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1 USE OUR
STUPID LAUNDRY
MACHINE ONE TIME TO

THAT'S WHY

MIX CEMENT, AND MOM IS MAKING YoU
IT BREAKS! WASH THE CLOTHES,

BUT WHY DO I HAVE
> _

LET'S CALL

IT FAMILY
BONDING,
[ r—

TO HELP?

I KNOW
WHAT I'D
CALL IT

IN MY DAY
WE WASHED
OUR CLOTHES
IN THE RIVER
BY BEATING
THEM WITH

MAIT GROENMNG

I NEED QUARTERS
BUT THE STUPID CHANGE
THINGY WON'T TAKE HOMER,
MY MONEY! THAT'S NOT A
1 DOLLAR. IT'S
S KRUSTYBURGER
IE D couPoN
o
[o]8 <
8]
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S 4
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WE DON'T GET
THESE GAMES ON THE

CASTLE. I'M ROOTIN' FOR
THE RED SOX.

7~ WHITES IN
ONE MACHINE.

THIS STINKS! I'M

COOPED UP IN HERE
WHILE EVERYONE
ELSE IS HAVING /—.

FUN. B
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WHEN THE MACHINES
FINISH, THE CLOTHES
NEED TO GO INTO
THE DRYERS.

[

BECAUSE
I'M GOING TO

GO HAVE A GOOD
l TIME, AND I HAVE
TO STAY HERE?
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DOING THE LAUNDRY
SHOULD BE GOOD CLEAN
FUN! GET IT? CLEAN!

.
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NOW NOW, =]
@ BOY. IF ANYONE
CAN MAKE LAUNDRY
FUN, IT'S You!
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MAKE ONE SCOOP HOMER WANTS N
LAUNDRY PER LOAD OF ME TO HAVE FUN?
FUN, EH? LAUNDRY. LET'S SEE HOW MUCH
. "4 FUN I CAN HAVE IF
I DUMP IN THIS
GO SOX! BEAT
THOSE DAMN
HANKIES!

TT
BUBBLE,
BUBBLE, TOIL AND °
TROUBLE! IS IT TIME
1 FOR MY SPONGE
BATH? WHERE'S
] 7 0 THE NURSE? 4 O
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WHERE DID I
PUT MY RUBBER

T ()
o
IF 1T CAN DO D
THIS WITH ONE
s MACHINE, WHAT IF D e
o \F~
4
S
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1 DO IT TO ALL

OF THEM?
o@ °

IT SOUNDS \ g
LIKE YOUR PLAYIN'
— TIME TO PUT THE stoTst /1A
%} ALL OF HOMER'S o :
: )
!

QUARTERS TO s
GOOD USE IT AINT A

SLOT MACHINE,
BUT I AM HITTING
THE JACKPOT!

THAT'S 1T,
GRAMPA! THREE
BOXES IN EVERY
A MACHINE!
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DUDE,
& S BUILDING THIS

Ol sNowMmAN Is YEAH
n ] HEY, WHERED
KEARNEY
2~RQ ?
(’ 3 Q
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s
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DON'T LET THE
BUBBLE MONSTER

I AND SOMEHOW YOouU

d 1 bID
HeLe museLet |} ALWAYS FIND A WAY TO
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HOLY SOCKsS!

A\
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B

d GET oUTTA 2o

DON'T LOOK
AT ME. 1 DIDN'T
DO ANYTHING

WRONG.
)
A

HOW DO
YOV FIGURE
THAT?

h ]
I PAID FOR En

AND YOUR
THE DETERGENT. I GONNA PAY FOR

7
PAID TO RUN THE )|~ THE DAMAGE, )/

WASHERS. 4
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THEN
GOOD LUCK X

RAIDING MY BANK }—la =\ W“O§A§9”NA
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1 DID WHAT
You SAID. 1
HAD FUN!
’-

o

HERE'S A

BILL FOR THE
DAMAGES.

1 -

CLEAN UP THE MESS YOUR

IT'S GONNA COST
A PRETTY PENNY TO

KID MADE, AND SOME=-
ONE'S GOTTA PAY!
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U
WHAT'S | RJ =
YOUR COVER UD
CHARGE? UH... J&¢

TWENTY
BUCKS A
HEAD!

" SO THIS PAYS

AND YOU DIDN'T
L THINK T WAS GONNA

y V LIKE A R
"n- \

SPARKLE'S FLOWER
FRESH SCENT

"

CAME OUT SMELLING Fr

v I GUESS
ALL'S WELL THA
ENDS WELL.




ALL T
SEE IS AN

OUT-OF SHAPE,
FAT MAN

BACK OFF!

You
DON'T KNOW
WHO YOU'RE
MESSING
WITH!

