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KIDS, THIS FAMILY SO THE ANSWER IS
TRIP INVOLVES A 12 NO, NO, NO! NO! NO! NO!
HOUR DRIVE, AND WE'RE NO!! NO!! NO!! NO!! WHAT IS
STILL ON EVERGREEN -~ MAGGIE TRYING TO SAY?
TERRACE NO!! AND NO!!!

ME, TOO. AND DAD'S
I'M BORED REPETITIVE BEHAVIOR
HAS ALREADY LOST

ITS CHARM

MOST COMICS®
ARE LAME THESE DAYS
GRAPHIC NOVELS ARE
WHERE IT'S AT
MOST GRAPHIC
NOVELS ARE
LAME THESE

DIDN'T
YOU GUYS BRING
ANYTHING TO READ,
LIKE COMIC BOOKS?

*HE SAID "MOST" - THE EDITOR

THEN THERE'S NOTHING LIKE THE
CLASSICS. AND THERE'S NO BETTER WAY
TO READ CLASSIC LITERATURE THAN TO
HAVE IT READ TO YOU BY AN ACTOR
WHO HAD A BIT PART IN THE
MOVIE VERSION

YES, THE
SUBJECT MATTER IS
GENTLY LULLING ME INTO
A COMATOSE STATE.

THEY WERE SELLING THESE
AUDIO BOOKS BY THE POUND
AT THE MONTHLY SPRINGFIELD 1 WONDERED

LIBRARY GOING-OUT -OF =BUSINESS Y MY GAS MILEAGE
SALE, SO 1 LOADED UP WAS DOWN




WELL, WE
COULD LISTEN TO
THE LAST “HARRY
POTTER” BOOK.

NO! THIS IS A
12=HOUR DRIVE,
NOT 12 DAYS.

THIS ONE
HAS A SPOOKY

IS THIS BOOK ACTUALLY SCARY,

OR IS IT GOING TO TRY TO TEACH THERE'S

ME SOMETHING LIKE BOOKS WITH ONLY ONE
SCARY TITLES USUALLY DO? WAY TO FIND
LIKE THE SILENCE OF THE OUT..

LAMBS OR PSYCHO?

THERE ONCE WAS A BOY
NAMED MILO WHO DIDN'T KNOW
WHAT TO DO WITH HIMSELF..
NOT JUST SOMETIMES,
BUT ALWAYS.
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1 DON'T KNOW
WHAT TO DO
WITH MYSELF.

HMM. WEIRD
STUFF LIKE THIS

USUALLY HAPPENS
AROUND HALLOWEEN GET IN THAT
SO, WHAT AM [ TOY CAR OVER
SUPPOSED TO DO? THERE
yz
&

SORRY.
TOO MUCH TV
AND COMICS,

1 GUESS.

2
IT'S THE TV. = THE EDITOR

1 DID. I'M A
PHANTOM TOLL-
HOUSE. I'M YOUR
GATEWAY TO
IMAGINATION!

WHO SAID

GIMME FOUR
BUCKS AND DRIVE
THROUGH TO YoOU
ADVENTURE.
GEEZ, YOV
REALLY DON'T
HAVE MUCH OF AN
IMAGINATION,
DO Yov?

W’

THIS ISN'T A TOY
CAR. IT'S A MINI
COOPER. NOW

WORKS EVERY
TIME.




WHERE? SORRY,
MAN. I CAN ONLY TELL
YOU “WHITHER.” ‘CAUSE
I'M THE “WHITHER MAN.”

1 USED TO BE WITH
THE WHITHER UNDER-
GROUND

CAN'T You
JUST TELL ME
WHERE==?

EXCUSE ME,
P[ CAN You TELL
ME WHICH WAY
TO “GREAT
EXPECTATIONS"?

BOOK, LITTLE
DUDE. YOU'VE
EXCEEDED THOSE
EXPECTATIONS.

WHO SAID THAT?
WHAT ARE YOU DOING
DOWN THERE?

