL BE

IN TERRIBLE, TERRIBLE
TROYBLE,




WELL, WHAT DO YOU KNOW?
MONSTERS ARE REAL
AGENT MULDER WAS
RIGHT ALL ALONG.

MARGE SIMPSON, PREPARE
TO BE THROWN INTO THE VERY

PI7E OF HELL \TSELF WHERE
WORMS SHALL DINE ON YOUR

INTESTINES THEN GORGE THEM-

SELVES ON A FINE DESSERT OF
AORTAS AND FINGERNAILS.

50 I M THINKING You
HAD MOMNY I55UES No.No. It would
WHILE GROWING UP Rekirndle too much
s paip. I1t’s time,
Mal‘gesmﬂ’ '7/
for'gou to

I Wil : dOF Akx Ouch : 500N

HELP/ A5 I CAN GET THIS BLASTED WHEEL
SOMEONE CHAIR OVER THE WINDOW TRANSOM
ZQOF AND THEN FIRE MY WOODEN

DART THINGIES AT THE BAD VAMPIRE.

WHY I5N'T THERE EVER
WHEELCHAIR ACCESS WHEN




1M COMIMG, MARGE.

I M AIMG NOW.NO. THATS
NOT RIGHT. A LITTLE MORE TO
THE LEFT. NO. TO THE RIGHT. NO.

TO THE LEFT. DARN IT, LET ME
START OVER AGAIN...




OKAY. HMWN, NICE HELLFIRE,
HOLD ON.  You THINK THERE'S TIME
HERE T

a | TMENTHE




AHER? YOU THOUGHT
I WAS AFTER THAT FINE-
BONED, BI6 -HAIRED BEAUTY?
NO. I WAS JUST SENDING
HER TO HELL FOR.
AUV I5ALL.

THERE-- ONLY
THIS LITTLE ONE |5
PURE INNOCENCE

HUH? You mean my
MOM (SN 7 THE BesT?

OH, YEAH ?
WHO ELSE cAN
TURN THE
WORLD ON
WITH HER




T CANNOT REMEMBER THE MARNING
ANY MORE... OR WHAT I HAL FOR w/w.
R WHERE I LEFT MY CAR KE)S...OR...

«H, WHAT WAS
z 5/4)’//\/5 ZoH,
RIGHT.

NIGHT,
ITS THE SAME
STUPIO THI

(PERBR
STUPID TOE ON THE SAME
STUPIP GARBAGE . . .




.. ALL 50 I CAN MAKE
MY WAY BACK HERE
AGAIN...

... TO THE PLACE WHERE
17 ALL V... THE PLACE
WHERE I WRS CURSED
70 BECaWIE A HIDEOUS,
DISGUSTING...

Written by * WeiRo“LEN WEW- Tllustratedby WRETHED BERNIE WRIGHTSON -
lettered by "CrEEPy” JOHN CosTANZA - colored by “UNDEAD " CHRIS UNGAR *
edited by “MoRBIP” BiLL MORRISON » Visavouied by GRUESONE MATT GRIENING




EVERY NIGHT FOR DAYS Now, I 'VE STOoP OU/TS/IPE
THIS HOUSE... WAITING FOR SOMEBODY 70 TURN OV
THE TV... HOPING FOR SOMETHING GOL 70 WATLH...

.. BUT ALL T EVER GET 70 SEE
15 THIS SAME OLD 7IRED SCENE...
START SEEING
S0MEBODY NEW.

AW, CMON, MARGE, PLEASE-- YA GOT7A
GO OUT WITH ME. THIS IS THE NINTH
BOUGK/ET T 'VE BRUNG YA THIS WEEK .

IM SORR i

Y, 4 )
MOE. T APPRECIATE RESL =t
THE T A I

OKAY, FINE,
IF THAT'S THE

Y
PRON/SE You,

SOME NIGHT,
WHEN YOU RE
SITTING ALONE IN

LOOK, IT DOESN'T.
EVEN HAVE T'BE A Z47E)
MAYBE JUST A CUP A

OFF =/
SOMETHING...

--YOU RE GONNA
REGRET HAVING
TURNED DOWN
MOE SZYSLAK!



AND AS I STAND THERE
WATCHING... WISHING T <os AND I START 70
ANEW WHERE I LEFT REMEMBER THAT
THE 7V REMOTE ... FATERUL DAY...