WELL, I'M

NOT WEARING
A BLINDFOLD,
SMARTYPANTS!

YOU'VE
BEEN WARNED,
HOMESLICE.

GRRRRRR...

PHYLLIS NOVIN ART VILLANUEVA KAREN BATES
INKS. COLORS LETTERS

JOHN COSTANZA
PENCILS

CHUCK DIXON
SCRIPT

BILL MORRISON
EDITOR






I'M SORRY...I'M
S0 SORRY...MY POOR

TRANSISTORIZED IT GETS
FRIEND... WORSE
WHAT

COULD BE

[ WORSE?

«

AND FOR A
MINIMUM DONATION
OF THREE HUNDRED
DOLLARS WE'LL SEND
YOU A BILL MOYERS

BOBBLEHEAD

IT'S STUCK
ON PUBLIC
TELEVISION.

YOUR FATHER
BROKE THE REMOTE.
NOW IT'S LOCKED
ON THE EGGHEAD
CHANNEL.

1 CAN .
FIX IT\ 1 I'LL NEED WHAT'S ALL
CAN! _ TIN FOIL AND soMe ) \THE SHOUZ'ING
SEALING WAX! ABOUT?
(V=%
A A

AND LOOK
WHAT'S ON
THE EGGHEAD
CHANNEL.




COLLECTION WERE MORE
THAN FIFTY PAINTINGS
OF AN UNNAMED
MYSTERY MAN

THE PIECES CAME AS
A SURPRISE WHEN THE LATE
ARTIST'S STUDIO WAS BEING
RENOVATED AS A HISTORICAL
LANDMARK.

NEITHER HIS WIDOW,

CHILDREN, OR AGENT
KNEW OF THE PAINTINGS
OR THE IDENTITY OF
THE SUBJECT

THE PIECES
ARE STUDIES AND
NOT FINISHED
PAINTINGS.

BUT IT IS CLEAR
THAT PIERPONT DEAN
MURCHISON WAS TAKEN

WITH THIS BALD=
HEADED BRUTE...

THE GUY WHO
YED MACGYVER

0O=-HOO=-HOO!
YOU POSED FOR

THIS PARTICULAR
PAINTING IS AN OBVIOUS
HOMAGE TO..

IT! BEDTIME!
UPSTAIRS!

BUT IT'S
TWO IN THE
AFTERNOON!

I'M WATCHING
YOU, AND I MAKE
THE RULES!




I'M HOME!

THEY HAD A
SALE ON THAT
PIZZA=-FLAVORED |
TOOTHPASTE YOU

LIKE, HOMER.

OH! WHAT'S ALL

THE BROU:

]
g HE'S

TO B8

Exfol

SENDING US WRONG!

THE TV
STARTED
IT!

WE DIDN'T
DO ANYTHING

You Too,
HOMER!

HOW DID YOUR
DERRIERE GET ON
THE TELEVISION?

BUT I DON'T

EVEN REMEMBER
POSING NAKED FOR

THIS WILL
BE OUR LITTLE
SECRET

IT'S ON
TELEVISION,

TELEVISION. NO
ONE WATCHES




FOR
THIS T GOT

DADDY,
YOURE

WHERE'S MY
EXCOMMUNICATION

RUBBER STAMP? '

PROBABLY RIGHT
WHO'LL SEE IT?
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BUT IS THAT I'M NOT SURE 1 LIKE
REALLY YOU IN THOSE YOU HAVING A SECRET

PAINTINGS? BEFORE SECOND LIFE. HAz/EB’:RE'I;:ST
TODAY OR
HAVE YOU EVER " oel

’ BEFORE FIVE F
EVEN HEARD OF PIERPONT
DEAN MURCHISON? MINUTES WERE
YOU PAID TO
MODEL? DO YOU SEE
A MOTORBOAT IN
% THE DRIVEWAY?
o L]
: gfu
/ ~

WHAT'S
THAT NOISE
OUTSIDE?
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KENT BROCKMAN
LIVE AT THE HOME OF
HOMER SIMPSON, THE
MYSTERY MODEL EVERY-
ONE IS TALKING ABO\D

C

2

= (

MOM! EVEN SEE? THEY NEVER
PUBLIC TELEVISION IS SHOW ANYTHING
COVERING IT!

JIM LEHRER
REPORTING FROM THE
CENTER OF A STORM
OF CONTROVERSY IN
THE ART WORLD

WORLD FAMOUS
ARTIST PIERPONT DEAN
MURCHISON LEFT BEHIND
A MYSTERY...

..BUT NOW
THE IDENTITY OF
HIS UNKNOWN
SUBJECT HAS BEEN
REVEALED

AN AUCTION OF THESE
PAINTINGS IS SCHEDULED
FOR TOMORROW

YOU HAVE TO GO

TO THAT ART AUCTION! 1 —
HAVE A FEELING YOU CAN <
FIND OUT MORE THERE.