OKAY, THIS PLACE IS
WEIRD. THOUGH 1 GUESS
OTTO ALWAYS ACTS LIKE
THAT AFTER A
CONCERT

OOH...THIS LOOKS
LIKE TWELVE MILES
OF BAD ROAD.

WERE
DOWN IN THE
DUMPS...

..LIKE A
BUNCH OF
TIRED OLD
JOKES.

IF BAD PUNS ARE \
WHAT PASS FOR IMAGINATION

IN THIS PLACE, I'M OUTTA
HERE. I JUST WISH I KNEW
WHERE "HERE" WAS

5
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MAYBE [ CAN HELP. I'M
TACK. I'M A GUIDE DOG. I COME
FROM A LONG LINE OF POINTERS. I
HAVE A COMPASS ON MY SIDE, AND
IF I LIFT MY LEG, YOU CAN TAKE
A LOOK THROUGH MY
SEXTANT.

PLEASE
HELP US...

NO THANKS
I THINK I KNOW
WHERE WE ARE..



WELCOME

T0 THE ;
ALPHABETBURG| | G

SOMEPLACE
CRUMMY.

HE VIC! A

T”ESAuRuS RE m

i ‘& ) HEu,
Ry

EVEN I KNOW
THAT'S SPELLED
WRONG.

NO, I'M SPELLING
BEE MAN, AND 1 WAS
SPELLING “CURRY.”

THAT'S NOT
HOW YOU SPELL
“CURRY."”



1 AM A
BEE, AY, SI7
“IAMBIC."”

WHAT ARE
YOV, SOME KIND
OF HUMMING
BUG?

HOLD YOUR
TONGUE, BUG!
WORDS HURT, AND
YOU'RE UNDER ARREST
FOR ASSAULTY
LANGUAGE.

CLOSE. I'M
THE BUG SOME

ANNOYING PEOPLE
HAVE STUCK UP
THEIR=-=

THAT'S OFFICER SMALL
CLAIMS. HIS TEMPER IS
EVEN SHORTER THAN HIS
ATTENTION SPAN

WHAT
DOES THAT
PUN EVEN

HOW'S THIS
FOR AN ARRESTING
DEVELOPMENT?

NOT BEFORE &
I WE GET THE WHAT'S ¥
WHAT FROM THE
WHICH WITCH.

HMMM. . THAT'S
HAT 1 GET FOR
IVING HIM THE
HIGH HAT

Y I'M NOT THE WHICH
g WITCH. I'M THE WRENCH
WENCH. MY NAME IS
VAGUELY MOROSE

YOUR “SENTENCE” WILL COME
TO AN END IN A “PERIOD,” BUT I

CAN “ACT” OUT A “PLAY ON WORDS.”
HEY, WHERE ARE YOU GOING?

WE'RE GOING TO
BE HERE FOR A WHILE,
SO WHOEVER YOU ARE,
TELL US ABOUT KING
2ZZZ AND THE
MATHEMATIGICIAN

WOULD BE AN
IMPROVEMENT



EVENTUALLY...

WHAT?! OH, YEAH.
I USED TO BE KING SAZZZZ,
BUT I GOT THE “S" KICKED
OUT OF ME AND MY “A”
HANDED TO ME

YOV MUST
BE KING 222Z.

LISTEN, BOY, THIS
PLACE USED TO BE A LOT LESS
BORING. YOU CAN RESTORE IT TO ITS
FORMER GLORY. I'M SENDING YOU ON
A SEARCH AND RESCUE MISSION TO
SAVE TWO PRINCESSES.

NO, 1 TOLD You,
SEARCH AND RESCUE!
AND ONE MORE THING...

BUG WITH You

GUESS: ARE THEY
NAMED TRUTH AND
BEAUTY? WIT AND

WISDOM? CAKE
AND CANDY?

FINE. MAYBE
THEY'LL EAT EACH
OTHER.