TERR/BLE
FILL My HEAD...

S YOU RE NOT LIVING /P
70 YOUR POTEN 77/L-,
HOMIE. YOU RE NOT GIVING

I WORK AND I SLAVE
TO PROVIDE A DECENT
HOME FOR MARGE AND
THE KIDS--AND ALL




( MitHouse

LOOK--IT'S

HAH! T WAS
| REFERRING TO THE

WHILE, NOT
700 FAR AWAY..
C/MON, MAN,
ONE $/7P27 &
ALL T WANT
15 ONE 572/

Beter iarlry-
BURGERS.

Y/ NO FAIR, BART/ ASSUMING THERE'S
BACK HERE ANYTHING ZEFT OF IT
WHEN I'M DONE /




HEY, WHY f s

DON'T YOU WATCH OVER MY UH...
WHERE YOU'RE ECHNICALLY, \A EMON
RUNNING, ‘A sy Wy 4
BoY? SQUISHEE,

THAT'S IT/ : WOO-HOO.”: IF
I cAN gND A WAY To REL

T

WELL, WELL
JUST S£¢
ABOUT THAT! &




///ew DESCENDED LIKE AN ELEPHANT ON AN ESCALATOR... AND A FULL
MOON HUNG IN THE SkY LIKE A AT LADY OV 4 SWING... RS I BEGAN
MY QUEST 7O CREATE THE PERFECT BEVERAGE.

STUPID SCIENCE. ALL THIS OH, THE
{L{ “WHY poEs ITHAVE ¥ PRECIOUS BEER HUMANITY
h TO BE SO AARD? A H

HEY-- 3h--50
IT COMIN, H:

NOT 50 GOOD. 50
FAR EVER)‘DRINK

HOow '
IOMER ?

M GOING TO
PERFECT NEW UFF
WITH LIME.
EVEN IF ”E A/LS

YOU DON'T ¥ —-AND \
Pﬁs&kvs A muRE NOT
WONDERFUL ~ NOT GONNA

WOMAN LIKE HAVE HER

GANGWAY.”
STEP ASIDE!

1sheeshs
ING eror’
2




A avo s0, LATER THAT
SANE STUPID NIGHT....

YOU DO WHATEVER

You WANT, HOMER

IM GOING ©
sLEER

YOU'LL SEE,
MARGE. THIS WILL
T 2 WoRrR74




HOMER ? ARE
You... Bur ALso YoU /¥ THERE?
THE ONES You

LOVE...




THANK YOU,
REVEREND LOVE JOY.

1».‘ A

JUST GOES TO
SHOW YoU, MRS.
SIMPSON -- GIVE THE
PEOPLE WHAT THEY

WAN

POOR DAD. THEY COULDN'T
EVEN FIND ENOL/GH OF HM
LEFT TO SURY.

I JUST WROTE HIS
NAME ON A FEER
GAN AND PLANTED IT (N
THE YARD. IT'S WHAT HE
WOULD 'VE
WANTED.

ANYTHING YOU
WANT OR

/ AH, SORRY T' BOTHER WELL, T JUST [ MOE, 1T’ MUCH
You IN YOUR HOUR WANTED TO SAY, ToO SOON TO
OF GRIEF, MARGE ... IF THERE'S EVER EVEN 7RV

OF SUCH A
THING/

ALL MOE EVER WANTED WAS MARGE...
MY MARGE... WITH HER LIMPIO SAUCER
EVES... HER COTTRON GANDY HAUR....

W HE'S GOING 7O
HAVE HER... ANO
THERE 'S NOTHING T
CAN DO ABOUT IT...




. IMMUCH Y ... AND
TOO YOUNG You RE
TOO YOUNG
EVER REALLY
wAanrEp
WAS -~

MOE ?/2 WHAT ARE You LONG
HERE AT THIS HOUR? THIS IS
TOTALLY INAPPROPRIATE.

AND ALL--

--BUT IVE LOVEDP
YOU FROM AFAR FOR Y54RS,
AND I KNOW I CAN MAKE you
HAPPY IF YOU'LL ONLY LET ME--

HEY, WAIT

JUST ONE
MINUTE
HERE/




AW GEEZ,
MARGE -

WHY DID You

HAVE TO 6O
AND FIGURE
THA




WHATEVER,
YOU ARE --1 M
WARNIN * YOU --

... WHICH /S WHY
I M REALLY HAFPY MOE, o 7HE
WHEN 7HEY OTHER HANO...