LIKE HOW HE
CAPTURED MY BOYISH
INNOCENCE

2%

I'LL GET TO
THE BOTTOM OF

LOOKS LIKE
YOUR ART BOYFRIEND
ALREADY DID,
HOMER!
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NEVER GET OVUT OF SO YOU WON'T |
THE HOUSE AND PAST BE MAKING FUN OF THE ()
THE PRESS. TUNNEL 1 DUG UNDER THE =
= GARAGE ANY MORE? ‘
e
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JUST LIKE

S JAMES BOND!
= ARE YOU A
GOOD BOND GIRL
OR A BAD BOND
/ GIRL? ROWWR!

THE RICHEST
PEOPLE IN L
SPRINGFIELD ~ Tye ol

ARE HERE. 4 anp THE |
POLLOI.
-— PR
(L)

EXCEPT
3 HE DOESN'T

AN

(>~ FORTUNE WITH
(\ www.HoBO.COM.

BEFORE THE

TECH BUBBLE
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HOW RUDE

CALMLY TALKING

NO, HOMIE.

ON A CELL PHONE
WHILE WE'RE ALL
TINGLING WITH

SUSPENSE.

AND I THINK WHOEVER'S GOING

ON THE OTHER SIDE OF THAT ONCE

PHONE HAS THE ANSWERS y
WE'RE LOOKING FOR.

HE'S BIDDING FOR
SOMEONE AND &
TAKING ORDERS \\,

FROM THEM OVER
THAT PHONE.

-7 BUYING

SOMETHING
OVER THE
PHONE?

THE WORLD
IS MOVING SO
FAST, MARGE.

SOoLD TO
TIMES!

THE MAN ON THE

CELL PHONE!

LIKE, WHY IS CHIK=FIL-A
CLOSED ON SUNDAYS?

HOURS LATER...

AND THE FINAL

PAINTING GOES TO
THE MAN ON THE
CELL PHONE.
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1 KNEW IT
THAT SECRET BIDDER
BOUGHT ALL THE
PAINTINGS.

WHO IN BLAZES 1 SUPPOSE THAT

SPENDS FIVE MILLION SPACE ON THE WALL OF W

! ?N PICTURES ALL OS MY SHACK NEXT TO THE

A\THE SAME HOM VERMEER WILL REMAIN
EMPTY FOR NOW. 4

3

PAINTINGS AND SOLVE
THIS MYSTERY

¥ THEYRE N\
HEADING FOR
THE AIRPORT,

HOMER! 4

THE CAR CHASE
MUSIC CD IS IN THE
STATION WAGON!

HOLD THAT
PLANE!

THIS GUY
IS LOADED!
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WHAT'S THE
BIG DEAL BUYING ALL

WHO ELSE
BUT THE ONE
OMAN IN WORLD |’

WHO NEARLY STOLE

M

\
17 ~ - Bigen
./ IN YOUR DREAMS, @'
YOU DOLLY PARDON=
MY=FIST =IN=YOUR

FACE!

LURLENE?
YOU BOUGHT

THOSE PAINTING S
1) OF ME?
g ° °

©
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YES! 1 COMMISSIONED UM... THERE'S ONLY

MURCHISON TO PAINT ; ONE WOMAN FOR
THOSE PICTURES OF AND 1 JUST SPENT M(éiﬁs'jx;y?mz ME, LURLENE.
YOU IN SECRET! MILLIONS TO BUY THEM N
TO YOU, COLONEL AND HER
AT AUCTION BECAUSE HE , o anhE HER
DIED BEFORE HE COULD HOMER? HAIR |5 BIGCER "THAN
i 7 ANY COUNTRY AND

WESTERN STAR'S

\\

WHAT'S IN
THOSE PAPERS,
HOMIE?

WELL, I KNOW
WHEN I'M LICKED. IF

1 DON'T KNOW,
MARGE. MAYBE IT'S

THAT'S THE WAY IT IS,
THEN PLEASE... TAKE
THIS WITH YOoU

A LOVE LETTER..A
REALLY LONG LOVE
LETTER

77 IT'S JUST A LITTLE
L[ TOKEN OF MY APPRECIATION...
FOR EVERYTHING.

WELL, IF THAT OH WELL,
TWO=-TIMING TRAMP COMES THAT'S HOW THE
AROUND YOU AGAIN, SHELL SONG GOES

HAVE ANOTHER THING

AT LEAST THOSE
PAPERS GIVING HOMER
TEN PERCENT OF MY
MUSIC EARNINGS IS MY
WAY OF MAKING HIM
RICH AND HAPPY.

|| [~ |
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