OUR FIRST STOP
IS A HOUSE WITH FOUR
DOORS WHERE THE WORLD'S
TALLEST MIDGET, SHORTEST
GIANT, FATTEST THIN MAN,
AND THINNEST FAT
MAN LIVE

I'LL BET
IT'S JUST ONE

THIS IS
GOING TO
BE A LONG |
A TrRP.. 48



Hggg EA?\J%WIT_L ! FASTEST
g T0
SHOW YOU WHAT & ROAD
WE DO WITH A NOWHERE
“WORD BIRDS.” E 2

"

WE WERE WARNED TO THE
ABOUT YOU. YOU'RE A PALACE
i FACELESS DEMON WHO WILL IN THE

LI EVERS land’s end MAKE US DO IMPOSSIBLE SMO

BODY! Flot CHORES.
- (outlet mall)
HI, DR.

DISCHORD! VACAN

STARE-

DON'T EGG ' f
HIM ON. MAN! Q /)
LISTEN, KID, I'M

NOW HE'S GOT

ME DOING IT!
SIR, YOU NEED

TO TALK TO MY
MANAGER.

) I |

mounds of almond Joy .-

here be demons

o GREAT YOUNG MAN, HAVE
TOLLHOUSE  EXPECTATIONS YOUR EVER CONDUCTED A

SYMPHONY OF COLOR?

FROM
TOLLHOUSE

¥ o+
¥y
¥ 3 ¥
¥
fhe C/Ll[lS oHch !
El’Q:m:mz @ mm

ALPHABETBURG,

that -a- way +
— T

DOES A
TECHNICOLOR
YAWN COUNT?

&

(%

DOING YOU A FAVOR
WEARING THIS MASK OVER
MY MUG, AND YOU CALL ME
A DEMON? THAT'S THE
THANKS 1 GET? o

g G
J
EMPHEM- - TED[UMTowN
ERALD
s KNG jq.ﬂ ’l 4“‘ ®.~
e D
i E
S ViR WHY DID { 4 l
YOU STEAL ALL an‘san‘s da;
soundeheckers N> [t o IS PR
tower, THE DULLS? JUST HAVEN'T PAID
THEIR OMNITOUCH
0 CELLPHONE BILL
T nu.mera{vx“e
CAN YoU
HEAR ME 1 AM THE
Now? DODOCAHEDRON! 1 REALLY? THEN
A HAVE I2 FACES, ONE | f\wiy DOES EVERY
% |\ FOR A DIFFERENT ONE T'VE SEEN
] . N\ _EMOTION. LOOK EQUALLY
STUPID?
C
)
: 3
i . 2 ~
fn E TORIC )
HOWDY, NEIGHBOR,
1 FLOAT UP HERE D I'M AS HAPPY AS CAN=- =
BECAUSE SOMEDAY 1 W DOODLY-DO-BE TO
HOPE TO GROW "DOWN" "Y._\y’)\ MEET You!
TO THE GROUND.
ot “’;\ SHOW k S
’?_\,(\ U/ i SOME DIGNITY. \()9
S o YOU'RE A GROWN \;
s SOME DAY MAN FOR CRYING
I HOPE TO GIVE A Y\ udi OUT LouD. I\
DAMN ABOUT YOUR M o
BUTT-BACKWARDS Ji+ Q2
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THAT'S AS
EASY AS A QUADRATIC
EQUATION! JUST GO OVER
THE ROCK AND ROLLING
HILLS, MAKE A LEFT AT THE
FIELD OF DAYDREAMS, AND
TAKE THE VACANT STARE-
WAY TO THE PALACE
IN THE SMOG!

SO, YOU HAVE REACHED
NUMERALVILLE WITH THE FIGURING AND
THE CALCULATING AND THE ASSESSING
AND THE 3HOYVEN!:

PLEASE
MR. MATHEMATIGICIAN,

OH, 1 GET IT. \__
WERE GOING TO
LOS ANGELES.

YOU'RE THE
PRINCESSES? 1 DON'T
WANT TO SAVE
YOU Two!

AND WE WON'T
TELL YOU HOW
TO GET PAST THE
DEMONS THAT
SURROUND OUR

YOU BETTER
SAVE US, OR WERE
TELLING ON YOU

NOW WHAT DO
1 DO?! I KNOW! TI'LL USE
MY IMAGINATION!