NOT SO
THRILLED.. .




28

THERE ARE NO

WELL, OKAY,

THERE ARE. ..

BUT NVOT IN AN
ES

AlL-,
comic Book.

ANe WHEN

THE CARNAGE

/8 FINALLY
PONE...

OH, HOMIE, IT
/S YOU. WHERE
ARE YOU GOING?,

CAN'T STAY..
AT ME,..
I'M JUST A Yek-
ENCRUSTED
MOCKERY OF BUT, DEEP
UNDER ALL THAT

SLUSH, YoU RE
STILL THE MAN
" TLOVE.




BUT T'VE SNLEL.
CAN'T WORK...
OR THE KID5...

...WE'LL FIND A
WAY TO© MAKE
THIS WORK.

HEY, QUIT
MOVING, WILL YA?
m pkéﬂ/(//v’é

HERE/

/F SQUISH
cono CrRY,
Z woko.

29






) ., TR Ay,
HOMER! BART! 7 " viacoie
NO STRANGLING .
TONIGHTI

CANT RIDE THE Vg

VOMITRON 2000
WITH A LOUSY
“D"TICKET!

A WAIT A MINUTE,
Y ON THE VOMITRON 2000, I CAN
ONLY GET SICK. BUT WITH BEER

T CAN GET SICK AND DRUNK

WELL, MAGGIE..LOOKS
IKE IT'S JUST YOU AND
ME..AGAIN.




SR
—~~ L= \'}

>
)2

RIG)
AAH HAR-HARR
HA-HA-HA-HARRIII

C'MON, LIS
LET'S SEE WHAT
THE “CREEPY
CAPTAIN HAS TO

BART..I
HAVE A BAD
FEELING ABOUT
THIS.
‘a!-%
o
)

WET .

o
S

—




AAHRR! YE BE HUNGRY FOR SOME EXCITEMENT, EH, FIENDS? WELL, THEN, YE'VE COME TO THE PLACE
WHERE CHILLS AND THRILLS ABOUND. AH-HA-HAR. CAN'T YE JUST TASTE THE TERROR THAT AWAITS
INSIDE? GET YE READY FOR THE BLOOD-CURDLING FRIGHT-FEST | LIKE TO CALL:

= 'A“\QUJ‘G}K

Yoo LA
0 JRLJS
un “H




SPFFF: HERE'S WHERE

TMEAN

VELCOME TO

ZEE HAUNTED,
HAUNTED

HEY—KRUSTY
CASTS NO REFLECTION!

WELL, THE
LIGHTING IN HERE
1S POOR

WHAT ARE YOU
DOING HERE?

AND WHAT ARE
THOSE HOLES IN




A MINUTE

ARY!
FINALLY, SOMETHING
T CAN RELATE TO!
HELLO? I NEED
HELP! T THINK MY
BROTHER IS IN
TROUBLE

ALONE?

SUCH AS, 1
RAID THE KIT
AND RIGHT NOW.
REALLY 60 FOR A BITE.

BART. YOUR
BECOMING

LITILE S|
MAJOR PAIN N THE

NECK vwmmvv 1D ¢

BUT I THINK YOU'RE
£R, BA

WHAT ARE YOI
D0ING HERE?

HIDIDILY.HO.

NEIGH NO. LOOKING

FOR % BLOOD SOAKED
BEOTIME STORY:

T'VE TURNED TO THE DARK
ol Y-ARTS IN HOI
BRINGING MY WIFE 'M:m

BACK T0 LIFE. THESE
IKS ARE CHOCK FULL
JRRECTION SP!




YOU BETCHAI SUNLIGHT, HOLY LUCKILY ENOUGH,
IVE GOT BOOKS ABOUT WATER, WOODEN THIS BOOKCASE DOUBLES
A WEREWOLVE STAKE THROUGH AS AN ARMORY. AND T ALWAYS
oo EVEN THE HEART. KEEP A VIAL OF HOLY WATER
IN HOW TC POLIT S IN MY SH T,
VAMPIRES? & ) kil ALL i e

DON'T GO INTO THE KITCHEN
EMPTY-HANDED. THIS SCRUMP- CK INTO THE K
D

D
TO BE THE HEART OF THE
MEALI HEH-HEH!