WHAT THE==7! N
1 KNEW IT! IMAGINATION
ISN'T WORTH SQUAT! IT
WAS ALL A DREAM!

NO IT WASN'T
THE DEMONS BEAT
YOU UNCONSCIOUS, AND
THE HUMMINGBUG AND

1 DRAGGED You
BACK HERE.

1 sTILL
DON'T KNOW WHAT
TO DO WITH

MYSELF

WELL, BART,
WHAT LESSON DID
YOU LEARN FROM

THAT BOOK?

HUH? WHAT? I'M LISTENING TO A RECORDING OF A STORY
ABOUT A LONELY, DISAFFECTED BOY WITH A SHORT
ATTENTION SPAN AND NO MOTIVATION.

NO, LISA, THAT'S BRAKE FLUID. PLUG
YOUR iTHINGY INTO THE RADIOMABOB
AND PLAY THE STORY, BOY.

MAY 1 SUGGEST A
DIFFERENT STORY WHILE
WE ALL ENJOY THE FAINT

SCENT OF IRONY?




“HERE IS JAMIE WHEN HE “HERE IS JAMIE TODAY,
WAS ABOUT FOUR YEARS OLD WHEN OUR STORY BEGINS,
HE HAD LIVED A HAPPY LIFE AFTER LIVING WITH HIS
UNTIL THE DAY HIS PARENTS AUNTS FOR SEVERAL YEARS
WERE EATEN BY AN ESCAPED IF ONLY THAT RHINO HAD

RHINO. THEN NOT SO MUCH.” BEEN HUNGRIER..."

MELVIN
VAN HORNE

JAMIE, HAVE YOU

HOW CAN THAT
FINISHED HARVESTING
MY TOBACCO GARDEN, BE WHEN I TOLD YOV TO

SPEND ALL YOUR NONBEATING
OR DO AVE T
BEA'IT' HHOVUE, o HOURS TENDING TO MY
NICOTINE PLANTS?!

ALMOST, AUNT
SPLUNGE.

I WELL, AUNT

=lny oA
- 77 2

Ay A STRIKER=-
Fws T - 4 7

YEAH, 1 GUESS
YOU'RE GOOD
FOR THAT

YOU NO GOOD, GOOD=-FOR=
NOTHING! IS THERE ANYTHING
YOU'RE GOOD FOR BESIDES
TAKING A BEATING?

THOUGH NOT




TWO PACKS OF
‘Q‘ LARAMIE SLIMS WITH
EXTRA TAR

FROM ME TO QUESTION
A YOUNG BOY BUYING
CIGARETTES, BUT WOULD
YOU BE INTERESTED IN A

WILL BRING YOU TRUE

FAR BE IT

MAGIC POTION THAT

HAPPINESS?

SOUNDS LIKE A
VERY SUSPICIOUS
SCAM FROM A TOTAL
STRANGER, SO...Y0OVU
BET I WOULD!

THEN THE
SECRET IS IN THIS
BAG. ALL I ASK IS
FOR YOUR FAMILY'S
COW, JACK

BUT, MY NAME ISN'T JACK. AND SINCE
I'VE MADE SUCH A FUSS IN THE PAST,

WE DON'T HAVE A COW, MAN

|/ OH, THEN
THIS IS THE
BAG FOR
You

MY ONLY REQUEST
IS THAT YOU NOT
SPEAK TO ME OR VISIT
MY STORE FOREVER=
MORE. THANK YOU,
COME AGAIN!

SO MUCH FOR
TRUE HAPPINESS
NOW 1 DESERVE
A BEATING.

1 WONDER IF s
BUYING A MAGIC
POTION WILL GET

ME A BEATING?

“BUT THAT NIGHT,
THE POTION
WORKED. THOUGH
HE STILL GOT THE
BEATING, AN
AMAZING THING
HAPPENED. A PEAR
GREW OUTSIDE
JAMIE'S WINDOW.
THE BIGGEST,
JUICIEST, MOST
DELICIOUS PEAR
EVER.”



“BUT THE NEXT MORNING..."

HOMER, GET

THAT THING HUNGRY, AND

OUT OF YOUR IT SOUNDED
MOUTH! SO GOOD.

YOU RUINED
MY MP3 PLAYER!

1 PLUG INTO

CaR | s
/B0

HERE'S ONE THAT 1 THINK
WE CAN ALL ENJOY. IT'S ABOUT
A HAPPY, CARING, FUN-LOVING
FAMILY JUST LIKE OURS.

20



THAT FINISHES
ANOTHER SEASON OF GREAT
DEPRESSION=ERA PAINTING. TIME
FOR A RELAXING WINTER'S
REST, READING MY FAVORITE
MAGAZINE, NAT/IONAL

AND LISTENING
TO MY FAVORITE
RADIO SHOW,
“SOUTH POLE
PLAYHOUSE "

CAN YOU GET

THE DOOR, DEAR?

MY BUNIONS ARE
CHING.

AND ONE LUCKY
LISTENER WILL RECEIVE

IS THIS GUY ‘

PART PDLAR

JUMPIN' JOLSON'S JOWLS! A REAL,
LIVE PENGUIN! MY PRAYERS HAVE BEEN
ANSWERED. AS HAVE MY LETTERS TO
BABE RUTH, ELEANOR ROOSEVELT,
AND SANTA CLAUS ‘

YOU CAN'T JUST LEAVE HIM
THERE. AND YOU CAN'T LEAVE
ALL THE DOORS AND WINDOWS
OPEN ALL WINTER.

BUT DEAREST,
THE ICE FLOE IN THE
BATHTUB MAKES HIM
CLAUSTROPHOBIC.

HMMM. ARE
YOU THINKING WHAT
I'M THINKING?
@V
=)
( ( SUCCOTASH
i
at
xueo| [ JELLIED
iies | | mexies | Croes

21



MORE HE IS
HOMER!
ICED WATER, MY PART POLAR NOT AGAIN!

=

GOOD MAN?

THERE'S NO PLACE TO STOP
ON THE HIGHWAY FOR ANOTHER
HOUR. IF YOU HAVE TO EAT
METAL, SUCK ON YOUR SEAT

BELT BUCKLE.

1 ToLp
YOU I WAS
HUNGRY

DO WE HAVE TIME

FOR MY SELECTION DOES IT

IN ANY WAY
INVOLVE

FOOD?

B’ NO. IT'S ABOUT A
SOCIALLY AWKWARD
GIRL'S SEARCH FOR HER
MISSING SCIENTIST FATHER
WITH THE HELP OF HER
GENIUS BROTHER

22



IT'S PURE,

e UNADULTERATED
AUTOBIOGRAPHICAL . FANTASY.
PERHAPS?

1 HATE MY LIFE. T WISH
A TORNADO WOULD LIFT MY
HOUSE OR I COULD FALL DOWN
A RABBIT HOLE OR A BOY WHO
NEVER GREW UP WOULD FLY
INTO MY WINDOW

DO THE HUMANE
THING, MOTHER
GIVE HER SOME OF
YOUR BLUE STEW
AND SEND HER
BACK INTO THE

HOW ABOUT A CLAIRVOYANT
BROTHER WHO BRINGS HOME
A MYSTERIOUS OLD TRAMP TO
HELP FIND YOUR FATHER WHO'S
DISAPPEARED WITHOUT
A TRACE?

CHARLES WALLACE, DID YoOU
BRING A CRAZY, WET VAGRANT
INTO THE HOUSE AGAIN?

SHE'S MRS
WHASSUP

23



THE IF THE TESSERACT d [l e !
TESSERACT IS REAL, SHE CAN MEG, YOU 3 Q
IS REAL! HELP FIND YOUR MUST TRUST IN My Y H! MEG, IT'S ME,

FATHER BY USING INTELLIGENCE AND Sl il

IT TO FOLD THE

FABRIC OF SPACE \._ THE SCHoOL
AND TIME!