E YOU GET AWAY FROM HIM.
) WITH VAMPIRE! THERE'S NO WAY
A2 THAT I'M GOING TO LET YOU
TURN MY BROTHER INTO
OF THE UNHOLY CHILDREN
OF THE NIGHTI

00D, T THOUGHT [
ALREADY FELL INTO
THAT CATEGORY.




STNT
ESITATE. GOTTA
STAKE HIM WHILE
HE'S STUNNED

BUT THE BOOK SAID VAMPIRES I'M NOT A VAMPIRE
M A WOODEN STAKE CANTK OR SUPERMAN. TM
H THE HEART! STAKE. LI A GHOUL!
AND YOU REALLY
D ME OFF WITH
CIFIX-YOU <
M JEWISHI S A GHOUL? 1
MEAN EVERYONE
KNOWS ABOUT
VAMPIRES,

GHI: WE GHOULS HAVE NEVER GOTTEN THE
ATTENTION WE DESERVE. VAMPIRI

DARLINGS. THEYRE S
FOREVER. B

Y BASICALLY, WE ¥ NOW THIS HAS BEEN FUN, BUT I'VE
S ARE THE MEDIA HUNT N PACKS,  GOT COMPANY COMING, AND I NEED TO
50 SEXY. AND THEY LIVE DEVOURING HUMAN GET €

BLAH, BUAH. BLAH. THEY MAKE ME SICKL H

INNER READY. SO, BART, BE A
PAL AND JUMP UP ON THIS
HOPPING BLOCK

READ ABOUT

GHOULS IN THE
LIBRARY T00!

SOMETHING ABOUT

DECAPITATION.

VERY INTERESTING

THAT'S IT.
TELL US MORE ABOUT

KEEP TALKING
FOUND IT!

SURE THING,
KRUSTY. I CAN
NEVER SAY

70 YOU.




NOBODY
TRIES TO EAT MY
BROTHER!

YEW DONE
LOPPED OFF KRUSTY

KRUSTY GHOUL? HOULS: HAID,

WHERE'S THE
DINNER THAT I WUZ
PROMISED?

SHUCKS, YEW WOUND ME TO
THE QUICK. T AIN'T NO GHOUL.
T, I WL

PROMISED SOME ROAD
CILL ST

YOU CAN THANK ME
LATER FOR SAVING

ou
HE WAS EXPECTING
COMPANYI

THAT'S RIGHT
I'M, UH, LISA... THE
GHOUL..SLAYER! S0 YOU
JUST STAY BACK BECAUSE
TKILL GHOULS
LIKE YOU!




HANDS
UP, COMMIE

HE'S OKAY.
HE'S ONE

WHERE'S YOUR
PARACHUTE,
SOLDIER?

ANY..BODY...GET
THE NAME...OF THAT
RHI-NOSHRUS...?

PROBABLY
GOT CAUGHT IN

ALERT MAJOR
BURNS THAT OUR SECRET
WEAPON HAS ARRIVED
OPERATION PLUMBER
SNAKE IS READY
70 GO,




WHAT'S YOUR NAME, SOLDIERI
YOUR MONIKER WHAT DID YOUR SAD SACK
DOGFACE? OF A FATHER AND ROUND.
< HEELED MOTHER WRITE

DOWN ON THE BLANK
LINE ON YOUR
CERTIFICATE’

DOESN'T EV)
WHY HE'S HERE

LOOK.K

DON'T CARE WHO YOU
ARE OR WHERE YOU CAME
FROM. WHAT YOU'RE GOING TO

R US IS
A CHICOM® PILLB!
THE FAR RIDGE

WHERE ARE YOU??77 OH I
YOU'RE ONE OF THOSE COVERT
HEAVY UNDERCOVER

YOU KNOW DAMN
WELL YOU'RE IN INCHON.
SOLDIER! SMACK IN
THE MIDDLE OF THE
KOREAN WAR!

IT 1 SEE YOUR GAME.
Y IT DUMB, NEVER KNOW
I'RE GOING TO RUN
SE STALINIZED
CE-EATERS.




THESE LAYABOUS
ARE ALL T0O THICK

IND THE MIDDLE, N

TLIKE YOUR
ATTITTUDE, KID. THE
IN IS THROU
DRAINAGE PIPE
YOU'RE THE ONLY
ONE WHO CAN FIT
IN THERE

LIKE HELL T
WILL™ MEANS T WON'T! THE

NO W
NASTY DRAINAGE

You
JP THAT
ST THE

K. THIS IS IT, KIC
HAVE TO MAKE YOUR WA
DRAINAGE PIPE, SNEAK P
KITCHEN, AND SET THOSE CF

INTHEIR AMMO DUMP.