OH YEAH,

I'M BETTING THE

FARM ON THIS
EXPEDITION

MOTHER, SHE'S NUTS
A MINUTE AGO SHE SAID,
“WRESTLING IS REAL."

4 YEAH, IT WAS ME AT ICH BIN EIN SIE SIND EIN
A MYSTERIOUS "\ SCHOOL TODAY. I TOLD You ZEITREISENDER! FERSHLUGGINER
FORCE TOLD ME THIS IS WHERE MRS. WHOM THAT'S THAT'S
TO COME TO THIS HANGS OUT GERMAN OBVIOUS
SPOT TODAY ~

NO, SHE'S THERE
THIS IS MRS SHE'S WHERE
WHERE

1 /
CCCOULDDD
ABBBOTTT ANNND /
CCCOSTELLLO
DDDO THISSS? | )

COSTELLO
ROVUTINE

/)

9
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NO, THIS IS MORE
LIKE THE THREE
STOOGES.

THERE IS A
GREAT DARK THING

TAKING OVER THE

THE GREATTT

UNIVERSE. DARKKK THINNNG.

THE GREAT
DARK THING HAS
YOUR FATHER IN

THE LAND OF

CAMAFLOTZ.

AFRAID SHED
SAY THAT
YOU'LLL

KNOWWW WHATTT

TOOO DOOO! ARRIVEDERCI. '}

THAT'S
ITALIAN.

1 SENSE THAT
MY FATHER IS IN
THIS BUILDING.

GRAND CEN) RAL
INTELLIENCE §/ATION

HE 1S/ 1 CAN
ASSURE YOU OF
THIS, BECAUSE I
AM “THE HAPPY

MEDIUM.”

Q

“HAPPY MEDIUM?”
WE MUST HAVE SOME-
HOW SLIPPED BACK
INTO THE PHANTOM
TOLLHOVSE.

=
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I SPEAK
ON BEHALF
OF THAT

WELCOME! SO
GOOD OF You
TO COME!

WE CAN HEAR
HIS THOUGHTS BUT
HIS MOUTH DOESN'T
MOVE. YOU KNOW

WHAT THAT

WE CAN'T JUST
LEAVE HIM HERE
WE SHOULD AT LEAST
CALL “TO CATCH A
PREDATOR."

OH NO! THAT
HAS TAKEN OVER

CHARLES WALLACE.
A RUN, MEG, RUN!

THAT CAN'T BE
CUT OVUT. THAT IS
WHERE IT'S AT!

IT'S MY FATHER! il
WE MUST SAVE SRaES

bl ENCASED IN SOME
KIND OF INVISIBLE
BARRIER. MAYBE
IF WE USE MIND
POWER TO--

26



WE CAN'T SAVE HIM
FROM THAT. NOT WITHOUT
HELP. AND WE MUST LEAVE
RIGHT AWAY OR WE WILL BE

ASSIMILATED NEXT. I CAN
THANK YoOU TESSER US AWAY.
FOR SAVING ME
WE MUST LEAVE

IMMEDIATELY

BUT
WE HAVE TO
SAVE CHARLES
WALLACE!

N

7

i\

7

ACH, YEAH
I'LL HAVE YER WEE
YOUNG'UN GOOD
AS NEW ‘AFORE
MORNIN'

27
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MEG, ONLY
YOU CAN SAVE YOUR
BROTHER!

YOU CAN PREVENT
FOREST FIRES! ‘

SECRET
WORD? WHAT IS
THE SECRET
WORD??

ONNNLY YYYOUV
CANNN DESSSTROYYY

JUST USE
THE SECRET
WORD!

...ANDDD YYYOuU
TOOO FFFIND

BUBELEH
IT'S YIDDISH







I'VE NEVER HEARD OF
ENDING A STORY ON

SUCH A SELF-SERVING,
SHALLOW, SAPPY...

PRETTY
COOL ENDING,
EH, LIS?

ARE WE '
ARE WE
EHERERIETS THERE YET?

ARE WE
THERE YET?

THE END
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