HE'S IN. BUT DAMMIT
BURNS, T'M NOT H.

MISSION

YOU'RE GIVING
ME GUNS AND
GRENADES!?! 100
HEREBY WITHDRAW
MY PREVIOUS

INPATRIOTIC
REMARKS. WHAT
DO YOU NEED
ME T0 DO?

HERE'S YOUR
RIFLE AND
GRENADES.
6000 LUCK

SOLDIER

YUCK! SMELLS
LIKE MAGGIE
DIAPERS.
WHAT DO
THEY FEED THE
ENEMY. SARGE?
BABY FOOD?

RIGHT!

OK. KID, THAT'S
YOUR CUE. GDOD LUCK
OLDIER!

YOU DON'T
WANT TO KNOW
WHAT THEY
EAT.

ONE THING T WILL NOT

TOLERATE! I'M NOT GOING TO LET THAT CORN.COB
JCKING, GEISHA-LOVING MACARTHUR

HINA BEFORE 1 DOI

INSUBORDINATION I

INEED
THAT HILL!




AND THERE'S THE
EXIT. THIS IS GOING
TO BE EASIER THAN

1THOUGHT.

TLL JUST
CLIMB UP ON
THIS MOUND,

AND..

BLOCKING OUT THE PREVIOUS TRAUMA, SIMPSON

MAKES HIS WAY IN:
MAN, THEY MUST
BE THE BAD GUYS IF THEY
IMPRISON DOGS. I'LL
E YOU
LITTLE GUY.

NOW TO SET
THOSE CHARGES
AND GET OUT OF

HERE

HELL...171
MORE LIKE, WAR
1S SMELL.




WAITAMINNIT ITWAS A D

THAT VOICE! BUT. NEVERMIND TH

OUTTA HERE. GIVE ME THOSE
AND T'LL HOLD THEM Y

THE SARGE! Y
i G0DOD WORK, YOUNG MAN.

HOW'D YOU
HERE?

SIMPSON IS ABLE TO GET OUTSIDE. BUT IT COULD BE T00
LATE AS THE ROOF RUMBLES

COME T0
THINK OF (T
WE NE

o1

MEANWHILE...LISA TRIES TO STA
AHEAD OF THE HILL




I QUIET, YOUL
THEY'LL HEARI THERE'S
A MOB OUTSIDE—THEY WANT TO
A TAR AND FEATHER ME.
OR WORSE!

RAVENOUS, OUT-OF-CONTROL MOB. LED BY COMIC
@] BOOK INDUSTRY ICONS FROM THE 1950s.




I1DON'T CARE
WHAT YOU THINK. JUST
G D B ND




SURGING PAST SECURITY GUARDS, THE RAVENOUS M0B M A MEETING
CONFRONTS QUIMBY'S MALE SECRETARY. w
OF

| THE O'DELL BOARD
DIRECTORS ANYHOW.

ANGRY C C’MON, LITTLE GIRL

QUIMBY.

[/ SNTITALITTLE S

FOR A MOB TO INV.

OFFICE OF A Ul
STATES SENATOR?

QUIMBY! LE
THERS AND T HA
IVERY FOR J. E

SIMPSONI




HEY! YOU'RE
BURNING CO\

BOOKS

18



RACE AWAY T










WE HAVE OVERHEARD YOUF

CONVERSATION AND ARE M
i

READING A “COMIC
SIMILAR TO THE DNE ¥
ARE HOLDING

WEARING VERSACE
£ SUITS, EQUIPPE
WITH UNIVERSAL
TRANSLATOR

KEEP GOING
BARTI WHAT ELSE IS
IN THERE?

5 T

E Al

NSW
MANY QUESTIONS.

STRANGELY ENOUG HREE OF US WER
CHARACTERS IN THE C BOOK THAT WE F

E

IND.

S0. TURN THE
PAGE! TURN THE
PAGE!

ASKS E
STORY ENDS...AND 1
CAN'T ANSWER
BECAUSE I HAV






ZZZIpppp!_,!




IF YOU ASK ME.
THAT MYSTERY HOU:
WAS A LITILE 700

|
{
é
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